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Pn and end of the Fairy G 


| flotle” began to be reſtored and ſtudied in 
Mans; when the genuine and uncorrupted 
ſources of antient poetry and antjent criticiſm were 
opened, and eve ( ery ſpecies of literature at N 
bra te e 
ee xpecte 
romantic, manner, of, ppetical, c n intr 

and eſtabliſhed by the Proyencial bards, à new. and 
wore legitimate taſte of writing would have ſucceeded. 
With theſe advantages it was reaſonable to conclude, 
that unnatural events, the machimations of imaginary 
2 and adyentures entertaining only as they were 
le, would have given, place to juſtneſs of 
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of aritiquity Kad authotiſed. But if vai a Jang time 


before ſuch a change was effected. We find Arioſto, 


many years aſter the rev of letters, rejecting truth 


the ridiculous and inco- 


to the propriety and 
of the Grecian and Roman models. Nor 
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(3) | | 
having ſew devils or enchantments to recottiniend it. 
To Triflins ſucceeded Tafſo; who;' in his Gieruſa- | 
leme Liberata, took the antients for his guided; but | 
. of i Populi ple Ei | 
of ideal beings, and romantic adveritures, tö negl K 

or omit them entirely. * He had Mudied, and acknow- 
ledged the beauties of dlaffical purity. Vet hb fill 
kept his firſt and favourite acquaihtance, the old Pro- 
vencial poets, in his eye. Like his own Rinalds, who 
| after he had gazed on the diamond ſhield of truth, and 
with ſeeming reſolution was actually dep r gem | 
looking back upon them with e e | 4 
neſs. Nor did Taſſo's Poem, though compoſed in 
ſome meaſure on a regular plan, give its author, 
among the Italians at leaſt, any greater ſhire of ef- "44 
teem and reputation on that account. Arioſto,” with i 
all his extravagancies, was fill preferred. | The ſu- A 
periority of the Orlando Furioſo was at length eſ- We 
tabliſhed by a formal decree of the acadetnicians delia 

Cruſea, who, | amongſt" other "literary 'debites; held . 
4 court of enquiry concerning tu merit of 
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time it may be ſuppoſed, that, of the two; Arioſto 
w. Spenſer's favourite; amd that he was naturally 


(4) 
88 conſiſt of allegories, 
enchantments, and romantic expeditions, conducted 
by knights, giants, magicians, and fictitious beings. 
1. may be urged, that, Spenſer made an unfortunate 


choice, and diſcovered. but little judgment, in adopting 


Arioſto for his example, rather than Taſſo, who had 


ſo evidently exceeded his rival, at leaſt in conduct and 


decorum. But our author naturally followed the 
poem which was mgſt celebrated and popular, For 
although che French critics: univerſally. gave the pre- 
ference. to Taſſa, yet, in Italy, the partiſans on the 
ſide of Arjoſto, were, by für dhe moſt powerful, and 
conſequendly-.im Engbend: for Italy, in the age of 
queen Elizabeth, gaye laws to our iſland in all matters 


biaſſed to prefer that plan which would admit the moſt 
extenſive range for his unlimited imagination. What 
a Spenſer s particular plan, in conſequence of this 
. monde. op pres 
to examine. 2009 yep To 110 . : 
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* The poet ſuppoſes, that the Fazzie — 
according, to an eſtabliſhed, annual cuſtom, held a 
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(3) 
magnificent feaſt, which, continued on 
each of which, reſpectively, twelve, ſeveral complaints | 
are. preſented before. her.  Accandingly,.in arder to 
redreſs the injuries which, were the gecaſion of theſe 
ſeyeral complaints, ſhe diſpatches,, with proper cm 
miſſions, twelve different Knights, each of which, in 
the particular adventure allotted; to, him, proves an 
example of ſome particular virtue, ag of. halineſs, 


„ of which be © the hos... But 


belides theſe twelve knights, ſeverally exemplifying 
twelve moral virtues, the poet has conſtituted one 
principal knight or general hero, ite; Panen An- 
THUR, This perſonage repreſents -magnificence ; a 
virtue which is ſuppoſed to be the perſeRion of all the 
reſt. e moreover aſſiſts in every book, and the end 
of his actions is to diſcover, and win, GLORIANA, or 
Glory. In a word, in this character the poet profeſſes 
to pourtray, Tun IA or A BRAVE.KNIGHT 
PERFECTED pai run TWELVE. PRIVATE MORAL 
IO va 09 ud dog af * -: 
$a bug Ann Neal offs C4riwyi fd 
ahi deere in efablihingene bees, 
who-ſeeking and attaining one grand end, which is 
GLoRiANA, ſhould exemplify one grand character, 
or à brave Knight perfedicd in the twelve private 
WIR. moral 
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ante Epie. Bat ſenhble 46 be was of "the in. 
y of the unity of the hero and 
of his lg te oe noeh in we mean tine, ſeem 
convinced of the neceflity of that unity of action, by 


the meats of wich ſuch a defign' ſhould be properly 
| 6c6niflithed!”*' At left, he Has not followed the me- 


od pradtiſed by Homer "and Virgil, in — 
_ their reſpectiye heroes to the propoſed end. 
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2 Salt my be abted wich great propriety, how does 
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Ax rb execute the grand, fimple; and ultimate 
deſign, imended by. che poet? It my be anf wered, 
Vn ſome degree of plauſtbilitys chat by lending his 
reſpective aſſiſtance 'td each of the twelve Knights, 
Who patronine the twelve virtues, in his allotted 
| Yefence. of each, ARTHUR: approaches ſtill nearer 
and nearer to Glory, till at laſt be gains à cotoplete 
poſſeſſion. But ſurely to aſſiſt is not a ſufficient ſer. 
Wicke. This ſecondary merit is inadequate to the re- 
Ward. The poet ought to have made this brave 
 Kniſhe” the leading ; adventurer. Arno ſhould 
have been the printipal agent in vindicating the cauſe 
:of: Holineſs; Temperance, and the reſt. If our hero 
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delervedly fiyled-this:perfi' Pitzer of Id and cen 
ſequently would have ſucceeded: in the taſk. affigned, 


_ theuttainihentof Glaryl At preſent beds only a ſubs 


ordingte or aceefſofyicharater. The difhoultica/and | 
obſtacles which we expeR him i furmdUit, in order 
to accompliſh his final atchievement, are removed by 
chem. Is is bot he who ſubduee/ the drdgan; in) be 
al bel ar- bie mgieian Basie, in the 
mind. Tete are the Victories of St. Garge and f 
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mind, being once fatisfied in arriving at the conſur- 
mation of an orderly ſeries of events, acquieſces/in 
that ſatisfaction.” Our attention and curioſity-ure in 
the midſt diverted from purſuing, with due vigour, the 
final and general cataſtrophe. ut while each part is 
left incomplete, if ſeparated from, the reſt, the mind 
Kill eager to gratify its expectations; is irreſiſtibly and 
imperceptibly 'drawn-from part to part, till it receives 
a full and ultimate ſatisfaction from the accompliſh- 
ment of one great event, which all thoſe parts, fol- 
lowing and illuſtrating each other, contributed to 
N ra | | 2 - 

| 9 Rr IT OE 


Dub: had was yen aware, Sada: 
tuting twelve ſeveral adventures for twelve ſeveral 
heroes, the want of a general connection would oſten 
appear. On this account, as I preſume, he ſometimes 
reſumes and finiſhes in ſome diſtant book, a. tale 
formerly begun and left imperfect. But as numberleſs 
— — Anditdeems 
to be for the ſame reaſon, that aſter one of the twelve 
Knights has atchieved the adventure of his proper 
book, the poet introduces him, in the next book, act- 
ns perhaps in an inferior ſphere "and degraded to 
inartfical for it deſtroys that repoſe which the mind | 

Von. I. C feels 
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fels nforhaving accompanied a hero through manila 
ſtruggles and various diſtreſſes, to ſucceſs and victory. 
Beſides, when we perceive him entering upon any leſs 
illaſtrious attempt, our former admiration. is in ſome 
meaſure diminiſhed. | Having ſeen bim complete ſome 
memorable conqueſt, we become intereſted in his ho- 
nour, and are jealous concerning his future reputation. 
Tol attempt, and even to atchieve, ſome petty poſterior 
enterpriſe, is to derogate from his dignity, and to ſully 
e e r b cre 


er perhaps would have embaraſſed himſelf Peer 
the reader leſs, had he made every book one entire 
detached poem of twelve caritos, without any reſe- 
rence to the reſt. Thus he would have written 
twelve different books, in each of which he might 
| have completed the pattern of a particular virtue in 
twelve Knights reſpeQively : at preſent he has re- 
markably failed, in endeavouring to repreſent all the 
have eſtabliſhed TweLve Knicnrs: without an An- 
Hun, or an ARTHUR without TWELVE KNniGaTs, 
| —— 2 reſolved to cha» 
— — a con- 
N twelve actions, A great and uncon- 


neRted 
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MY 


expreſs the character of a hero perfeted in the twelve 
moral virtues, by repreſenting him as aſſiſting in the 
ſervice of all, till at laſt he becomes poſſeſſed of all. 
This plan, however injudicious, he certainly was 
obliged to obſerve. But in the third book, which is 
ſtyled the Legend of Chaſtity, Prince Arthur does not 


ſo much as lend his affiſtanct in the vindication of that 


virtue. He appears indeed ; but not as an agent, or 
even an auxiliary, in the adventure of the book. 


Vet it muſt be confeſſed, that there is ſomething ar- 
tificial in the poet's manner of varying from hiſtorical 
preciſion. This conduct is rationally illuſtrated by 
himſelf f. According to this plan, the reader would 
have been agreeably ſurpriſed in the laſt book, when 
he came to diſcover that the ſeries of adventures, 
which he had juſt ſeen completed, were undertaken at a 
the command of the Fax QUEEN; and chat the 
Knights had ſeverally ſet forward to the execution of 
them, from her annual birth-day feſtival. But Spenſer, 
in moſt of the books, has injudiciouſly foreſtalled the 
Er 422 have 

_ + Luer te Sir W. Ralegh, | 
N C 2 bom 
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| (x2) 

been concealed till the laſt book, not only that a need- 
but that an opportunity might be ſecured; of ſtriking 
the reader's mind with. a cim new and un- 


"Dui orbit} ts plac d Clair bye 
4% d (cl Pen bees u, b be eptitable, 
e e 
has more merit than his maſter in this reſpect; and | 
that the FV Qyzen is not ſo confuſed and irre- 
gular as the Orlando Furioſo. There is indeed no 
general unity which prevails in the former: but, if we 
conſider every book, or adventure, as a ſeparate poem, 
we ſhall meet with ſo many diſtinQ, however im- 
perfect, unities, by which an attentive. reader is leſs 
bewildered, than in the maze of indigeſtion and in- 
coherence, of which the latter totally conſiſts, where 
neee 
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e ee Ye 
every Claflical, every reaſonable. critic muſt acknow- 
ledge, that the poet's conception in celebrating the 
Mapxzss, or, in other words, ike the irra- 
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(13) 

ſurdity. Orlando does not make his appearance till 
the eighth book, where he is placed in a ſituation not 
perfectly heroic. He is diſcovered to us in bed, de- 
firing to ſleep. His ultimate deſign is to find Ange- 

lica. but his purſuit of her is broken off in the thirtieth 

wad book ; after which there are ſixteen books, in none 
ble, i of, which Angelica bas the leaſt ars. Other heroes 
olar are likewiſe engaged in the ſame purſuit. After read- 
| ing the firſt ſtanza, we are inclined. to think, that the 


and 

m_ ſubject of the poem is the expedition of the - Moors 
10 into France, under the emperor Agramante, to ſight 
we againſt Charlemagne; but this buſineſs is the moſt in- 
* ſignificant and inoomſiderable part of it. Many of 
Im- 

leſs 

in- 

jere 


the heroes perform exploits equal, if not ſuperior, to 
thoſe of Orlando; particularly Ruggiero, who cloſes 
the poem with à grand and important atchievement; - 
ity. is not 'the completion of a ſtory carried nn 
Nl . 0 the work. Fat 


This ſpirited Italian offs 8 to an- 
other, and from region, to region with ſuch ineredible 
expedition and rapidity, that one would think he was 
mounted upon his winged ſteed Ippagrifv. Within 
the compaſs of ten ſtanzas, he is in England and the 
Heſperides, in the earth and the moon. He begins the 


Yet 
o- 
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rra- 
nal 


| (4) 

hiſtory of 2 knight in Furope, and faddenly breaks it 
off to reſume the unſiruſhed catsftrophe of another in 
Aſia. The readers imagination is diſtracted, and his 
attention harraſſed, 'amidft the ' multiplicity of tales, 
in cho relation of which the poet is at the fame inſtant 


equally engaged: To remedy this inconvenience, the 
eompatkonate-expoſitors have affixed, in ſome of the 
editions, marginal hints, informing the bewildered 
reader in what book and ſtanza the poet intends to re- 
minds us of the aukward artifice practiſed by the firſt 
painters. . However, it has proved the means of giving 
9 
Which atherwiſe: they could not have obtained, with- 
out much difficulty. This poet is feldom read à ſe- 
cond time in order; that is, by paſſing from the firſt 
canto to the ſecond, and from the ſecond to the reſt 
in ſucceffion : by thus perſuing, without any regard to 
the proper coutſe-of the books and ſtanzas, the dif- 
ferent tales, which though all ſomewhere finiſhed, yet 
are at preſent ſo mutually complicated, that the inci- 
dents of one are peipetually claſhing with thoſe of 
another. The judicious Abbe du Bos obſerves happily 
enough, that % Homer is a geomiettician in com- 
« pariſon of Arioſto. His miſcellaneous contents 
cannot be better expreſſed r ar firſt verſes 
of his exordium. 


Le 
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| { "s) 
Ie Cortegie, le?audaci Impreſe, ip canto* ö 
But it is abſurd' to think of judging either Arioſto 
or Spenſer by precepts which they did not attend to. 
We who live in the days of writing by rule, are apt 
to try every compoſition by thoſe laws'which we have 
been taught to think the ſole criterion of excellence. 
Critical taſte is unives{ally.diffuſeds and we require the 
formance is expected to have, in-peems. where they 
never were or intended; - Spenſer, and the 
ſame may be ſaid of Arioſto, did not live in an age of 
planning. His poetry is the careleſs \exuberance- of a 
warm imagination and a ſtrong ſenſibility. It waghis 
buſineſs to engage the fancy, and to intereſt the atten- 
tion by bold and ſtriking images +, in the formation, 
and the diſpoſition ol which, Jitle labour or art was 
applied. The various and the maryellous were the 
chief ſources of delight: Hence we find our author 
dee e <P wt 
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ls . ttbte i hob eatecde 
has paſſed upon the Engliſh poets, vbich is not true with regard to all 
3 «« Leurs poetes auroient plus ſouvent cette rudeſſe originale de 
« Tinventibn, qu” une bertaine delicatelle/ ue donne le poet! on. 
„ trauveroit quelque choſe qui approcheroit pl de la force de M. Ange, 
«« que'de la grace du Raphael.” L. Esprit du Loix, liv. 19. chap. 2. 
. 
poetry, from our fondneſs for Shakeſpeare. 
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— nd te proper decorations and 
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2 — ern 
T che Fainy Obiuv be deſtitute of "that arrivge- 
ment and economy which epic ſeverity requires, het 
we {eareely regtet t tlie loſs. of il nile their place is 
be ampiy ſupplied, "by fomethilg "Witch note poke 
fully attrats us: for >"; | 
{etions the feelings of the 
| of the head. If there be a poem, whiſe 
| graces pleaſe, becauſe they are fituated beyond the 
reach of art, and where the -force and ſsculties of 
bo creative imagination delight, "becauſe they are unaſ- 
filled and. unreſfained by thoſe. of deliberate judg- 
8 it is this. In reading Spenſer if the eritie is not 
Qatishe reads as. cn os 


| 15 Fund. Lofly"b. tv, ok e wo cok K 
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d haye been like, the cornice, which a painter 
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his „r H Hef Men ten en, Hed” ee 
9 K Log, Spenſer" formed his FAgzue Quanns 

| 1 upon the fanciful plan of Arioſto yet it muſk 
oe confeſſed, that the adventures of his knights are a 
more exact and immediate copy of thoſe which we 
best wich in eld romantes, or books of chivalry, 
„ than of thoſe which form the Orlando Furioſo. 
. 


Ariofto's knights exhibit ſurpriſing examples of their 
proweſs, and atchieve many heroic actions. But our 
author's knights are more profeſſedly engaged in re- 
venging injlirits, and doing juſtice'to' the diſtretidd ; 
which was the proper buſineſs,” and ultimate en 
of the” antient knight-errantry. And thus though 
many of Spenſer's incidents are to be found in Ariofto, 
the gates of a caſtle ſiy open, of the-vaniſhing of an 
enchanted palace or garden after ſome knight has de- 
ſuoyed the enchaitter,” and the like f yet theſe are not 
more peculiarly: the property of Ariofto, than they are 
common to all ancient romances in-general. Spenſer's 
firſt book is, indeed, a regular and preciſe imitation of 


Ly Wannen 
Vot. I. £ D | applies 


ſuch a ſeries of Action us we-frequiintly find in 


68) 

applies to a knight, that he would relieve her father 
N and mother, who are cloſely confined to their caſtle, 
upon account of a'vaſt and terrible dragon, that had 
ravaged their country, and perpetually laid wait to 
deſtroy them." , The knight ſets forward with the lady, 
encounters monſter in the way, is plotted againſt by 
an enchanter;| and after ſurmounting a variety of difh- 
eulties and -obſtactes, arrives at the country which is 
the ſcene of the dragon's devaſtation, kills him, and is 
Fvered ; marries their daughter, but is ſoon obliged to 

b bree 19s cron ht 
i * r n that the circum- 
FRE of each of Spenſer's twelve nights, departing 
from one place, by a different way, to perform a differ- 
knights entering upon their ſeveral expeditions, in the 
well-known romance, entitled the d Ghampiens of 
Chriflmdem. In fact, theſe miraculous books were 
highly faſhioneble, amd chwalry, which was the ſub- 
_je&/of them, een, Si PRs in the 
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Among others, there is oe romance which Speaſer 
frems: more neee It is 


— — nin onde 


doleroxs dab , them all. This: was traaſlated into 
Engliſh from the French, by ane bir Thomas Maleory, 
Knight, and printed hy W. Carton, 3484 . From 
this fabulous hiſtory our author | has borrowed many 
of his names, Vi. Sir Triftram, Placidas, Pelleas, 
Pellenore, Pegcivall, and others. As to Sir Triftram, 
he has copied from this hook the gircumſtances of his 
birth and education with much exatnes. Spenſer in- 
forms us that Sir Triſtram — 


; And Triftvam is my name, the'ouly heire 

Of good king Meliogras, wie hue | 

In Corne walls 6. 8 48. 1 

- 494 Mr Nm H 7 65G bon, v t 1 
uit out us nm aun; al 
b | neren I ad rel 
The which che fertile Lionefle is high cer $0. 
iet wile ni. ene 2807 . 

Theſe particulars are ng aha dom dhe romapce | 
abovementioned, « There was a knight Meliodas 
N he was lord and king of the 

* country of Lyones—and he welded king Markes 


— en mp thrice, The laſt Edition 
is dated 1634. ; D win | 
2 0 ſiſter 


— —— •— 


(20 

1 ſiſter of Cornewale:*! The iſſue of which marriage, 
as we are aſterwards told, was Sir Triſtram f. 
Mention is then made in our romance, of Sir Tri- 
a. —— 
— ro named Governale. — 
alluded to by Spenſer in theſe verſes. WG b Ar 


on ES J conte r 2 
0 7 5 ik adviz'd, to fend me quight © 
ae cbuntrie, wherein I was bred,” l 
un "Tho whichth fel Eisen is hight. 6. 2. 30. 


1 Min ND een eee 43.23; 


Sic Triftram!s edueation is thus deſcribed below. St. 3. 


All which my dayes I have not lewdly ſpent. 
Not ſpilt the bloſſom of my tender yeares - | 

| In ydlefſe, but as was convenient > | ul 

; n and ſuch like Kneip leres) . 
eee eee beene 


Jo hunt the ſavage. chace among my pers 
Of all that raungeth in che foreſt 


Orebic oe. to me unknown that cr was bee 


N 1 1 retün 
28b0 112 14 1198 12 "A Or 282 1 7 
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a: Ne e e Be 
—— or accoaſting lowe, Th 
avis [2m "Fic r eech : 


*3 


. 
he, 4 


(nu) 


Bat I the meaſure of her lightdg ſearch,..} we 
4 goes bo aye booty na ect 
mance. After mention being made of Triſtram a hav- 
ing learned the language of France, courtly behavigur, 
and fill in chlvalty, we, read the following pallage. 
« As he growed in might and ength 


« of, no. gentſeman, more, chat ſo uſed himfelfe 


e manner of vermeins ; and all theſe termes have we 
yet of hawking.and hunting, and therefore the booke 
** of venery, f .hawking and hunting; is called vn 
© BOOK/OF-SIR T'RISTRAM ®*,”. And in another place 
King Arthur thus addreſſes. Sir Triſtram, (t For of 
<< all manger of hunting thou beareſt the priſe ; and of 
<< all, meaſures of blowing thou art the beginner z and 
2 ee ee e 
» < the beginner t. #1 0 Wy Wy om tic batt : 2 * 


* In Tuberville's 9 &c. Sir Tritran 
E. 


is often introduced as cho patron of: field-ſports, ha 


Euntſman thus ſpeaks, 
Befare the King I come report to make; vY 
Then huſhe and peace for noble TzioTRAN's fake f. 


8 * Book ii. 1 5 + B. u. e. gz, 1 Edit, 40. 2622. p. 96. 
But 10 * ; s And 


— =. 
* a « 7 b 


* 


« ever in hunting and hawking ; 2 | 


+ therein--rApd he began good meaſures of blowing | 
e of blaſts of venery [hunting] and chaſe, and of all 


„ KT 


5 
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| " Wherefore who lyſt to learn e perfect trade 
. RN Finnen eee e 


og of 22 Dn Vis be ſavory ad; rd 


Many of the precepts contained in; the nook. of 
FS Be ben e oem referred to in this treatiſe 


I Nea Marty ut n wart WR iet . 15% 
Frem this rvinance our author alſo" t6ok the hint 
-of his BTATAuUr Baer; Which is there called the 
Qvrsrmo Bracry, |< Therewithall the King ſaw 
« coming' towards him the ſtrungeſt beaſt that ever 
eek hn eee in 
— houndes.” The — 15 
afterwwards more \particulatly deferibed.' '* That had 
{416 ſhap "art hend Ire 4 ferpent's head, und a body 
1 le 4 werd, buttocks like a lyon, and footed like 
* N e in His body there was ſuch a noyſe, as 
it had been the 95 of chirtie _ . 
| K Pd EEO; Wade has made him 6 mu 


21009 mini 
Pag. 40. Se als Mart, amd. l. l. e. 5. 


. ü. c. 53. n e 1210 
u. ral Roan. ibid... i ld, e, © 98. 
them that I am the knight that followeth the Glatiſant Beof, 


iht is do Jay, in Bogliſh, the QuzsT 186 Baasr, &c. 
DIA 


mare 


1 
*# 
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animal than he is here repreſefited do 
| 100 in . —— 
But there is one circumſtance in Spenſer's repraſenta- 
ee eee vis. — 
peaking of his mouth. on a 1 244k] 2 


Ant rin 6 test eee. 

Of ſundry. kindes, and ſundry qualities, V3 Fi L 
Some were of dogs that barked night and day. 
And ſome, &c, ——— 6. 12, 77. 
80 dreadfully his hundred toogues did bray. 

| 5+ 12. 41. 

By what has bens kicherto ably packaps the reader 
may not be perſuaded, that Spenſer, in his BLATANT 
EAST, had the Quzerixa BZA of our romance 
his eye. But the poet has himſUf taken care ds in- 
orm us of this: for we learn, from the romance, that 
ertain knights of the round table were deftined to 
perſue the QuesTING Bx AS perpetually without 
ucceſs : which Spenſer, rags of this Way, 
ZrAST, hints at in theſe lines, | U un L. 


Abbe that long ume after Calidore, #4 

The good Sir Pelleas him took in hand, 
And after him Sir Lamoracke of yore, 

And all his brethren born in Britaine land, 
Yet nent of thelacould prer Ining him into hand. 


6. 12. 39. 
Sir 


: 2 
$4 
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Or Licks ant Sir Pelleas une tung verg yalourout 
champions of Arthur's round table. ni bitt 


TI rene Kipptied i or with the ſtory of 
the mantle made of the ny of knights, ind locks 
of ladies, KR 


* That way (a or d.) noo mit path ht wy) 
By reaſon of the fireight and rocks dmong, 1 
But they that ladies Tockes do Thave away, ; 
| And dat Ke el, les ty t., 

Ne | 6. I 15. 


1 45 0 ; | 7 
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eee 
Yn roots 0 
_ Refuſed hath to yeald her love againe, . 
Vntill a mantle the for him do nd. 
| OP and lockes of ladies nd. 
- \ 6: M. 


Thus i in Minis ArTHur. © Came a meſſenger 
e ſaying, que Kay Rycpce ta. diſcomfited, and 


e Feta 
proper æconomy of an enchantment. Thus we ſee the barber, who 
was' to perſonate the Squire of the Princeſs Micomicona has ** ona 
gran barba, Ke. D. Quiz, parte prim. e. 26. libro 3. 
And the Counteſs of Trifaldi's Squire is deſcribed parte 2. lib; vii 
©..36, as weating ©* la mas larga, la mas horrida, ar 
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(49) 

5s oyercomen clea ven knights, and cveriche of them 
did him homage 3 and that was this 3 they gave 
© him their beards cleane flayne of as much as there 
was: wherefore the meſſenger came for king Ar- 
« thur's berd: for king Ryence had purſeled 2 man- 
„tell with king's beards, and there lacked for one 
« place of the mantell. Wherefore he ſent for his 
berd ; or elſe has would enter into his lands, and 
« brenn and ſley, and never leave, till he have thy 
head and beard .“ After this paſſage ws have an | 
tient ballad +, the ſubject of which is this inſolent 
mand of king r Drayton 5, in his Paholljon, 
We op. eee He 


| celebrating king Arthur. 


As how great Rithout's ſelf, teens 
And ravidht Howel's niece, ro 
AA 
Made of the beards of kings. 


* Bi. e. 24. | + This is fo printed ia P, iter. eur. 
DIA TzwWwurs Ans, Lond. p. 197. . 

{ I 86d takes this apportanity of qrentiqning « cjraamſiagee pat 5 
ing to Drayton's tomb in Weſtminſter- Abbey, which is erected near 
that of Spenſer, Heylin informs us, that Drayton was not buried in 
the ſouth ile of the church, where his monument is now to be ſeen. g 
but under the north wall, near a little door which opens to one of the 
prebendal houſes, This Heylin affirms from his own knowledge, he 
being invited to Drayton's funeral, Appeal of Inj. Innocence, fag. 4a. 
Part a. ſubjoined to Fuller's Ch, Hif, Ed. 1655, Bayle would have 
expended a folio page in «juliog fach a points this, Song 4. 


Vor. a E But 


( 


But Drayton, in theſe lines, manifeſtly alludes to a 


in Cornwall, from whence he made frequent ſallies, 


i Arthur's beard 5. 


(26), 


paſſage in Geoffrey of Monmouth; who informs us, 
that a Spaniſn giant, named Ritho, having forcibly 
conveyed away from her guard Helena the niece of 
duke Hoel, poſſeſſed himſelf of St. Michael's Mount 


and committed various outrages ; that, at laſt, king 
Arthur conquered this giant, and took from him a 
certain coat, which he had been compoſing of the 
pg x. eee ee Sr A 


And though further proofs of Spenſer's copying this * 
romance are perhaps ſuperfluous, I ſhall add, that | 
Spenſer has quoted an authority for an antient cuſtom i Uf 
from Moa r ARTHUR. in his State of Treland. The 
<« knights in antient times uſed to wear their miſtreſſes 
& or lover's ſleeve upon their arms, as appeareth by 
cc that which is written of Sir Launcelot, that he wore 
cc the ſleeve of the Faire Maid of Aſteloth in a tournay : 
ce yhereat queen Genever was much diſpleaſed 1. 
This is the paſſage. . «© When queen Genever wilt 
ce that Sir Launcelot beare the red ſleeve of the Faire 
want erat ad Eo 
& for anger.” + 

Orig. & Geſt. Reſt, Brit. B. Xi, 13. 


t Hughes's Edit. vol. vi. pag. 114. Rdit., 2750, + Mort. 
Arth, p. 3+ ch, 119, By 
There 


(27) 
There is — concludes. not maly - 
1 what has already been mentioned concerning 
Speere imitations from this romantic hiſtory of 
1g Arthur and his knights, but from ſome circum- 
** ˙ pram that it was a fayo- 
„ cheat. tatans of anon | 
Elizabeth ; or at leaſt one very well known and much 
read at that time. Seen 


12s the following paſſage. Ban 
| And hither me ti bio ates wright 2 7 4 
ERaunged in a WW = 
this They been all LADIES or THE LAKE behight, 
7 That unto her go. 
aſtom WI Upon the words Lavizs of THE LAKE, E. K. hs 
The WW old commentator on the paſtorals has left us the fol» 
reſſes BY lowing remark. . LaprEs oF THE LAKE benymphes: 
4e for it was an old opinion among the antient hea- 


« thens, that of every ſpring and fountaine was 2 
may: goddeſſe the ſoveraine; which opinion ſtucke in 
d t. (che minds of men not many years ſince hy meanes 
r wilt 8 © of certain fine fablers, or looſe lyers; ſuch as were 
Faire WW © the authors of xu ArTHuR the great —Who tell 
ninde many an unlawful] leeſing of the LADIES or THE 
© LAKE,” e eee 


V Aprill, e 8 
E 2 | authors 


5 (2) 
author of the romance above-mentioned, viz. MoxT: 
Awrtuv, - where mamy miracles are performed, 
and much enchantment is condufted, by the mean: | 
and interpofition'of the LADY or THE LAKE. Now | 
it ſhodld be obſerved, that the LAY of THE LAx: 
ws introduced to make part of queen Elizabeth's en- 
tertainment at Kenelworth ; as as evidence of which, 
J ſhall produce 4 paſſage from an antient bock en- 
titled, A LETTER, toberein' part of the entertainment 
tee the queens majefly at Killonwerth-caftl in Warwick- 
ſteer in this ſeomers progreſs, 2575, is fynifid t. The 
CCC 
+ Killingworth-caftle was early made the theatre of romantic gal- 
tries; and was the plate Where tilts and tournaments, after a long 
uſe, were re-eſtabliſhed in their original ſplendor by Roger earl of 
Mortimer, in the reign of Edward I, Thus earl Mortimer, his grand- 
fan, to Q, Liabell, in Drayton's 8SROICAL ZPLATLES. | 


- My grandon was the firſt fince Arthur's reign . 
That the round table reftified again 
To whoſe great court at Kenilworth did come | 
The peerlefs knightood of all Chriftendom, = v. 83. 


Where mays the note, - - © Roger Mortimer erected the round table at 
Kenelworth, after the antient order of king Arthur's table, with the 
of zoo knights, and 100 ladies in his heuſe, for the entertain- 
ſuch adventurers as came thither from all parts of Chriſtendom.” 
Walfingham mentions the re-eftabliſhment of this table at Kenelworth. 
RRR 2 curious 
Inſtrument of Richard I. concerning the places of holding tur- 
naments in England, where Kenilworth is hater? x 
„ | 


Richard 


wt | £ 

rode unto the inner gate, next the baze coourt of 
of the caſtle: hear the LADY OF THE LAKE (fa- 
mous in K1nG ARTHUR'S BOOK) with too nymphes 
« wayting upon her, arrayed all in filkes, attended 
« her highnes comming, from the midit of the pool, 
<« whear upon a moveable iſland bright-blazing with 
« torches ſhe floting to land, met her majeſty with a 
« well-penned meter, and matter, after this forte ; 
« firſt of the aunciente of the caſtl; who had been 
cc owners of the ſame e en till this day, moſt allways 
« in the hands of the earles of Leyceſter; how the 
« had kept this lake ſyns king Arthur's dayes, and 
& now TY of 18 „ erb 


eee e 
Chriſt, Hubert, Arch. of Cant, &c. greeting, Know, that we have 
permitted turnaments to be held in England, in five places; between 
Sarum and Wilton, between Warewicke and Kenelingworthe, between 
Stamford and Warrinford [Wallingford] between Brakeley and Mixe- 
bery, between Blie and Tyke-bill, yet ſo that the peace of our land 
be not be not broken, nor juſtice hindered, nor damage done to or 
foreſts, And an earl, who ſhall tarney there, ſhall pay us 20 marcs, 
and a baron 10 marcs, and a knight, who has land, 4 marcs, anda 
knight, Who has no land, 2 maren. No foreigner ſhall turney there, 
Wherefore we command you, that on the day of the turnament you _ 
ſhall provide, at each place, two clerks and [your] two knights, to | 
receive the oaths from the earls and barons, for their ſatiaſactiom, 
concerning the aforeſaid ſums, c. Tho, Hearnii prafat. ad Gul, 
Neubrig. Hiſt, pag. XL Ix, 1, It is alſo printed in Selden, de Duello. 
Richard encouraged theſe exerciſes to the higheſt degree, zzmulous of 
the French, who were famous in this way, He was a Troubadour, 


« thought 


6 (30) 
&-thought it boch offis and duety 3 Aide is 
* humble wiſe, her, and her eſtate, offring up the 
fame, bir lake, and power thearin ; with promis 
« of repair to the court. mn 
. thank this lady, &c. 4” f 


. 


Ly 


c "Gaboyne | in a fete narrative led the * Princh 
« Pleaſures of Kenehwarth Cafile,” gives us ſome of the 
above-mentioned metre, written' by Ferrers, one of 
the contributors. to the MIRROR or MAGISTRATES, 
of which theſe may ſerve as a ſpecimen. "URS ar 


e d lady of thiopleatkne lake, | Fel dh e 
Who fince the time of great king Arthur's reigne, 
Have led a lowring life in reſtleſs paine; 

Till now that chis your third arrival here, 

t ce me come dee ca bel tap 


Sc 
- By ſwarming Saxoms firſt, . 


 Asfarthof this my poole Ines dur Joke, &c. 
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queen, that fir Bruſe had inſulted" her for doing an 
179 7 —— incien;.rdamede Mont 


N ** 
4 Has y woe Lain; xn attendant on cho evurt, 
1 Works, London, . 
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| — herz nr | 


that lake; — — 
wards ſuppoſe to deliver her, 4. wg r 


6v! habe pI 
entertainment as this, I ſhall obſerve from it, that as 
the LADY OF THE LAKE was a very popular character 
in the reign of queen Elizabeth, ſo conſequently the 
romance, which ſupplied this fiction, was at the ſame 
time no. leſs popular. We may add, that it is notim- 
probable that Spenſer might allude in the above-cited 
verſes to. ſome. of the circumſtances, in this part of the 
queen's entertainment; for queen Eliſabeth, the Fayre | 
Eliſa, is the lady whom the LADIES or THE LAKE are 
repreſented as repairing to, in that eclogue +.. Nor is 
it improbable that this lady was often exhibited upon 
other occaſions: nor is it improper to remark in this 
place, that Ben. Johnſon has introduced her, together 
with king Arthur and Merlin, in an entertainment be- . 
fore the court of James I. called, PxIncs W 188 ol 
BARRIERS, | 


17 Spenſer's paſtorals. were publiſhed about four years after. this en- 
tertainment, Their firft edition is dated 1579. It is a thin quartz 
printed in the black: letters? with the ——— K. perbaps 
Edward King. . 


The 


. (3) 
which is a corroborative. proof of it's pc at that 
« warranted for ſtory out of KinG ArTHUR's ACTS, 
OR A PT nd 
6 that is this. | 


| e 1 
When king Arthur, Kc. 4 | 


This is the fong above hinted it, where mention 
is made of king Rience demanding the beard of king 
Arthur. In the fame letter, a gentleman who ſhewed 
ſome particular feats of activity before the queen, is 
WS bay” why anni is 3 
and his atchievements are * enn, in 
nua, 


% 


" Wis Gut ieee es abet 65 
ble ofthe Idy of the lake fo much yken of in 


this romance. 


— A little while 
Before that Merlin dyde, he did intend 


A braſen wall in compas to compyle 
„ About Cairmardin, and did it commend - 


Unto 


\ 


Unto 


(33) 
Uns theſe, rights to bring to, perfeR end; nme 
During which time, the Lapis or THE Laxk, 
Fe e 
Wo chereſpre forſt his workmen to forſake, 
m crate rien 
22s 3. 3.9. 


In the mean time, chwo that falle ladies eise. 
ä md 0119/19 T 
nnn 


M ben Ah e e 
lowing relation in Mon rz AnrnURH. © The 1 Apr 
* oF THE LAKE and Merlin departed; and by the 
«way as they went, Merlin ſhewed to her many 
< wonders, and came into Cornyaile, . And alwaies 
« Merlin lay about the Iadie for to have her favour; 
« and ſhe was ever, paſſing wery of him, and faine 
« would have been delivered of him for ſhe was 
« afraid of him, becauſe. he was a divells fon, and 
e ſhe could not put him away by no meanes. And 
« ſo upon a time it hapned that Merlin ſhewed to her 
& in a roche [rock] whereas was'a great wonder, 
<« and wrought by enchauntment, which went under 
« a ſtone, ſo by her ſubtile craft and working ſhe 
< made Merlin to go under that ſtone, to let him 
«© wit of the matvailes there. rer 
Yor. 1. F 2 there 


n 


„„ 
« there for hin, mache att bebe on, for all e 
r 1 


tion, which is relate korea reel 


— 80 Ae ; 
5 . „„ 0 Th 
eee . Pe” 
8 Hither cam . arr. 
} Who with him the ak. crarts, they oy, on 
| . 2 r nous eee 2. to. 33. 
(ARS e en eee RISING un. W * 


1 be rv CNAEx l . . 15 i our 
* "bleſſed Saviour... What Ppetiſer Here writes GRAYLE, 
"oo is often written SAKGREAL, or Be. grill, in Monxrr 
| „ ind it is there laid to have been broug} t 
into England by Joſeph ef Arimathea, "Many of king 
_ Arthur's Enights are in R as 


i e , of in ſearch of the Saen 


_ "ella ſohg ev legend. [© The olde man had an Birpe, and there be 
: oO . ee this land,” 11 
ruin K. . e. 5. 00 


— 


, E ” 
* 
5 © 6 . . 
| a Or 


8 635) 
or SANGUIS REALIS 5. — *. 
te fiſt ſubjedt of te dl mee, N 


+» 


This romance ſeems to have extended its reputation 
beyond the reign of queen Elizabeth; Jonſon, beſides 
his allafion to it concerning the L Ab or THE LAKE, 
mentioned above, hints at it more than ones: 


Had Icompitd from Amado ds Gale, 
r* Blplandians, Arve, Palmerins, 4. ® C, 


And afterwards, in the ſame poem, 


—— The whole umme 
Of errant knighthood; „ 
The charmed boates, and the enchanted yharfes, 

- The TarsTRAMs, Laxc'LoTTs, ec. i * 


And Camden + refers to this hiſtory of king Arthur, | 
as to a book familiarly known to the readers of big 
age. Speaking of the Name TRISTRAM, he obſeryes, 


J Hence 6zAYLz ſeems to be uſed fer the Communiqn-ſervic BY 
this paſſage of Skelton, | X 


* Tube Peacock ſo proud, 
1 | Becauſe his voyce is loud; a 
He ſhall ſynge the on YILX. 
| P. Sparrow, pag. 227. Kd. 1736. 


= F 7 - 


n . alſo Davies in Yoce, nnd Lehe Dia. 
An execration upon Vulcane, in the Underwood. 


+ RzMA3Ns, printed 1604. Artic, art,. 
) 


or 255 F 2 « I know 


8 ; A 4 0 36 

1 know not whether the firſt of his name was 
« chriſtned by king Arthur's fabler.” Again, of 
LAUNCELOT: he ſpeaks, © Some think it to be no 
et -auncient name, but forged by the writer of king 
f « Arthur's hiſtory, for. one of his douty knights.“ 
| And of Gawzn, . A name deviſed by the author of 

8 king Arthur's table 5.“ 


To this we may add, i bes 
at it in the n lines, 


Damiele met in foreſts wide 


By knights of Logris, or of Lyones, 
© Lancelot, Pelleas, or Pellenore F. 


Theſe are Sir Lancelot (or Sir Meliot) of Logris ; 
Sir Triſtram of Lyones, and king Pellenore, who are 
often mentioned in MoxTs An rRux, and repre- 
| ſented as meeting beautiful damſels in deſolate for- 
reſts: and probably he might have it in his eye when 
he wrote the following, W 
hinted at. 


1 
( 
( 
! 
\ | y 
„ Rabelais informs us, with the utmoſt gravity, that Launcelot's ; 

; buſineſs is to roaſt hon ſes in bell; and that the knights of the round 1 
3 table are employed in ferrying ſouls over Styx; for which they have a J 
fillip on the noſe, and a piece of mouldy bread, 

; Sect. ii. chapit, 30, | 

ö F Par, Reg. B. il. v. 359. : | T 


Siquainde 


\ 


37) [4 
Siguando indigenas rouocubo i carminaireges, | _ 
Aut dicam 1vicTE feciah fadere uu 
Magnanimos Heroas, = 
To which we may ſubjoin, 
What reſounds 
In fable, or romance, of Uther's ſon, 
„ Begirt with Britiſh, and Armoric knights f. 
Before I leave this romance, I muſt obſerve, that 
Arioſto has been indebted to it; I do not mean, to 
the old tranſlation, which Spenſer made uſe of. He 
has drawn his enchanter Merlin from it, and in theſe 
verſes refers to a particular ſtory concerning him, 
quoted above. - Bradamante is — the 
tomb of Merlin. 


Dueſta à M antica, d 
Cs" edificd Merlin il ſawio mage ; 

Che forſe recordare odi talbotta, 
Dove inganollo la DonxA DIL 1400. 
11 fepolcro & qui giu, dove currotia 
Giace la carne ſua j dovt egi wage” 
Di ſatisfare a lei, che gliel ſuaſe, 

Viuo corcofſi, e morto ci rimaſe *, 


3 Mamwvus, 


+ Parad, Loft, i, v. 579, C. iii. 10. 


Thus 


| (38) 

Heere is the tombe that Merlin erſt did make 

In which ſometirtes the lady of the lle 
| (That with her beauty had bewitcht her hart) 
: Did force him enter fondly for her fake; * 
And he was by a woman over-reached © - 257 

a TIS 22 ö 

a xi. 12, 


crore bref ds neem er mn An- 


rn. Ariofto has transferred the tomb from Wales 
into France. He afterwards feigns, that the prophe- 
Gl es AE <0; ves. puhemet by 
Merlin's enchantment. 
— — Arturo, 
E & coſe, > al mondo hanno a  —- 
La fe da buont artefici ſeolpire f. 


— Theſe whoſe names appear 

In marble pure, did never live as yet, | 
To their great praiſe in princely throne ſhall ſit ; 
10 'w g | 


6 2 . 
2 * 
He alſo mentions eee i ny 

of our romaice. When Nenaldo arrives in Great 

Britain, the poet takes oecafion to celebrate thut ĩſland 


for its ſingular atchievements in chivalry, and for hayv- 


Oe pr enn theſe are, 


12. 


—— in b. 32. Triſtram makes a great figure. 


7 


of the enclianted cup; which, in Caxton's old tranſia- 
tion, is as follows. << By the way they met wich za 
«knight, that was ſent from Morganle Faye es hing 
„ Arthur and thisknight'had a faire horie Al- er- 


< niſhed with gold; and the hone had ſuch a virtur, 
< that there might no ladie or gentle man drink of 


that horne, but if thee were true ib her huſband; 
“ and if ſhee were ſulſe, ſhee ſhould ſpill all the 
e drinke; and ſhee were true unto ber lord, he 
4 might drink peaceably, &c.” +. _ Afterwards many 
tryals are made with this cup. ON Gage 
wich the following verſes, | 


c. 4. 8. 22, AS oa. 


* 


1 * 
: J 


Harrington. | 


From this e ö alſo bortowed Ariofto's tals | 


* 


„5 
ee eee git | 


D. < genie, 4d. 


bn e wht e dg Ie 8 4 10 
V 48 


5 Witkout of gemmes, and full within of wine. 13 


The inimitable * has new moulded this ſtory 
from Arioſto, under the title of La cours ENCHANTEE. 


e ß 
As, it is manifeſt, from a compariſon of paſſages, 
that Arioſto was intimately converſant in this romance ; 
fo I think we may fairly ſuppoſe that he drew from it 
the idea of his Orlando running mad with jealouſy. In 
MozrTz ArTHUR, Sir Lancelot, ſmitten with a jea- 
 Jous fit, is driven to madneſs, in which ſtate he conti- 
nues for the ſpace of two years, performing a thouſand 
_ ridiculous pranks, no. leſs extravagant than thoſe c 
Orlando; and, like him, at laſt he recovers his ſenſes. 
prong tithes PR 
neee , ee e 


| T had forget to iimark before, that our author } 


borrowed the name of Materaſta's caſtle from that « Of i 
Lancelot in 3 9 11 
az 8 5 t Life 


(4) 
— The .goedly frame r - fits 7 
And ſtately port nn 3. W 


e CARD, 
or caſtle, * . 4 ee £345 pared 


This romance, nn mints ee it, 
ſometimes furniſhed matter for theatrical exhibitions, 
2s we learn from Shakeſpeare. ©" Shallow. I remember 
at Mile-end Green, when I lay at Clements-ion, 
« I was Sir Dagonet in Ax run SHow F.“ Where 
Theobald remarks, « The only intelligence I have 
« pleaned of this worthy Wight [ Sir: Dagoner] is from 
« Beaumont and Fletcher, in their Knight of the Burn- 
4 ing Pfl. Sir Dagonet is an important character 
in MoxTe An Ton. The magnificent Arthur bore 2 
conſiderable part in the old pageants. Thus, relating 
the marriage of prince Arthur, ſon of Henry VII. ſays 
Bacon, © In the devices and conceits of the triumphs 
„ the briton, &. was not forgottes 1. In dur au- 
thor's age, we find him introduced among the enter- 
nn at ben be nn 4 gh 


hor | A 8 
that o r 


+ U. P. Hen. IV, AR 3, $64 a 
t Life of Henry VII, fol. a A nj" 


— If vox. I. G Leiceſter - 


3 
be 


(42) 


Leiceſter. — tivcour gate was 
„ placed. aloft upon à ſcaffold, as it had been in a 
cloud or ſkie, Arthur of Britains, whom they com- 
© pared to the carl ®,” Sydney, as appears from a 
curious converſation between B. Jonſon and Drum- 
mond of Hawthornden,. recorded by the latter, in- 
tended to turn all the ſtories of the Arcadia into the 
admired legend of Arthur and his Knights. In his 
. Defence of Preſic he plainly. hints at Caxton's. o- 
.. dare ſay, that Orlando Furiaſa, or 
< honeſt King Ax ruun {his hi/ory]. w_ never diſ- 
e rb zg rer wrt for rs 


n 13 IT « $4 2 


Canton e of this book to the knights 
picture of the times . 
„O ye Knyghts of Englond! where is the cuſtom 
<< dayes ? What do you now but go to the baynes, 


ec baths], and playe at dyſe ? And ſome. not well 


<<-adviſed, uſe not honeſt and good" rule, agayn all 
2 Leve this, leve it: And 
ee poos e r n e ne ws 
. Hallig Hiſt, Engl. vol. fl. page 1426. 


+ Ad Cale, The Countelſe of Pembroke's — wn edit. 463, 


vt. 368. nn 
Tame e he 7 the hr" ebe SIE 
ut of Frenſbe, and imprinted by William Caen. Without date 3 Narr 


WN ＋ | _ . 


(43) 

Kae eee Gr) n 
« of Galaad, of Triſtram, of Penſorgi, of Peroyual,, 
e of Gawayne, and many mo: There ſhall ye ſee. 
&« manhode, curtoys, and gentlenes.. And loke in latter 
« dayes of the noble ates ſyth the conqueſt :. as in 
% king Richard's dayes, Cuer de Lion; Edward I. and 
« III. and his noble ſones : Syr Robert Knolles, &c. 
« Rede Froiſſart. Alſo beholde- that victorious and 
„ noble king, Harry the fiſthe, &c.” Aſcham how- 
ever tells us, I know when God's bible was baniſhed 
the court, and MoRrzE es received into the 
66 —J 0: «hb 


in un ball of che catle of Tammant, in Wand 
ſhire, there is an old rude painting on the wall, of Sir 
Lancelot du Lake, and Sir Turquin, drawn. in a gi- 
gantic ſize, and tilting together, On Arthur's round 
table, as it is called, in the caſtle of Wincheſter, ſaid 
to be founded by Arthur, are inſcribed in antient cha- 
racters, the names of twenty-four of his knights, juſt as 
we find them in Mok r ARTHUR. This' table was 


hanging there, in the year 1484, and was even then 


very old, being at that time, by tradition, called Ar- 


* Aſcham's Scholemafter, &c, 4to, 1589, b. 1. pag. 25, verſ. There 
is a manuſcript Poem by Lydgate, Of king Arthur and the rounde Table, 
which, I think, was never printed. Bibl. Bodl, Laud, D. 31, f. 64. 


G2 thur's 


(any © 


thur's round table +; I preſume, that in commemoration 


of Arthur's inſtitution, and in direct imitation of his 
practior, in later ages, a round table, inſcribed with 
—— 1 9eRg PI held, on which 
is well . that tournaments were ene ene 
brated in high ſplendor at Wincheſter ; and this is per- 
haps one of thoſe very tables, It was partly on account 
of a round table being thus actually exhibited, that 
of the middle age, Tabula or Menſa Rotunda, Thus 
Walter Hemingford, to mention no more inſtances. 
c Eodem anno [1280] Tabuls retunda tenebatur ſump- 
86; thongs Da Er” . 


bars Dos 8 en to Monet e 


* Vit, Edv, I. edit, Hearne, vol. i, pag. 7. See Note, ſupr. p. 28, 
It was often a general name for a tournament, However, eyery common 
tournament was not always ſtrictiy called ſo, © Non ut in haftiludio 
. illo quod communiter et vulgariter TORNEAMENTUM dicitur, ſed po- 
5 tius in illo Judo militari qui MzNS8A roTUNDA dicitur, vires ſuas 
* attemperarent,” Matt. Paris, p. 1147. It was perhaps a peculiar 
| ſpecies of turney, ſuch as was revived at Kenelworth-caftle, by earl 
Mortimer, At ſuch a tournament as this, Chaucer's knight had often 
been the leading or principal champion : Ma? F 


At Alleſſandre he was when it was won, 
Full oft timis he had the BORDE begon, 
In Pruc e- - Br. Is, 


But Speght ¶ Gloſſ. Ch.] an, « thar being often among the Knights 
6 of 


ae 


„ 


2 


Hiri 


. 
5 


| (45) 
the round table, at Cairleon, in Monmouthſhire, others 
at Camelot, in Somerſetſhire. Both theſe are menti- 
oned in Morte Arthur, as places where Arthur kept 


his court, with his Knights. In the Pariſh- of Lan- 


ſannan, in Denbighſhire, on the fide of a ſtony rock 
is a circular area, cut out of the rock, having twenty- 
four ſeats, which they call Arthur's rawnd table. How- 
ever, it's firſt and original eſtabliſhment is generally 
ſuppoſed to have been at Wincheſter . Harding, in 
his Chronicle of engliſh kings from Brutus to Edward IV. 
in whoſe reign he wrote, tells us, that Uther Pendra- 
gon, Arthur's father, founded the : ound table at Win- 
cheſter, chiefly for the recovery of . Sanyreal, but in 
commemoration of his marriage with Igerne. — 
mm evade: 


i ee 
And the far forth with child was then begonne, - 
Io comfort her he ſet the xound TABLE 
At Wincheſter, of worthieſt knights alone, 
Approved beſt in knighthood of their fone, 
Which TABLE ROUND, Jh of Arimathie, 
For brother made of the SainT GAA. only. 


s of the Teutonic oder is Profle, he wis, for his worthined; placed 
< at the upper end of the table, before any, of what nation ſoever. 


| * Called Camelot in Morte Arthur, 3, 114. wx 


0 
Inn Which he made the ſige perilous, n 2 
Where none ſhould ſit, without grete miſchiefſf, 
But ox that ſhould be muff religious s 
Of knights all, and of the round table nf, 
The SainrT GraL thi ſhould — — | 


It 10 b 


n n „ 
to fit in the fige perilius, and who atchieved and 


won the SANGREAL, is Sir e * 


her . "1 Att; "Y 
* 5 < 


| eg Sit romance, * — 3 wich 
| queen Cuenever, is ſaid to be the rumd table, made 
by her father Uther. Her father, king Leodegrance, 
ſays, I ſhall ſend him a gift that ſhall pleaſe. him 
more, [than lands] ſor I ſhall give him the table round, 
the which Uther Pendragon gave me t. | 


There is another antient romance, for ſo it may 
be called, though written in verſe, which Spenſer 
apparently copies, in prince Arthur's combat with 
the dragon: it will be neceſſary to tranſcribe the 
whole paſſage, which, 1 N will not be thought 
too me. 


Lond. 1543. edit, Grafton. fol. 61, + Ibid, 3, 32. 
} Morte Arthur, i, 45, _ , 1 
* t 


F 


In 


32. 


(47) 

It fortuned (as faire it then befell) 13 

Behind his back, vnweeting. ee 
. 
From which faſt trickled forth a ſiluer flood, 

Full of great vertues, and for med cine good. 
Whylome, before that curſod dragon got 
That happy land, and all with innocent blood 

Deſil'd thoſe ſacred waves, it rightly hot 
The well of life : ne yet his yertues had forgot. 
1 * I. 11. 29. 
XXX. | 

For, „„ 

And guilt of ſinful crimes cleane waſh away; 
Thoſe that with fickneſſe were infected ſore, 
It could recure, and ages long decay. 
Renew, as it were borne that very day. 

Both Silo this, and Iordan did excell; 

And th' Engliſh Bath, and eke the German Spau, 
Ne can Cephiſe, nor Hebrus match this well : - 

Into the ſame, the knight (backe overthrowen) fell. 

Now gan the golden Phcebus for to ſieepe 
His fierie face in billowes of the weſt, 

And his faint ſteeds watred in Ocean deep, 
Whiles from their iournall labours they did reſt; 
When that infernall monſter having keſt 


His weary foe into that living well, 


Gan high advaunce his broad diſcoloured breaſt 2 
| | n Aboue 


1 iron wings as victor he did dwell. 


| „ 7:73 2507} XXXII. hee 
Wich edt lady faw from farre, 


(48) 
— wid ovuittmriance fell; - 


Great woe and fortow did her foule amy; 
As weening that, the lad end of the warre, 


And gan to higheſt God entirely pray, 


That feated chance from ber to tarne a 
With folded hands and knees full lowely bent 


All night ſhe watcht, ne once adowne would lay 


Her dainty limbs in her fad dreriment, 


Bue praying ff ng and waking did lament. 


— 


2 XXXIII 
1 . 2 7 
3 2 5 
* fk BY, © * 4 " — 


1 11 1 


The axcerow ann cas carly w appeare,.. 


That Titan roſe to run his daily.race: _ 
But early ere the morrow next gan reare * 12 


Ount of the ſea faire Titans deawy face, 
Vp roſe the gentle virgin from her place, 


And looked all about, if ſue might ſpy _ 
| Her loved knight to moue his manly paſe : 
For, hee had great doubt of his ſafety, 


Since lace he Tow hit an ren en,. 


XXXIV. 


At laft the fu, "where he vptaned brave 


Out of the well, wherein he drenched lay; 
As Eagle freſh out of the Ocean waue, 


= Where he hathleft his plumes all hoary gray, | 
8. 9 0 1. : * 
And 


© 


| — 
Erh 


ERC 


from; 


And narvilled at himſelf, till as he flies: 
So new, this r N ö e ene ddriſe. 


RV. 
Whom, when the damned fiend fo freſh did fpy, 
No wonder if he wondered at the fight, | 
And doubted, whether his late enemy 
It were, or other freſh ſupplied knight. 


5 He, now to prove his late renewed might, 
High brandiſtüng his bright deaw-burning blade, 
Vpon yer? ep is Toes i nine, 

That to the Rull a yawning wound it made: 
The deadly eint his dulled ſenies all Sdmaid. 


x wow wht, "whether the renenging flece / * 

= Were hardened with that holy water dew. 
Wherein he fell, or ſharper edge did feale, 

| Or his baptized hands now greater grewz 
Or other ſecret vertue did enſew ; _ My 
Elſe, never could the farce of ieſhly arme, 
Ne molten metall in his bloud embrew: 
For, till that found could never wight him harme, 


| By ſubriltie, nor leight, nor might, nor mighty charme. 
This miraculous manner of healing our author drew 
from an old poem, entitled, Sir Bevis of Southampton. 
MES - © BY | « What 


And 


"EDI bo 14 
then he leapt Cad was. 


1 6365 

6c Si Bei ay oe ann Fo <4 | NA a 

* fallowed.on Bevis fo hard, 
r 3 

«© Then, was Sir Bevis afraid and 8 

r e 

« Or that he might away paſſe If es ot 12 

5 che well Wo e had 


39 10.45: 
TE 


46 agh the might of Chri & Jeſu, - PR 1 

« Ea 

cc 2 full of Chriſtes ſand. A 

EY r | 

« Mi ever after, as men can tell * x 

«c ght no venomous worme 4 | 
2 5 . , 

« Whi is was glad therefore, EY 

. r e i 

* And reſted awhile for his weile. 


And with Mngly: DE | 


— 
4 5, ; % : 
— — x 2 A 4 8 75 | 


(42) 


% Afailedthe Dragdn, I underſtanld 
n the Dragon he 1 2514412) 


violence, arb AE as 1 Nad and tumbles as it | 
rA r b E 
he is revived.” Eoin 
n | 
The water made him whole and found, _ 
And quenched all the venim away, _ _ 
, This well ſaved Bevis that day.” _ 


And afterwards, - 5 
dat erer when Bevis was hurt re,, 
He went to the well and waſhed him thore; 
« He was as whole as any man, 
Aud ever as freſh as when he began.” 


' It may be chferend; that this poem of Sir Bevis i is 
in that ſhort meaſure, which was frequently ſung to the 
harp even in queen Elizabeth's time: a cuſtom which 
probably deſcended from the antient bards. « The au- 
thor of the arte of Engliſh poeſie; printed 1589, thus 
ſpeaks of it. © 80 on the other fide doth the over- 
4 buſie and too ſpeedy returne of one manner of tune, 
*, too much, annoys and, n 


| 7 We hay mach the we Mice inthe Seven Champions, 2. 
| H2 tc unleſs 


(32) pln 
Mgr oo all and popular mulickes fong by 
+ whom ay HC i Thee, hav, 
& + or country fellowes, that paſſe by them in the ſtreete; 
< or elle by blind harpers, or ſuch like taverne-min- 
te ſtrels, that give a fit of mirth for a groat; and their 
<< matters being, for the moſt part, ſtories of old time; 
« as, the Tale of" Sir Topas, the Reyertes of Bevis of 
c Southampton, Guy 'of Warwithe, uam Bell, and 
 * Chmme of "the Clough, and ſuch "other old Ro- 
< mances or hifferical Rhymes, made purpoſely for 
« recreation of the common people at chriſtmaſſe 
* diners, and brideales; and in tavernes, and alehouſes, 
e and ſuch places of baſe reſort: alſs they be uſed in 
& carols and rounds, and ſuch light or laſcivious po- 
<< emes, which are commonly more commediouſly 
<< uttered by theſe buffoons and VICEs in plays, than 
<« by any other perſon : fach were the rimes of Skelton 
< (uſurping the name of a poet laureate) being in deede 
« but a rude rayling rimer, and all his doings ridicu- 
ie Jous; he uſed both ſhort diftances and ſhort mea- 
« ſures, pleaſing only' the popular eare ; in our courtly 
8 MAKER we baniſh them utterly .“ Hence it ap- 
e ee ee ee 
FF 


75 o.. „ 


8 


83 
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g by 


— 


— — 


— 


—— 


8 


we 
8 
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ai or rime, of Sir Topas is a poem of Chaucer 
now extant : ſo the Italians, at preſent, ſing Taſſo and 
two famous arehers: the ſormer of which is, on that 
—_— . 


The Game. .author, neee | 
kind of entertainment, by which we may conjecture 
that it was not always confined to fo vulgar an audi- 
ence. © We ourſelves, who compiled this treatiſe, 


4 have written for pleaſure, a little brief romance, or 


« hiſtorical ditty, in the Engliſh tong, of the iſle of 
« Great-Britaine, in ſhort and long meeters ; and by 
« breaches or diviſions to be more commodiouſly ſung 
< to the harpe in places of aſſembly, where the com- 
<« pany ſhall be deſirous to hear of old adventures, and 
* valiaunces of noble knights in times paſt; as are 
« thoſe of king Arthur, and bis tnights of the round 
« table; Sir Bevys of Southampton, Guy of War- 
« icke, and ſuch other like. 


But to return: the circumſtance of the Dragon not 
being able to approach within ſeven feet of this well, is 
imitated by our author St. 49. below, where another 
water is mentioned, which in like manner preſerves 
the knight. | 

. i. e. 19. | A 


VI 
And all that life preſerved did deteſt, ' - 
x Tot he 4 0 en to invade. 


we feel ee e eee in detaBing 
the latent and obſcure ſource, from whence an ori- 
ginal author has drawn ſome celebrated deſcription : 
yet this, it muſt be granted, ſoon gives way to the 
rapture that naturally reſults from contemplating the 
chymical energy of true genius, which can produce 
ſo noble a trariſmutation ; and whoſe: virtues are not 
leſs efficacious and vivifying in their nature, than thoſe 
ECC 


A 

In 1 by the way, 

that our author, in his ,Dragon-encounters, circum- 

e 
nen in , 3 | 


ach end renin, called the By 
and the mantle, on which Spenſer's conceit of Flarimel'; 
_ girdle is evidently founded. A boy brings into king 
Arthur's hall, at Cairleoln, a magical mantle, by which 
trial is made of the fidelity of each of the ladies of the 


Fire 


way, 


(5) 
ſeveral knights “. Bas dus kenn i949 manifeſtly taken 
from an old french piece, entitled, L Cart Mantel; 
part of which is quoted by M. de la Curne de Saints 
Palaye , in his learned and entertaining memoirs of 
ancient chivalry, and who informs us, that it is ſorm- 


ed on the tale of the Enchanted Cup. Moſt of theſe 


cld romantic ries in engliſh, T preſume, fiſt exiſted 
um gun. | 


As a to lt 
be pointed out occaſionally, As to Spenſer's original 
and geneglogy of the fairy nation, I am inclined to 
conjeRure, that part of it was ſupplied by his own 
eng ook eee 


ib (8. 2. 10. hm en . 
by Prometheus, was called Err, who wandering 
over the world, at length arrived at the gardens of 
Adonis, where he found a female, whom he called 
Fay. Eh, according to Junius, is derived from the 
runic fur; who likewiſe endeavours to prove, hat 
the ſaxons called the EL TES, or ſpirits, of the Downs, 
Dian z of the Fields, n 


* Manuſcript ColleQion of old Ballads, No. 8g. 
+ A Pane, 1760, 120, tom, pen. pag. 119, 


7 


* 


— of the Woods, Mugen, tic . Eres, 
ſignifies gel. Fur, "or Pal xv; I ſhall (explain 
mn h nb. ddl one doidw do mar 
Y, Th of Al Ain 144 1201 Dl "7 +9 Aral 
Abe ie ef Econ and Fav were called Fairies, 
whe ſhort give to. D's mighty people, and conquered 
all nations. Their cldcſt fon Elſm governed America, 
and the next to him, named Elfinan, founded the city 
of Cleopolis, which was encloſed with a golden wall 
by Elbline,. His ſon Elfine overcame: the Gobbelines ; 
but, of all Fairies, Elfant was moſt renowned, who 
built Panthea, ef cryſtal. To theſe ſucceeBed Elfar, 
who flew two bretbren-giants; and to him Elfinar, 
who built a bridge of glaſs over the ſra, the ſound of 
which was like thunder. At length Elficleos ruled the 
Fairy land with much wiſdom, and highly advanced 
it's power and honour ; He left two ſons, the eldeſt 
of which, fair Elferon, died a, ure death, his 
| Place being ſupplied hy the mighty Oberon; a prince, 
whoſe © wide memorial” fill remains; and who dy- 

ing, eſt Tanaquil to ſucceed him enk 
allo called G | MORAL. * 


n 


In the ftory of Enfinel, who overcame 5 Gobbe- 
lines, he either alludes to the S of the Guelfes 


„r. — - if 
about the word. | 6H 


n 
Gibbelines in Italy z or to another race of fairies, called 
Goblins, and commonly joined with E. His friend 
and commentator, E. K. remarks *, that our Ee and 
Gibbelines. This etymology I by no means approve. 
The mention. of it however may ſerve to illuftrate 
Spenſer's meaning in this paſſage, E hon 


| oli den te ys af 
f * 10. ﬆ, 


Hikes bull ie ee Panty ah Winkle 
caſtle. The bridge of glaſs may mean London-bridge. 
But theſe images of the golden wall, the cryſtal tower, 
&c. ſeem to be all adopted from romance. At leaſt, 
they all flow from a mind ſtrongly tinftured with ro- 
mantic ideas. In the latter part of this genealogy, he 
has manifeſtly adumbrated ſome of our engliſh princes. 
Etfieleos is king Henry VII. whoſe eldeft' ſon, prince 
Arthur, died, at ſixteen years of age, in Ludlow- 
caſtle ; and whoſe youngeſt fon Oberon, that is Henry 
_ || VIE. fucceeded to the crown, marrying his brother 
Uelfes Arthur's widow, the princeſs Katharine. This Spen- 
| won ain eng f 
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de Va in- x SPOVSALL and pounIon. 
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And i fan of i king wavy met 


L . 
1 Kn 


e ee e 
VI. and queen Mary, who reigned between Henry 
VIII. and queen Elizabeth ; but that he paſſes imme- 
Uately from Oberon io Tanaquil, or GLonIAnA, i. e. 
Elizabeth, who was excluded from her ſucceſſion by 
thoſe two intermediate reigns. There is much addreſs 
mere ene e e eee e e meer ogy 
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Fairer and nobler Hveth none this howre, 
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race of fairies the notion of fuch an imaginary per- 
ſonage was very common. Chaucer, in bis Rime of 
Sir Thopar, mentions her, together with a fairy land: 
and Shakeſpeare, the poet of popular ſuperſtition, has 
introduced her in the Midfummer-night's Dream. She 


My * 8 
w SW; i - 


(59) 
was ſuppoſed to have held her court in the higheſt | 


„ [| magnificence, in the reign of king Arthur; a circum- 
75* J gance, by which the tranſcendent happineſs of that 
our pike, mag a gta. 


u the old is of the we ee” 

Of which the britons ſpeken great honour; 

All was this lond fulfillid of fayry :- 
The ELr-qusns, with her jolly company, 
Daunfid full oft in many a grene mede: 
r as I rede® 


Hence too we find, that Spenſer followed the eſta- 
15 -n r e e 
2 Aenne i 


e 4 of Bat 1 $57,” Urry's edit, fol, 
I + It appears from John Marſton's fatires, entitled the Scovace 
ibid. of VIII ANI, three booler of ſatyres, and printed in the year 15398, 
$ that our Author's Fazait 3 occafioned many wel er in 

. eee Kine, 


per- 2 Is Lelores, 
Je of And in another place, 
.: e 


f His new-falne lids ; dreames, firaight tenne pound to one 
„ has Out- ſteps ſome Faru v with quick motion, 5 

She And tells him wonders of ſome flowrie vale - - - - | 1 
ſtraite rubs his eyes, and prints his tale, . 3. fat, 6. 

way | 1 2 Aad 


| (bo ) 
In Chaucer's Rims of Sir Thopas, mentioned above, 
CE EPI APIS WACO 
29'S b en 8 7 
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And «ls te es Le ns 
after Spenſer's poem, entitled, The Rzp-Rosz Kxrenr; where the 
knight, e ns e Raton, Naw Jo Greg of ths 


Fainy gx. 


The ſatires tdi i ar ei es aaa; 
and ſeveral good ftrokes of fatirical genius, but are not upon the whole 
Jo finiſhed and” claſſical as biſbop Hall's, the firſt part of which were 
publiſhed about a year before theſe, Among other paſſages the follow- 
ing firuck me, az being eee 
9 5 

* Ta 
eee han RY 
To hell, Cimmerian night ! in lively vaine _ 

1 frive to paint; then hence all darke intent, 
n 
Cheeke-dimpling laughter, &c. . 3, fat, 10. 


Nene Bape) wi 
; Vin vu is d He is ſpeaking to a wit of the town, 


' Luſcus, what's playd'to day? -- faith now I know | 
I ſett thy lips abroach, frem whence doth flow | 
Nought but pure Jun aun Rouzo. bid. 


Langbaine (Dram. Poets pag, 351.) informs us, that theſe fatires, 
now forgotten, rendered Marfton more eminent than his dramatic po- 
etry, Two years after theſe, viz, 1600, another collection of ſatires 
appeared, written by W. Rowlands, which are by no meats con- 
temptible, - Theſe are entitled, The Letting of Humeurs Blood in the 
Head-waine, 80 that biſhop Hall was not without ſome followers in 
the ſpecjex of poetry which he had newly revived, * 


— — 


- 
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ove, An ELy-Qyane well Llove, Lois, 
h of For in this world no woman is, 

| Worthy to be my make; 

All othir womin I forſake, - a 

| | And to an ELy-Quene I me take . 
_ Vn dale and eke by dune. 
che Into his ſaddle he clombe anone, 

| And pricked over ſyle and lee 
aden, An Ery-Qvens to eſpie, 
| Till he ſo long had ridden and gone, 
A That he fonde in a privie wone, _ 
ung of The countre of Fans. 


He then meets/a terrible giant, who threatens 
77... OT NET and 
n * 


Here woanith the Quans of Ne 
5 Wich harpe, and pipe, and fimphonie, 
eo and Wichin this place and boure ; 
The Child ſaid, alſo mote I the 
To morrow woll I metin”Fhe = 
—— 3 W eee en 
cn e ee nee and Faire, 
were ſometimes uſed for hell, and it's ideal inhabitants, 
Thus in the Marchant's Tale. 


gg 


1 3299, * 


(62) 
Pluto that is king of Faru, 


Proſerpine and all her Frum; , 
In the ſame. PIs 9 M 
And I, quoch the Quene, [Proſerpine] am of Fayz1z, 


In the Knight's Tale, when the brazen horſe way 
brought into Cambuſcan's hall, - 


It was of Fayzs, as the people deem'd*, 


That is, * the people thought this wonderful horſe 


« was the work of the devil, and made in hell.” And 


in the romance of the Seven Champions, Proſerpine is 
called the Fairy Dueen, and ſaid © to fit crowned a- 
<« mongſt her FAxRIES +.” In Harſmet's Dicarationt, 
Mercury is called . Prince of the Faizzs,” 


This fiction of the Fairies, is ſuppoſed to have been 
brought, with other fantaſtic extravagancies of the 
like nature, from the eaſtern nations, while the euro- 


pean chriſtians were engaged in the holy war; thoſe 


* V, 221, - 
T Part 1. ch. 16. | | 
4 Of Popifo Impeſture, dc. 1602, pag, 57. ck. 12. 


IE, 


1 


(68) 

des ire dds ofthe e engen 
Theſe are the words of one who has ſhewn his maſterly 
ſkill and penetration in every part of literature. Nor 
ce were the monſtrous embelliſhments of enchantments, 
he the invention of the romancers ; ; but formed upon 
&« peculiar to the wild imagination of the eaſtern people *”. 
That the fairies, in particular, came from the eaſt, the 
teſtimony of M. Herbelot will more fully confirm; 
who tells us, that the perſians call the Fairies Peri, and 

the arabs Gizn ; that they feign, there is a certain 
country inhabited by them, called Ginni/ftian, which 
anſwers to our Fairy-land; and that the antient ro- 
mances of Perſia, are full of Peri or Fairies +. See 
alſo Ginn, or Gian, in Herbelot; under the latter of 
which, that learned orientaliſt further informs us, that 
endo eee 


* be e m ad Jarriv's Don Quixote, 


. + Littleneſs is not always implied in Fairy, Thus fre have Mergen 
le Far, Morgan the FA v, one of the queens in Morte Arthur, an 
Eryin Lady, She is called Morgan la Fxx in the french romance, 
« Ig TABLE RonDr, autrement dit LAUNCELOT du Laxz,' in two 
folio volumes: The Firſt of which was printed at Rouen, 1428, by 
John le Bourgeois, The Second, at Paris, in the ſame year, by John | 
de Pre, They are ſaid [fol. ult. vel, 2.] to be extrafted from many 
true hiſtories, by GvuaLTiza px Mar. There is a french romance 
of the Atchievement of the * by RozxzT ps Bos ox. 


tc amaſlces 


„ 
(64) 


A rate 
Gait, 4: EMA 0: F dT) 104 * . 


A co ans fo efſential to books bf cli. 
«- of giants, necromancers, enchantments, &c. 
were perhaps eſtabliſhed, although not univerſally, in 
Europe, befare the time of the crufades. All the Sage, 
or antient iſlandic hiſtories, are full of them. The 
Fairies, in particular, held a very important rank ia 
the old Celtic mythology #. The northern nations 


Tirfng, in the ſcaldic dialogue between Herror and 
Angantyr, is called Duerga Smd, the work of the 
Dwarfi t. This ftrengthens the hypotheſis of the 


northern part of Europe, particularly Scandinavia, be- 
ing peopled by. colonies from the eaſt, under the 
command of their general, or god, Onix. It is well 
. known, how ſtrongly the ſuperſtitious belief of ſpirits, 
eee omen, eee eee eee 
nm _— 


— pple that Arr Bi 
Lala bg nor from which he will ard: fd 


d th en wenne fol. pag. 44, 45: And 
Hickes's Theſaur, tot, 2, pag. $17, et ſag. leer R. Wanley.] See alſo * Ly 
what is ſaid above, concerning Fryz, | 


+ Hickes's Theſaur, vol, 2, page 193+ cap. „ 
1 | turn 


' (6) 
turn to Britain, and reeſtabliſh the round able in its 
Mc Us ee & 4 


le is a king yerownid in Fairi, | 
With ſcepter, and ſword: and with his regally 

Shall reſort as lord and ſoveraigne . 

Out of Fairie, and reigne in Britain em: 
Andi repair again the old round table 
"Dy prophecy Merlin bt the du 3 


The ſame tradition is mentions by Cert io Don 
Quixote f. 


ee eee aledged, from 
which it would be more abundantly manifeſted, that 
our author's imagination was entirely poſſeſſed with 
that ſpecies of reading, which was the faſhion and the 
delight of his age. The lovers of Spenſer, I hope, 
will not think I have been too tedious in a diſquiſition, 
which has contributed not only to illuſtrate many par- 
ticular paſſages in their favorite poet, but to diſplay 
the general caſt and colour of his poem. Some there 
are, who will cenſure what T have collected on this 
ſubjeQ, as both trifling and unintereſting ; but ſuch 
mos wrt doy pt * 10 


0 
* 


> fn * 
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® Lydgate, Fall of Princes, b. 8, ch. 3. f Part, G. 3 
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s spenſer fought to produce furpriſe by extra- 
vagant incidents and fantaſtic deſcriptions, - great 
part of claflical biſtory and mythology afforded ample 
materials for ſuch a deſign, and properly coincided 
with the general aim of his romantic plan. He has 
accordingly adopted ſome of their moſt extraordinary 
fictions, in many of which he has departed from the 
ſionally required or permitted. But with regard to 
our author's miſrepreſentation of antient fable, it may 
be juſtly urged, that from thoſe arguments which are 
produced againſt his fidelity, new - proofs ariſe in fa- 
vour of his fancy. Spenſer's native force of invention 
would not ſuffer him to purſue the letter of preſcribed 
fiction, with ſcrupulous obſervation and ſeryile regu- 
larity. In many particulars he varies from antiquity, 
only to ſubſtitute new beauties; and from a flight 
mention of one or two leading circumſtances in an- 
tient fable, takes an opportunity to- diſplay ſome new 
fiction of his own coinage. He ſometimes, in the 
fervour of compoſition, miſreproſents theſe matters 

| | through 


667 
through haſte and inattention. His alluſions W an- 
tient hiſtory are likewiſe very frequent, which he has 
„ ee WR EG 
the ſame reaſons. | 


Duke. i Commu 


A bold bad man, that dar'd to call by name 
Great Gorgon. — — — 

Dr. Jortin ® has multiplied inſtances by which it 
appears, that the antients were ſuperſtitiouſly fearful 
of uttering the name of Gorgon or Dzmogorgon. - 
1 ſhall add, that they were no leſs afraid of calling 
r 


Electra, in Euripides, ſays of the Faris that tor- 
mented her brother ; | 


— — ONO EN vag 3 
EvuenJa; ai r Fρννννοt Qoew F. 
—— Meer enim nominare 295 
Deas Eumenidas, que eum certatim perterrent., 
And in another ſcene, Oreſtes ſays, 
Fb nous Tow vox TgPrgng | vga. 


Nau fm mibi videre tres puellas nadti fimiles. 
* Sce Remarks on Spenſer's Poems, + Oreftes, v. 37» 
; e-'. A 
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Whom Menctius de: 5 M. ns Md 
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o oben e 
Now quas dixifhi ; 1 
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Below, we have the ſame ſuperſtition i 
lr concerning 
Fay 2X.” © 4s 4 1% 44 10 . | 
3 1 x ** . "54 * . * | 2 43 vi # hv 8 
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| And threatned nne hin the dreaded name 
Mor „ 2 ſt. 3. 


998 A 
evidence, either that Hecate's name was feared in ge- 
neral, or that Morpheus particularly, was afraid of 
uttering or hearing jt. Our author, with great force 
Was e e 
5 wp 3. 5 11. 
2 perhaps dis is not more expreſſive of Mer: 
hiſtorians mention of a ſwediſh enchanter, viz. That 
he could blunt the edge of the weapons of his en . 
wry: Artery rnd 
hell a light place. 


u * Ibid. 430. 0 


He 
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FOILS dt ee hy > oh A 
of vipers, a fiction not much unlike Spenſer's picture. 
But our author has heightened this circumſtance to a 
moſt diſguſting degree: for he adds, that the poiſon 
ran about his jaw. This is perhaps one of the moſt 
bea ieee eee 
he paints very ſtrongly, 1 1 20. WS 

| —— She ſpewd out of her filthy maw, 
; A flood of poiſon horrible and black ; 

Full of great lumps of fleſh and gobbets raw, 

Which ſtunk ſo vilely, that It ee'd Tam flack = 
| His graſping hold. — — 


e AI} e Da . . . 48. He. 
is likewiſe very indelicate, where he ſpeaks' of Se- 
rena's wounds. | 
For now her wounds corruption 'gan to breed. 
And fo forbear diſagreeable citations, ſee 7. 7. 31- 
and 7. 7, 40. The truth is, the ſtrength of our au- 


| * Met. ii. v. 76. 


1 i 


thor s 


(9) - 
thor's clic tic enen ay fb 
jet ; and, In ſome meaſure, it is owing tb the fulneſs 
of his ſtanza, and the reiteration of his rhymes, that 
he deſcribes theſe offenſive objedts fo minutch. 


Wo. But to return iB his Ey. This perſonage is again 
introduced, :5. 12. 29. chewing 2 ſnake, of which a 
moſt beautiful uſe is made, . 5 


This tdi en his eber de % take, 
The which whyleare ſhe was ſo'greedily 
And at him throwes it moſt deſpitefully: _ 1 
| ; The curſed ſerpent, though ſhe hungri ß 1 
| Earſt chawd thereon, yet was not all ſo dead, | n 
But that ſome life remained ſecretly, | 4 
And as he paſt before withouten dread, 
Bit him behind, that long the mark was to be read. 


It may be objected, that Spenſer drew the thought of 
| E throwing ber Seake at Arhegall, from Aledto's 
: attack upon Amata. 
— 6 rv mpm | 


„ 
a ſtronger effort of invention than the thought itſelf. 


n. vii, v. 346. 
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(9). 
The rancour, both of: Envy and of her Snake; could 


ub- 

neſs | not have been expreſſed by more ſignificant ftrokes. 
; could render it an inftrument of. injuring another; 

A and although the ſnake, by being thus conſtantly fed 


upon, was nearly dead, ſame life, as he finely ſays, 
N 
. 


* 


B. i. e. v. x. 


| — His raſh fire began to rend 
ü 


Tue did. apt e 

Dr. Jortin is willing to excuſe our author for this miſj- 
d. take, by fuppoſing an elleipſis, viz. He began in rend 
ht of his hair, and ¶ to blame or curſe] his tongye., Spenſer 
is indeed full of elleipſes, yet he has ſeldom been 
guilty of one ſo hard as this. I ſhould therefore think, 
that this paſſage ought not to be referred to our au- 
thor's elleipſes, but to that fault which he ſo often 
commits, the miſrepreſentation of antient ſtory. Be- 
ſides, the words that did offind, joined with bſtic tongue, 
ſeem to be given by the poet as an expreſs reaſon wby 
he rent it, 
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Pb Fry DIY with old age. Neither would the 
young cypreſs tree which he carried in hit hand, 2 C 
ſapling, or ſmall plant torn up by the root, have 
ſerved for this uſe. Virgil addreſſes him; 


— - Tenran 4 radi Iran, Nen, e 7 


„ M d. | 
— The renowned ſnake 5 
Which great Alcides in Stremona flew, pd 
Long-foftred in the filth of Lerus lake. © 


Ren fow the has in ths tobe of Loma, be- 

tween Mycenæ and Argos. 'Stremona is no where to 
de found, which he probably put for Strymon, a river 
of Macedonia, in the confines of Thrace. But to 
read Strymon here, n 
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* Georg, i, v. 20, 
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hp and Night a6 married. ak Ee Rho 49% | 
e male 0 Night, - 100 „Aim 


| — — Black ale thy bd af 348. 
* In theſe lines of lar, 29 1h 


| the Hence loathed Melandwh, 
d, 2 of Caxpunus and blackeft Midnight born, 


Mr. Upton ſubſtitutes Erebus - inſtead of Cris. 
The alteration is ingenious ; and to his defence of it 
, he might have added, that Milton, in maze than one 

of his juvenile pores, has given vs the tree genealogy. 
Now bus amplexus En 31 tacituras feu v. 
ert atra Noctis fila, 

Exznovs patre creta +. 


e Y And in his Proluſions. . Ceterum ae defunt pug £thera 
But toe e Diem itidem EuxU NoeTaM peperifſe tradunt f. 

But after all, without inſiſting on the material cir- 
W 


* In Quintum Novemb, 
+ In Obitum Preſul. Eliens. 


t . Nox mum Dia, tec, Birch's But. nal. 2. page A. 
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in both of which Cerberus ia found, I an inclined to 
chink, that he certainly wrote Cerberus. Full of che 
idea of the loathſomeneſs of Melancholy, he ſeems to 
have choſen two the moſt deteſtable parents for ſo foul 
2 demon, that his imagination could ſuggeſt, And 
it is to be further obſerved, that he does not ſay Mid. 
night ſunply, but blacke// midnight, an epithet by 
which he feelingly ſigniftes his abhorrence of the 
offspring of this infernal pair, and the propriety and 
eee eee TRIP TINY I 


— 


E. Ag Gen to Speke — tie 4 Uo exaRt in bis 
; mythology concerning Night, in the following verſes. 


O thou moſt antient grandmother of old, 
More old d J09n e 


1 Ka 22. 
Thus Orpheus, in his Hymn to Night. 


TA S- ve, ee, wh x} . 
Nr yoo" len.. 1 


Noftem drum genetricem cantabs atque honinun, 
Nor genetrix onbmum. — — — 


He afterwards ſays of her: 
high wt beg in Deere hal 


That 


No 
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he ha 
obvioi 
Spenſe 


tempt 
them 
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ton, „ — 
the 

* . 

ſoul I ches autem Ercbus atraque Nox ger. 

And 

150 renn — 
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y and Of Falſibosd. ——_ — _ . 


r vt. | 


"Y . ddr rh 
| he has the authority of many antient poets. Without 
oa. || citing the particular paſſages, which are frequent and 

obvious, I ſhall take occaſion to remark, that what 
Spenſer ſays of the horſes of Night, in all probability, 
pas poof oma nga Aa ang wer on ed 
them names. . 


Thus Spenſer. P 
. — yborne of hllſh broode, 
That on their raftie bits did champ as they were wood. 
1, 7 
25 31 


i qudert l 4 
mY e Theog. 123. t * 2 
ThalY 44-144 | L 2 And 


And te were brown, —— wi 
I. 5. 28. 
Milton's lines are theſe. $* 


— Krthi Hacterns raigus 
| Proqtngge eyes Equos, flimalante flagethe : 
8. r 
It is at the fame time not leſs probable, that in 
en ee he thought of the horſes of the Sun, 
in Claudian f. Wi dhe" tho" pes Ki" an 
e donor Fog 


Did alwaies fore, —— 8: 7 8. 


Milton, after menden ſome of the ame allearc 
beings, adds, . 
„een 


e Novemb, », Dep T. Net. Proſerp. 1. 1 
5 * 3 v. 4 a ex: Lot : | 


* 


4 
or Murder, whom EL eee 


˙⅛Ü.ꝛ IND Age tt; "re 


Et Phonos et Prodotes ; ee 
Antrum horrent, ſcopuleſum, atrum ftralibus umbric, 
Diffagiant fta, rr 3 


But, Think it ivequalled by Flctcher'sighre of Phan, 
1 pooks, called the Purple [fans © 


lu of iv cont e ase went! 1 
Whom his dire mother nurſt with human blood ;/ 
"She taught him in 2 darke and-defart wood, 
With force and guile poore. paſſengers 40 flay, - 
And on their fleſh his barking flomach y, 
DF 


Ten thouſand Furies on lis Reps anvaited,”/ 
Some ſear d his harden d foul with Stygian brand, 
Some with black terrors his faint conſcience baited, 
That wide he ftar'd, eee d nga 
The firſt-borne Man fill in his mind he bore, - 
Foully array d in guiltleſſe brothet's gore. 
. ORs * 


— 1.6 7. < 
It 


786 
nnn Shit aint eines © . 

containing à council, conſpiracy, and expedition, of 
Satan, may be locked upon as an early preluſion of I The 
U e ee. 8 offer 
tem 


* . WY v4 


The garden of Proferpina this hight, : | 
And in the midſt thereof a. filver ſeat, | 
With a thick arbor goodly overdight, 
In which ſhe often us'd from open heat 
—— ons. 
Wich branches bond diipred and body great, * 
Cloached with leaves that none the wood mote ſce, 
nne KF c : 


* . ; - 145% * C 


e 12 15 vg 945 


wee anglers ping bh 


"4 art 9005 


fondo marrow Pluto 


_ — | Nodal" $1 
Prata uli: e e 2 
Feu flores, ques nec tua profulit Es. 
Zi etiam Incis arbor pradives opacis, V 
Fulgenti viridis ramos curvata metallo. 1 


170 


l Hee tils faces dete ˙ tenckia;\ IRS 
Autummon, et fulyis ſemper ditabere pomis “. 1 


The golden fruit, and a filver floole, are afterwards 
offered to the * by Mammon, as ee of 
temptation. 
— Thou fearfull foole, 
Why takeſt not of that faihe fruit of gold. 
Ne fitteſt downe on that ſame filver ftoole, 
To reſt thy weary perſon in the ſhadow coole ? | 


Ovid relates, that Proſerpine would have been re- 


ſtored to her mother Ceres, had ſhe not been obſerved 
by Aſcalaphus to pluck a radiant apple from a tree 
which grew in her garden ; the ſame, I ſuppoſe, which 
n "> 


—  Cereri certum off aero uι,e ; 


Nes ita fata f,; guonam jejunia virgo = 
" Sobverat, « nile le ner is berths. 


_ - Puniceum ccd decerpſerat arbere pomum +: 
Poon theſe verſes, Spenſer ſeems to have dene 


that theſe . golden apples were prohibited fruit. The 
fuer ſuole is added from his own fancy, and is a New 
nn 77 n His own + 


+ Bape Pre lev v. 290» | + Ma _— 
invention 


and to have adapted to his preſent purpoſe, the notion 


k 
rr 


r 
r 
N : 
eee 
1. 51. 
— deteribas this garde ws filled with 
flowers more beautiful than thaſe. of Enna. Nor is 
he leſs attentive eo the antient fabuliſts, where he tells 
us, that the tree of the Heſperides ſprung from this of 
Profiyine; Gar dh wine dre He why of ih 
manes and Atalanta, ft 543 and that thoſe with which 
Acontius w won Cydippe, and which Ate fung amotig 
the gods, were gathered from Projerpine's tree, ſt. 55. 
He adds, that the branches of this tree overſpread the 
river Cocytus, in which Tantalus was plunged to the 
chin, and who was perpetually catching at it'sFruit. 
Homer relates, chat many trees of delicious fruit 
waved over the lake in which Tantalus was placed; 
but it does not appear from Homer, that Tantalus 


weas faxed in Cocytus, ee pd ap- 
Wenn q 


e t dans 


1 2 is 4 


. 


| the ſhores of this river etenally reſounded with the 
bb ns e 


e XZ 85 
ſhrieks of damned ghoſſes who were doomed to ſuffer 
an everlaſting immerſiom in it's [loathſome, waters. 
Cocytus, ſays: antient fable indeed, muſt - be. paſſed, 
before there is any. poſſibility of arriving at the infernal 
regions: but we are not taught, that it was a puniſh- 
ment allotted to any of the ghoſts, to be thus plunged 
in it's waves; nor that this eircumſtince was the 'cauſe 


r. 


it's banks. Py 
Wine fpeiir eee eee 


tradition, concerning Cocytus, exhibitg” a ine. image. 


He feigns, that when Sir 31 rive 


2 en wji2e'the haiddely CY PAY 
| And looking downe, faw many damned wights 
In thoſe fad waves; which dreull deadly lte, 
continually of cruel ſprights, 8 
e with their piteous enge, and yelling lights 
| They made tho funher dee wide, . 


B. ü. c. aii. can. 


B e 3 | 
Not that cceleftial powre, r 
Or life and generation over al! 
That lives, pertaines in charge particular, 
Who wondrous thinges concerning our welfare, 
And ſtrange phantomes does let us ofyforeſee. * 
FAG M xlviii. 


i 


* PS. 


* 
* 
+ 


* 


4 
"74 


| (82) 
| 162915 ee + vii; Ie e mah e 
| Therefore 4 Odd him ſage mtu, 
Did wilcly make, and goed Agdifies cl, 
Dut this dann was d that quits contrary, | 
mann to aarrephriane 
That fectetly doth us procure to fall! 
Through guilefull ſemblaunts which he makes us ſee. 


"Flicks lines may be farther iftrated, as they are 
E nn eee OA 
tis Games, © "1 

Dit Wann e 
33 pier we i illi procrean- 
apts eee Jv eee Goa De 
mne rerum, quit velutrint nobis perfuadert, ſpetira a 
imagine! Fil tanquam in ſpeculs imprimere, quodeungut 
villis facillimum fit. In que fpeffra cum anima nefira clan 
reſpexerit, illa fibi veniunt in mentem,. que ſi ratione_per- 
pondantitr, tum refia fit animi deliberatio : at fiquis poft- 
 habita nation, malerum Jpedtrorum et viſorum duttu fra 
tur, ille in mer errores_incurrat neceſſe oft, fi Heer 
furrint pradgur a malignis demonibus oblata .*” That 
rn. 


" E «WV * 1 * s ” oF 
* 4 * +, vw” by 


20 


AGDISTES, 
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Ke) AGDISTBS, we leam from. the ſame author, © Quem 
BY poflea Agdiſtem appellarunt. * ” As de wt ed 


— cfring Bower und wine 1 the 
Genius expreſſed in theſe lines, Ys 
Wich directs fownra he deinatiy-rige danke... 
| ſee. And ſtrowed round about, and by his fide 
| A mighty maxtr bowle of wine was fait, 
N gp reger . 49. 


Is * 4 in Hor = _ brag he? 5.5 # Ie „ 


2 ware 
 Plribus & vin Guxtuu memorem brevis avi t. | 


The Gamus ſpoken of in he following ftanzas, 
FFF 


of the ſophiſt Cebes. 
Aud double gates it had, which open'd vide, 
By which both is and out men motn pat: 
| Th one faire and freſhe, the other old and dride : 
OLD Gzn1vs the porter of them was, © 
Oro e We Oy a double nature þas. 


. 3. 6. 31. 
_ e Ebi 
All that to come into the world defire: 
. nn babes , 


ISTES, bn M2 About 


EY 


„Abo län dey Kit Wb kick übe fequide,”* 
. That he with fleſhlie weedes would or OY 


„ ogdld ih, ve vgn All, N Ohl, hs . Joes ds 
ud dhe, I. xapelles ö re. de., BIOE. Ka 3 Y 


ö nada, 5, rage Ty? ruh ergy. bs poll; dle mogen har 
a ces gn, dle ue. O & TEPQN, 6 an irg, M xe 
hu Twa uy ru ige, x04 75 liga Goig dura Ti; MO. AAl1- 


MON Yaxilas. Tigaslatres N Tor; nowogroojumrg'rs In dl 
e, bc. 4 Cermitis, inquit, ſeptum bor . Certtimus. 
| Hot primiim vobis tenendum eft, lum hanc appellari vi- 
tam; et magnam multitudinem, fue forte Mit, es of 
gui in vitam venturs ſunt. Sener is qui ſupernt flat, chur- 
tam guamdam una mani texens, altera vero quiddam quaſi 
monſlrans,” Ginins dicitur. Mandat autem ingredientibus, 
quid ai, e e ag 1 0 


Tur Nun Book 0) OF THE Farms . ; 
CONTAINING, THE. Lzcanp. or 1e MARTIS, OR 
OF Crnaorrry,, 3 


4? 
a 27 0 I 


Barromkris, among „ we CSU was andther 
me for Diana, the goddeſs of Chaſtity ; and in this 
book, Spenſer's Britomartis is repreſented as the pa- 
troneſs of Chaſtity, I think ſhe is fo called in Clau- 
dian. It is not improbable, as our author has copied 
the greateſt part of the ſecond Canto of this book 

from the Criris of Virgil, that he "found, from 


(85) | 
the has: poem, that — was a name for 
Diana, VIZ.” £43426 AA; 104 i408 


2 r 


She was a Cretan nymph, . 
and Charme, whom Virgil has introduced, in his 
jug canis as the nurſe of Scylla, and from whom our 
„ author has copied his Glauce, Britomart's nurſe, in 
n. I the Canto mentioned aboye. She was called Dictynna, 
5. becauſe ſhe invented nets for hunting, which being. 
off allo one of Diana's names,  Britmartis and Diana 
br. were looked upon as the ſame. Callimachus | | 
ß of her as one of the nymphs of Diana's, train, but 
a, adds, that ſhe was called by the Cydonians, Dictynna. 
. 55 ane 
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Ad N uam. 0 F emas-unra; rholle - 
Hlaswake Ti, xenywedle ting 
Mee zr pagulopr xa In oxeder le were 
| Tignor®- x5 Uwrallow, xy erloger ug ahinwy 
ee Ge bh God, 
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Cervarum Fauriun, Britomartin, Facilatricem'; aher 

Aue peraulſiu, un f mvite' Ore. © 
2 lis vero aljas quidem hirtis ſub quercubus latitabat Nympha, 
. "os antem in locks uhginefi, 4 igſe neven mail ger 
currebat 

Loca frarupta, Pune fp: emed lle 

Donee of abnſa fen Mobs inflit i:, 

Ab alto wertice : inflliit autem in piſeaterum = 

Retia, quze ipſam conſervarunt : as Obes: 


EI ors hats a 


222. 
* ear . —— . 


— aps the choliat aerro- 
MAPTIE opijam age, T7 h d ug ATR „In! 
amen 2 And Soli- 


Tx 


| „ bee 
| F Fab, 40. 
of 80. Baſil, 1. 


100 
nus ſpeaks to the ſame effect. * Creatas. Dian rel< 
gie me venerantur, ee gentiliter am N quad 
ſermne noftro ſanat (wirginem dulem t- Nut although 
Spenſer in Britomartis had ſome reference to Dias, 
yet at the fame dme he intended to denote by that 
name the martial BRITONEGSE. | ©” 6247 


* 7 
* "» 


The reader b ade u take nodes, hat te gg 
r BEIGE COTS TROR | 
gins at this verſe of that poem, r 


r 

And ends at, 750 N 

a, virgo: names da impre df. 
B. ii, ©. ix, . ' 5 
1 l 


— he'd party cru 
1 | 


mo- The philoſophy of this ablluleflanea, b Ele 
Wein a * SITY addreſled 


t un „ 37 ve. _ x 18 
of this { Firſt printed in a fingle pamphlet, vis. Obſervations on xxii, ftan- 
ab, 40. za, Sc. Lond. 1644. vo, AA 


8 * | . G67. © 
nus to 


| — ae A 
en Spenier' chi iudied and copied, che 
' Tralian poets. particularly Petrarch.. The fixth canto 
of the third book, eſpecially the ſecond, and the thirty- 
ſecond ſtanza, explained above, together with his Hymn: 
of heavenly Love and heavenly Beauty, are evident proofs 
of our author's attachment to the Platonic ſchoal. 


* Tue notions of our author's Blend, Sir Philip Syd- 
ney, who, with many others of that age, had a ſtrong 
Platonic caſt, perhaps contributed not à little to fix 
 Spenſer's choice on the ſubject of the Hynmes juſt men- 
tioned, Take his own words in the Defence of Pagſi. 
« That lyrical kind of ſongs and ſonnets — which — 
<« how well it might be employed, and with how hea- 
« venly fruits both in publicke and private, in ſinging 
« the praiſes oo the IMMORTAL, BzAvTy o.“ 


B. il. ©, vi. f xm. 
Hey of he Barks of Ao EE 
I that ſame garden all the goodly flowres _ 
Wherewith dame Nature doth her beautifie, 


Are fetcht: there is the firſt ſeminarie 
. r 
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| Ke dar aca et ks) 
neral idea of which is founded in antient orgy tis 
perhaps had an eye to that part of the fable of Adonis, 
in which he is ſuppoſed to repreſent the ſun, which 
quickens the growth of all things. Fre pero 
bis Hymn to Adonis. * Th 
Tec, wedvpaght, TqoPu mailer ae, 
Kegy nas xogr, vu ogy hay! + 
_ Elrmypan, Aaewwie xanazi; BY XKUXAGO gee. 


Pda, multiformis, pabulum ammbus pradarum, 

n | 
Extindte, fulgenſque in pulchris redeuntibus horis, 
Others repreſeat him ag the ſeed of wheat, Thus 
the ſcholiaſts on Theocritus. Tao To Auſopurcr, Tolor 
iv ang Oli 3 Abvng, oor 8 ot - U ,-, if wna; 
1 T9 % Toth dre vg gag, H 101 aver 1 Apen, 
lic, & Suxgaoie TY d., ty axlols N aulor bs ar- 
beware *. © Foc revera ita fe haber: ſcilicet quod Ads- 
nis g Frumentum ſatum; quod ſex menſes ſub terra digit, 
et ſex menſes eum habet Vouus ;- nimirum deris temperics, et 
poftea a meſſoribus culligitur.“ Orpheus, in the ſame 
hymn, calls the body of Adonis, 

— of. ftugiferum. 
Ad Idyll. 3. v. 48. 

N He 


| (49). 
un as pled Copland Pcs in Gs gk, ; 


where they live together in. 

; (ke Stedfaſt love, and happy fate. 50. 
But Apulcius repreſents this happy ſtate of Cupid and 
Pſyche, to have commenced after their reception into 
heaven, However their offspring Pleaſure is authoriſed 
by Apuleius. Sic ecce Pſyche venit in manum Cupi- 
dinis ; et naſcitur illis maturo partu fia quam V 0LUP- 
TATEM , #omunamus *,” He has made Pleaſure the X 
daughter of Cupid. in another poem. Speaking to Thu 
that deity. 


There with thy daughter Pleaſure they do play 
Their hurtleſſe ſports f. — — — 


B. iii. c. xi. C. 
Or the flatue of Cupid, 8 


W Wings it had with ſundrie colours dight, 

More ſundrie colours than the proud pavone as the 

| Bears in his boaſted fan, or Iris bright, 1 

When her diſcolour d bow ſhe . chro heaven bright. g 

Cupid was repreſented by the antients with parti- X 

coloured wings, as we learn, among others, from the- * 
following paſſage of an epigram aſcribed to Virgil. 

* Metam, l. 6. f Hrn to Love. + Cie 


Marmereuſque 
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(91 ) 
Marmoreuſque tibi DIVERSICOLORIBUS ne” 
In morem picta flabit Amor mn 


But this ſplendid plumage was probably ſupplied by 
Spenſer's imagination; or from that fund of brilliant 
imagery, the italian poets. In the Paftorals, Marc, 
he draws Cupid after the ſame manner. voy 


With that ſprung forth a naked ſwaine, 

| With ſpotted wings like peacocke's traine. | 
Thus alſo Cupid, in the next canto, f. 23. 
| And clapt on high his coloured inge tine. 


In Miu potmos his wings are compared with thoſe of a 
butterfly. © | 
Bears in his-wings f manic a changefl] token 


In. the compeiiſan of the peacock. and the rainbow, 
as they occur together, he probably imitated Taſſo. 


Ne fuperbo Pavon fi vage in monfira * 
Spiega la pompa de / occhiute piume : 
Ne L Inde fi bella indora, „ intra 

I curvo 989725 e rugiadoſo lum? t. 


* Virgil, CataleRt. Burman. edit, 1 4. pag. 143. AD VEXEIENM. 
t Gier, Liberat, c. 16. . 24. 0 
N 2 The 
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The jolly-Peaceck ſpreads not half fo fair 
The ed feathers of his pompous train; 
| Nor ſo bends golden is in the air 
55 ne 
| Fairfax, 


. . 
ing of a butterſly's witigs, us before. 


Not half many fncele veer are 

In Iris bowe, — — ww __ 

Nor Juno's bird, in her eye-ſpotted tr traine, 

80 maiiy goodlic colours doth containe ®. 
Wheib J n water fs plainly the ai — of 
Ne . men eee 

— The e 4 t. 


Ge in one of 15 figures of Cupid, ſuppoſes 
Oo | dhe di wigs were dme wi Mhining feathers. 


w- And Aud his wings fave I ſprode 7. 


B. 5 ©. x 5. L. vii 


| nd ent nc ant wer we. R's 
He fill d with Hylas name; 9 RO bride 
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Moſt of the atitient writers,. who. relate the; hiſtory 
of Hylas, mention the circumſtance of Hylas's name | 
being often re-echoed by the hills, kee. when it was 
ſo loudly and frequently called upon by Hercules 
But I do not recollect that any of them repreſent the 
nymphs as repeating his name. With regard de the 
explication of it, not generally known, from the Toft 
ETEPOIOTMENON, or Transformations, of Nicander. 
* Hercules, ſays he, having made the hills and foreſts 
tremble, by calling Zj/as ſo mightily; the nymphs 
no had ſnatched him away, fearing leſt the enraged 
„ of lover ſhould at laſt diſcover Hylas in their fountain, 
| transformed him into Echo, who anſwered Alas to 

every call of Hercules.” This ſolution throws a new 

light on the circumſtance of Hylas's name being ſo often 

poſes echoed back, and accounts for it being fo particularly 
3% and uniformly inſiſted on by Propertius*, Virgil t, 
and Valerius Flaccus h. And that this was a common 

is till further manifeſted by what Antoninus continues 
to relate from the ſame Nicander. The inhabitants 
to this hy ants ta OR banks of r 


eride. 

| » De Rapt nne 1. 2 90. | + Bday 6,4 2 
0. : $ Argon, l. 7. 593+ POTS 
Moſt . «<6; * 
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ain; in which ceremony the prieſt calls out Hylas 
; _ and is anſwered Hylas by EcHo thrice. * 
The diſappointment and diſtreſs of * 4 after 
he had loft his favorite Hylas, is well deſcribed by 
Valerius Flaccus + ; particularly the circumſtance of 
the night coming on, and adding to his fears, is beau- 
. touched. ah '} 


— — e en ae as : 
Nute lays net ques bee oris, - 
20 Qui tales impune moras, caſufve laborve, 
Auulrrit; denſam interea deſcendere noctem 


of <4 e ee eee 
Ani the e by which Hyla b decoyed to the 
fountain, is a pretty are fiction t. It is remark- 


| Sls TRE b HARE lea. 
which conſiſts of various little hiſteries, was collected, rather than com- 
poſed, by it's author, Many of the ſtories ſeem to be literally tranſcribed 
from the reſpective mythologiſts who are referred to in each, This is 
highly probable, as the greek of ſome of the ftories is extremely pure, 


mch as could not well be written by a roman, and eſpecially one who 


lived in the decline of the empire, There is likewiſe a great variety of 
' Aiyles in the different narrations, and yet a ſameneſs of ſtyle in thoſe 
which bear the name of- the ſame author. Thus this compiler is more 
valuable than is imagined, as he has preſerved to us the fragments of 
| many famous authors, all whoſe works are ſuppoſed to be entirely loſt, 


+ Argon, 3. 565. ſq. , T Ibid. v. 545. 
able, 


after 


4 
* 
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tagh- 


able, chat Scaliger, who, in general, prefers Flaccus 
to his original Apollonius, ſhould deliver this-opinion 
upon. the ſimilies of both poets, concerning the an- 
guiſh felt by Hercules on the loſs of Hylas, | 4 Hec 
quidem ¶ Flacci ] ſonora magis; plus tamen arrident 
Gree *.” This indeed is a high conceffion from a 
critic, who has indiſcriminately declared himſelf a pro- 
feſſed enemy to the more antient and ſimple grecian 
poets. In his Compariſon of Homer with Virgil, one 
would ſuſpect, that he had received ſome perſonal af- 
front from the former; and by producing a ſhort ſpe- 
cimen of his manner, I will give the reader an oppor- 
tunity of determining, whether the cenſures which 
Scaliger caſts upon the father of poetry in the courſe 
of this compariſon, are the effect of taſte and judge- ' 
ment, or of caprice and ignorance. . He informs us, 
that Homer is little better than a common cryer, as 

different from Virgil, as a grave and prudent matron 
tom a weak giddy girl; he tells ſcandalous lies; his | 
ſyrens in the Odyſſey ſing ſuch a wretched ſong, as 
would hardly tempt his [ Scaliger's ] cook to dance; 
his epithets are moſtly frigid, childiſh, and fooliſh ; 

ſome of his lines are written by a ſchool-boy, and 
ſome are as barbarous as the Polypheme he deſcribes 
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What I would further. obferve. here, is, that Apol- 
lonius, as well as Milton, has hinted, that Ophion 
was of the ſerpent race. This will appear from con- 
ſidering the lines juſt preceding. Orpheus begins his 
ſong with the creation of things. After mentioning 
the ſun and moon, r he ſpeaks of 
the creation of ſerpents. | 


ee 
Alno Nvuu10v, x; EPITETA was} ye. 


 \Quomodp orti ſunt montes, et reſemamtes fiuvis 
Cum ipfis nymphis, et quamedo omnia 1 con- 


creverint. 
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Spenſer alludes. to this ſong of 8 and the 
man more than once. | 
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| Such one was Orpheus, that when ftrife was grown 
Amongſt thoſe famous impes of greece, did take 
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And in SONNET 44. 


© When thoſe renowned noble peres of greece 
Through ſtubborn pride among themſelves did j jar, 
Forgetful of the famous golden fleece, _ 
Then Orpheus with his harp their ſtrife did bar. 


Scaliger greatly cenſuros the ſubject of this ſong in 
Apollonius, and prefers to it, the argument of the ſong 
of Orpheus, in Valerius Flaccus. Lange enim aptius 
[Orpheus] canit apud Flaccum, Minyas, et Phryrum et 
Quid enim Viris Militaribus cum Philoſopborum Umbris*?” 
But by this piece of criticiſm, Scaliger, not leſs re- 
markably than in his notions about Homer, has be- 
trayed his ignorance of the nature of antient poetry, 
and of the character of Orpheus. In the early ages 
«© of the grecian ſtate, the wild and barbarous inha- 
<< bitants wanted the aſſiſtance of the Muſes to ſoften 
and tame them. They ſtood in need of being 
'« impreſſed with an awe of fuperior and irreſiſtible 


| Poet. b. 5. c. 6, 
© powers, 


{ 107 ) 
NE e e en e 
% a mythology to lead them by fear and dread, the 
““ only holds to be taken of a rude multitude, into a 
“feeling of natural cauſes, and their influence upon 
« our lives and actions. The wiſe and good among 
e the antients ſaw this neceſſity and ſupplied it; the 
«. oldeſt of the inſpired train were the PI Vares, 
&« Phæbs digna hocuti : they had religion for their 
theme, and the ſervice of mankind for their ſong *.” 
And in another place the ſame author obſerves, that 


All the poems of Orpheus were © philoſophical, pro- 


« phetical, and religious 4.” The conduct therefore 


of Apollonius was perfectly juſt, in attributing a ſong 


to Orpheus, the ſubject of which was philoſophy and 
religion. And it was for the ſame reaſon that t Ono- 
macritus, many years before Apollonius, repreſented 
Orpheus ſinging the origin of the gods, and the cre- 
ation of things, in his conteſt with Chiron. 


But the propeiety of the ſubject of this ſong in Apol- | 
lonius, is eaſily to be defended, without conſidering 
the character of Orpheus. The occaſion of the ſong 
was a general quarrel among the argonauts, whom Or- 
pheus endeavours to pacify with the-united pawers of 


e Blackwall's Enquiry into the life, &c. of Homer, f. vi. 
F S. vii, t Argon, v. 419- 
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muſic and verſe. On which account, fays the ſcholiaft, 
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% wavoncdas, x) 86g Tu ein bac wanna,” To 
this we may add, that a ſong whoſe ſubject is alſo 


religious, and which aſſerts the right Jupiter to the 
poſſeſſion of Olympus, was here not only proper, 
but even expedient, as one of the argonauts had but 


- juſt before blaſphemed Jupiter *. Nor were the audi- 


tors of this ſong altogether of ſu. mean a condition as 
Scaliger inſinuates. He terms them VIAI MitiTAREs; 
but it is to be remembered that hey were PRINCES 


and DEmIGoDs. 


But whether the ſubject of the ſong of Orpheus in 


Apollonius be blameable or not, it has one eſſential 
circumſtance, which indiſputably gives it a ſuperiority 


to that of Orpheus in Valerius Flaccus; I mean the 
deſign of it, which was to repreſs the vehemence of 
the paſſions: a deſign, at once ſo agreeable to the 


peculiar character of Orpheus, and ſo expreflive of the 


influence of muſic. In the latin poet, Orpheus ſings 
upon no occaſion, and to no end, unleſs it be to that 


general one of entertainment, and of making the yo 
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Milton in the Ginny ebb bene Apol- 


lonius and Oncmacritus, 1 in their reſpeRive ſongs of 


Orpheus. 


| Tune de more ſodens feſt . vates 
Aſculia intonſos redimitus ab arbore crines, 
 Heroumque actus, imitandaque gefia canebat ; 


Et Chavs, et poſſti late fundamina mundi; 


 Reptanteſque dior, et alentes numina glandes; © 


Et nondum tunes quaſitum fulmen ab antro. 


Denique quid vobis modulamen "inane juvabit, 
Verborum ſenſuſque vacans, numerique loquacis ? 
Silveſtres decet ifte choros, non Orphea, antut, 
* 1 Avio, et ame addidit , 


- "Siliis Jealicus alludes. to che * of China with 


Orpheus, as related by Onomacritus. In deſcribing 


pod circumſtance. | 
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the miraculous force of the muſic of Orpheus; he has 
. tranſlated from the on my eps 


„5 


1 730. 


 Toeſque 


—— — — — — 
— . ˙ m v. ee __ ogy > — — — _ 
| p 
1 
* * p * 


( 20x ) 


— flabuls Gretawri, 
u. fer, au c wh.” 1 | 
C 

The verſes of Silius Italicus are theſe. T 
Samar Abs ai al Sage | | of gr, 
anne * tran] 


The latin poet has however omitted to deſcribe * 
the manner in which Chiron was affected, at ſeeing | 


the wonderful effect of Orpheus's muſic on the trees, 1 
mountains, rivers, beaſts, &c. His aſtoniſhment on 4 
that occaſion is thus charadteriſtically and r i 4 
painted by Onomactitus. . 
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ducing another. Milton thus deſcribes Adam's hair, 
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The circumſtatce'of the hair hanging like hunches 
of grapes, has been juſtly admired : but it is literally 
tranſlated from this men ns cage 
Apollonius. | 
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into engliſh by any other word than cluſiing. But it 
muſt not be omitted here, that we find the fame me- 
yr dyed oper wow crc, 
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it could not be concluded from thence that the Titans { I 

were Hecate's parents'; although this, I preſume, is the C 

beſt argument our author could” have offered for his 5 
genealogy... In this ſtanza Bellona is likewiſe feigned 

| to be the offspring of the Titans,z. but Bellona was 

the ſiſter of Mars, ee eee Juno; 
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A claffical reader of the Wes ii way di 
cover many more  exiniples which properly belong to 
this ſection. But my principal deſign was to ſelect 
thoſe alluſions, which beſt ſhewed how ſuch an inven- 

| tion as Spenſer's aQted on the fictions of others. Hence 
it was neceſſary ſometimes to enter into à minute 
detail of the fables of antiquity, not out of an | 
oſtentation of erudition, but wut i 'twight" appear, * Oh, 
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what belonged to the poet, and what to antient ER 
Thoſe, examples which are here omitted, have been 
collected by: the author of Remarks on Spenſer's Poems, 
with all the learning and ſagacity for which that critic 
is ſo. remarkable, amen 
e. Ty 
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e, ee and Language, 


LTHOUGH Spenſer's Brel Chancer had 
made uſe of the ottava rima &, or ſtanza of 
eight lines ; yet it ſeems probable, that Spenſer was 
principally induced to adopt it, with the addition of one 
line, from the practice of Arioſto and Taſſo, the moſt . 
faſhionable poets of his age. But Speriſet, in chuſing 
this ſtanza, did not ſufficiently conſider the genius 1 
the engliſh language, which does not eaſily fall into a 

frequent repetition of. the ſame termination; a circum- 
nb 
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Beſides, it is to be remembered, that Taſſo and 
Arioſto did not embarraſs themſelves with the neceſ- N 
ſity of finding out ſo many ſimilar terminations as 
Spenſer. Their ottava rima has only three ſimilar end- 
ings, alternately rhyming. The two laſt lines formed 
a diſtint rhyme. But in Spenſer, the ſecond rhyme 
is repeated four times, and the third three *. 


This conſtraint led our author into many abſurdi- 
ties; — obvious of which ſeem to Bein 


I. Te chlignt th to PA AMI 
however unimportant, with 28 and tedious circum- 
locutions, viz. 


Now hath fair Phoobe, dich ren e 
Thrice ſeen the ſhadows of this nether world, 
Sith laſt I left that honourable place, 

In which her royal preſence in enroll'd. 


2. 3- 44 
That 15 cc it is three months ſince I Jef her palace.” 


II. It necefftated him, when matter failed towards N. 
the cloſe of a ſtanza, to run into a ridiculous redun- 
dancy and repetition of wards, viz. 
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44. 4,020 
M k beg him, aue e de one hl 
complement of rhymes, er wre eee hg 
pertinent idea, via. 


Not r Troy, though richly or. 
2.9.45 
Being dels lab endes ths enmpatipe: of quadbainy = 
conſonant word to ſpilt and built, which are preced- 
ing rhymes, he has mechanically givety us an image 
at once little and e 


To the difficulty of a ſtanza ſo — choſen, 
I think we may properly impute the great number of 
his. elleipſes, ſome of which will be pointed out at 
large in another place; and it may be eaſily con- 
ceived, how that conſtraint which occaſioned ſuper- 
fluity, ſhould at the ſame time be the cauſe of 
omiſſion, 


Notwithſtanding theſe inconveniencies flow from 
Spenſer's meaſure, it muſt yet be owned, that ſome 
advantages ariſe from it; and we may venture to af- 
firm, that the fullneſs and fignificancy of Spenſer's 
deſcri ptions, is often owing to the prolixity of his 

Q 2 ſtanza, 


(6116) 


ſtanza, and the multitude of his rhymes. The diſ- 


cerning reader is deſired to i conſider the following 


a> 


eee diere bee 


an ge. is —_— nen iy 


Win indent ies dien do did bins ben 
And hundred knots, which did him fore conſtraine ; 
Vet his great iron teeth he ſtill did grind, -. b 
And grimly gnaſh, threatening revenge in vaine: 


His burning eyen, whom bloudie ſtrakes did ſtaine, 


Stared full wide, and threw forth ſparks of fire; 

And more for ranke deſpight, than for great paine, 

Shakt his long locks colour'd like copper wire, 
And bit his r beard, to ſhew his raging ire. 


2. 4. 15. 
In the ſubſequent ſtanza there are ſome images, 
which perhaps were EI by a ICY of 
rhymes, - 0 | | 
He all that night, that too long night did paſſe, 
And now the day out of the ocean-maine 
Began to peep above this earthly maſſe, 
With pearly dew ſprinkling the morning graſſe; 
Then up he roſe like heavy lump of leade, 
- That in his face, as in a lodking glaſle, 
The figns of anguiſh one might plainly reade. 
| | 3. 5. 26. 


Dry den, 


2 2 2 m4 .,9% ,v% 


diſ- 


5. 26. 
yden, 


(17) 


Dryden, I think, ſomewhere remarks, that. rhyme 
often helped him to a thought; an obſervation, which, 
probably, Spenſer's experience had likewiſe ſupplied 
him with. Spenſer, however, muſt have found more 
aſſiſtance in this reſpect, from writing in rhyme, than 
Dryden, in proportion as his ſtanza obliged him to a 
* 


In ſpeaking of Spenſer's rhyme, 8 re- 
marked, that he often „ 


rhyme more — 
Take theſe ſpecimens. 


And of her own foule entrailes 2 her meat, | 
Meat fit for ſuch a monſter's monſterous PI Ar. 
| ; LOS. | 6. 12. 31. 
Timely to joy, and carry comely cheare, 
For though this clowd have now me overcaſt, 
Vet do I not of better times DRSPEARL. | 
e. 
Though when the term is full ACCOMPLISHID, 1 
Then ſhall a ſparke of fire which hath long while 
Bene in his aſhes raked up and Bid. 3. 3. 47: 


Then all the reſt into their coches cL1M, 
And through, &c. 
Upon great Neptune's necke they ſoftly im. 
23. 4. 42. 


(ms) 


le 1248 — _ /Mightily nab, 
| At fmt, eee. 


B Ane . 46 702 4 4. b Kn "&t25 69 rs 4 3. 26. 
n ha u- len m. far nw, 
And of, . 


| | All ts fat ny me. i 3. 27. 


— — Into che bardek M, 
Such as behind their backes, &c. | 


: Were thrown by Pyrrha, and Devcations. - 
| © Introd. 2. 


And, * we meet with ya for pclad, derr 
for dare, prejudize for prejudice, ſam for ſame, lam 
for lamb, denay for deny, pervart for pervert, hear: 
for hair, and numberleſs other inſtances of orthography 
deſtroyed for the ſake of rbyme, This was à liberty 
which Chaucer, Gower, and Lydgate frequently made 
| uſe of; and it may not be improper in this place, to 
_ exhibit the ſentiments of a critic in queen Elizabeth's 
A rf No there cannot be in a MAK ER 
En fowler fault than to falfifie his accent to ſerve his 
eh « cadence z of by untrue orthograghy to wrench his 
« words to help his rhyme; for it is a ſign that ſuch 
% a maker is not copious in his own language. 
* 


N 


” » The vuthor ofthe Art of engl Poede, fupe, citat. 
from 


26. 


— 


*- > 


(11x93) 


from true ſpelling, in ſome meaſure. lt is ſome- 


. Arey ar ppg 
c orthographie, than to leave an unpleaſant diſſonance 
* to the care, by. keeping tree orthographie- and 
« loling, the rime ;; as for example, it is better to 
time dure with refore, than in his true orthographie 
* which, is dere. —.— Such men were in effet the 
„ett pam of all your old and ſpecially 
« Gower, who to make up his rime, would for the 
* mol pact viets bs terminant ylable wich Gall 
e orthographic; and many times not ſticke to put a 
te plaine french word for an engliſh; and ſo by 
your leave do many of our common rimers at 
8 rn OY 1 8 


graphy violated, when the rhyme without: ſuck an 
expedient would be very erat; thus #trs, when 
made to rhyme with DELIGHT, is fometimes ſpelt 
BIGHT, as if the eye could be ſatisged in this caſe 
xs well as the ear. Inſtinces of this fore occur often 
in Harrington's Arioſto, and more particularly of the 
word: fad, which is often occaſionally written ED. 
This e enn 
of Milos. * pe | 


= # hy S 
i 4 4 
. 4 . 2, g. 8. : 
wy ö ' . 0 


Fr q | 
„ dene die wal} . 
„ nothing . . 


4 is thus pintod ot — r69, that 


| e ja TN, es al- 
E it to * led utterly deſtroyed the ſenſe. 
The Tame ſpellibg is found 4 again in the fime edition 
rh ae 1 i. EP 
ou, MST 3361101123 003 UT Jag cen 
— and pull'd-Jhe, 53D, STDs; {ore ets; 3 
Al een nt 7 Ani. 3 l 


orbits 1% bo 


. + Tal erent Thien mel oi: 


* 


BE 1 Hirn | 
Aa erop-foll wat of ee he fing, * * 
| Verbal ck bio mani ee, W l. 


5 Tbe Geblin is Shakeſpeare's Rebin Gotilfallew, ang the tradition about 

him is found in Hefe Declaration, de. * And if 

« that the'bowle of curdes and creathe were not duly ſett out for Rubin 

22 the frier, and Sifs the dairy-maidz to meet him at, &c, 
why then cither the pottage, Nc. page 335, ch. 209. 

. da pts an roots eee 

_ tioned by Beaumont and Fletcher. © There is a pretty tale of a witch 

| « that had the devil's mark about her, ( god bleſs us! ) that had a gy- 

Xt . « aunt to her fon, that was called L- Y. -i . Knight of the 

| UL | Burning 


. a 1 c . 

— not confidering u ebene 

practioe of misſpelling a word for the convenience of 

for that editor, among other examples of his exact 

** . 
with great accuracy. me | F 

it drain fe HEMT £6 


Burning Poftls, act. 3. ic. 2. 4 — 
gotten in Milton's younger days. on 
The two lat lines are plainly founded. «a tho th ld 1 of 
ir aq — gia fngy Leal 
on, Rs ge 72 


lt hor; ** 


2072862807) 


The following lines ia the Paradiſe ene by Peck. : 
| Ne LG TAR Ten a. | 

I!. paſtry built, or from the ſpit, ea, 2 

* Oriu-amben eum .. rn 


He obſerves; that in the reigns of Henry vi, und queen Elicabeth, 

ambergreaſe was applied as a feaſoning in cookery ; particularly at a 

ſtately banquet made by cardinal Wolſey, ' But, 1 muſt add, the practice 

was continued much later, and probably. was not obſolete in the age of 

Milton. - nnn af 
Eiates capons cook at fiftebubtrownitdWicts,” © | 
3 * - With their fat bellies uit with uner-. 


ns Ame Eee, all gb | 
indeed as fuch it ip gy 2 eb 
celebrated with all paſfible ſplendor and. luxury. Ambergreaſe is, 
noni path Or Oe Pye, 5 FRg YFYenes fer 
me , | 
"'> > -- - -\> Ther buftand, weakew's piece, | | * 
Mug have his cullis mix'd with amber greaſe : . 
Pheaſant and'partridge into jelly turn d. 

Grated with gold,”- = 2. f. 3. P. 38. 
"32 4 R _* 5 : ; It 


2G 244 - 
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LSD — Bayne 
o much - ſpirit - and eaſe, laden as be was with fo 
many ſhackles, and embarrafled with ſo camplicated a 
RONDAGE of /RIMING. Nor can I recolie®, that he 
has been fo careleſs as to ſuffer the ſame word to be 
repeated as a rhyme to itſelf, in more than four or 
five inſtances ;-a fault, which if he had more fre- 
quently committed, his manifold beauties of verſifi- 
cation would have obliged us to overlook ; and which 
Harrington ſhould have avoided-more ferupulouſly, to 
compenſate, in ſome degree, for the tameneſs and 
praſaic mediocrity of his numbers. _ 


Notwithkinding out author's fiequent and affected 
hr, n work. and. ghrafe 2, NE 


Ae 11 
* mende e the 6 Bee Paghe bene i blame Spenſer for 
1 therefore, at theſe dayes, —ͤ— 
% Plowman, uo Gower, nor- Lydgate, nor yet Chaucer; for their 
« language is now ont f uſe with. us.“ bb. 3. co 4. 
| The Fairy Qyces was not publiſhbd when: this, <ritig weste, ſo that 
this cenſure is levelled at the Fab, which, however, in another 
- place he comments. « For eglogue and paſtoral poefic, Sir Philip 
| 2 „ and. har other Fanta who wrote 
late Shepherd's Kalender."* b. 1. c. Spenſer had publiſhed his 
Putral bout te yeirs before 3 to whit Ke dl nor prefix his nams. 
15 . 
of the Fairy Queen, 
Let others fing of Knights and Palladines, 
ui 
VOY Nen om Daxit, ſonnet lii, 


= be 


( 123) 

be affirmed, that bis ſtyle, in general, has great per- 
ſpicuity and facility. It is alſo remarkable, that his 
lines are ſeldom broken by tranſpoſitions, antitheſes, or 
parentheſes. His ſenſe and ſound are equally owing 
and uninterrupted. From this ſingle conſideration, an 
that Bretaine's {dais not written by Spenſer, — 
mn 


® .- fr 0 n 85 | 
3 — 


e r je! do aftas 
A daintie boy there wonn'd, ART: te 
No in their ſteſheſt budding gentlie ſwell d: 
His nymph-like face ue er felt the nimble eres, 
Youth's downie bloflame through his chock. appeares;. 
His lovelie limbes (but love he quite diſcarded), 
Were made for play; (but he no play regarded); 
e end ogprag ery eee 


High was his forehead, ed with lber mould, 
FM (Where never anger churliſh wrinkle dighted), _ 
His auburn lockes hung like dark threads of gold, 
Philip That wanton airs (with their faire length incited). 
his WY "His ming eyes with fmple truth were ſtord z; 
Ah! how ſhould truth in thoſe thief eyes be ford, 
Which chouſand loves had fl, a 


R 2 His 


tm) 


His, chearfull and merie . 
lf exes the. index be where thoughts are WV + 


A daintie play-fellow for aging ved fn dee 
Of all the other pars, be. ; IG 
— — po 
em to be the work of a different hand. It has a vein 
of ' pleaſing deſeription; but is, at the ſame time, 
filled with conceits and witticiſms, of which Spenſer 
has much fewer, than might be expected from the 
taſte of his ige. It's manner is like that of Fletcher's 
Purple land. ] ſuſpect it to have been written in itni- 
tation of Shakeſpeate s Vm and Adenist. The au- 
thor, whoever he was, certainly lived about the latter 
end of Elizabeth, or the beginning of James 1. 


- Ouriauthor's Pafural arg-rritten, i. profeſſed ini 
len ſtyle. This he tells us expreſsly 
i hs Viggo Os eee ee 


„ ® 2437-4 Ae. 111 


unn Shed 15; $6, 

eee 1 
2 21 2 

» Spenler's work Lond. 1750. vol. 6. jug ** 1 „ 


{The de, f mh e ne Lee l - 
| Leake, 1602, Wo. 1 

I Milton, in imitation of our author, aha Cui Trevi when 
— 8 — Wee | 

| Quin et jn has quondam pwn Treated oras, 

N : | | And 


( 8s ) 


And the tale of the _— 
of Februaries nay ern. 


vm wb to 25h ah MH iB lo gesch 
And — he hints at his having copied 
zf . head 1 b i 3f-; An Us 
Fer ha of, Terxaus his ſong did le 1 . 
In'thie Poferals he likewiſe appears'to have . 
an imitation of the hum of Pires Plowmani for after 
exhorting bis muſe Hoe" to aus with Chaucer, 
he ad, TY 
Nor with Go PLowan tha the pilgrim playde awhile *: 5. 


Add beßides that hi Paſterals mighty in every re- 
ſpect, have the air of a work in old engliſh, he has 
adopted and given them che title of an old book, called 
the 2 Karrnver T, 3 by 
before he pudiſded cheſs Pe vi * 1555. "This 


57; A+ fp Faw 


TIS TH SN A419 MAS. Betty od «#4: 


* 


92 


8 
. 8 eo 1 


* Erie to Shep. — 


+ Hearne calls this piece, „ comical odd beok, of Which 1 have an 
imperfe&t oof, and n ear War.“ Not. 


3 
4 applying an d nan to 1 new work.” One of 
Spenſer's reaſons for uſing ſa much antient phraſcology 
in theſe Paſtorals, was undov 
cloathing rural charaQters in the dreſs of dorie fimpli- 
elty; but the principal reaſon is moſt' probably, that 
which is delivered by his friend and commentator, 
E. Ee. who; was © privie to all his deſigns: ”— 
In myne opinion, it is one eſpecial prayſe of many 
c and natural engliſh words, as have been long time 
6 out of uſe, and almoſt cleane diſherited ; which is 
« the only cauſe that our mother-tongue, which truly 
<« of itſelfe is both ful enough for eto and lately mb 
« for verſe, hath Jong time herne counted moſt bare 
and barren of both ; which default, when as ſome 
_ * have endeavoured to ſalve and recure, they patched 
_ © up the holes with peeces and ragges of; other lan- 
„ guages 3 borrowing here of the french; chere of the 
44 italian, and every where of the latine ; not weigh- 
® ing how in haſe tongues accord with themlelves 


ccc Fin 
Spenſer, in his letters to Harvey, mentions his Jodging with one Mrs, 
Kerke, and, in the ſame, ſends E. K's compliments to Harvey, 
# | | "IF 9 I 5 K 


« b 
6 of 
6. of 
Spen 
toral 
Fan 
difgu 
from 
that 
2 
ing p 
Thus 
— 


0 127 . 

4 — — 

an, our engliſhe tongue a gallimaufrey, ot hodge- podge 

f © of all other ſpeeches */” Thus that which induced 

0 Spenſer to adopt ſo much obſolete language in the Paf- 

R — induced him likewiſe. to do the ſame in the 
AIRY QUEEN. - Hence too it appears, that he uns v 


diſguſted with the practioe of his 

cotemporary writers, 
— , according to his judgment, the 
or) > x wr aye) RT 
Muni „ french, latin, and itilian. And 
e eee fn de. 


This Martin in Nis . 


„ An n . X 
| indent A PR} 0 tg 


Biſbp! lt i his Si, publiſhed in 1597 


There if he can with termes i-, 
Pop ob I e nary rn _— 


ht Cana having given, us « ſpecimen of the 
s prayer in old engliſh has theſe words. « Hi- 


mmm 


TOY | Ad. ; 


« # 


— nb 


Tx 


— 


but 


* 


* 


e malt by bur i few words, and-uncouth 
„ phrases * „ A leurned - gentleman, ne R. C. 
| FOarew]+ Who bas uddreffed 2 letter to Camden, in- 
ſerted in that aithor'#*x 1 ams;” this ſpenks . So 
«< have our italian travellers brought us acquainted of 
_ <- their feet · reliſhed phraſto j even we ſecke to make 
6 our good of our late ſpaniſti enamieg and fear as 
« little che hurt of us tongue, us che dint ef his 
„ ſwond. Again; „ We within" theſe" fit) Fears 
C have incorporated fo many latin and frenchiwords, 
 * as the third part of our tongue contuter In 

* them.” And Aſcham in bis. informs 
us, that not only the Tanguage, but the manners, of 
Italy had e Where he 


e FTP 2 A $491 1 

+ The ſame author acquaints/us,” that- aboüt this time an infinite 
number of italian books were tranſlated into engliſh : among the reſt, 
were italian novels, the tranſlations of which, Shakeſpeare mani- 
ee for fme of plots. "Thoſe who have undertaken 
to point out the books from Shakeſpeare borrowed his plots, 
have not, I think, been able to diſcover the ſource from whence he dre 
the ſtory of his MxncnanT of Vinier ; which, in all probability, is 
founded upon the following antient ballad, which I met with in a large 


| _ 8 impreſ, A. Wood, 


4 SONG 


( 


— of this peaflics-eppines 
more = from his o , where he * 


4 8ONG, frwing thy eraibiref Gertutis # Jain, tie bnding ts 
marchant Yip ps becauſe 
be could not pay bin af the time appointed. | 

In Venice towae nol Mag igos, ' 
A cruell Jaws did dwell; 

Which lived all on e, will of 

As Italia writers tell. 22 


- GranvTve called was FER"? &, 


The whole ſong would be too prolix for this place. I ſhall tranſcribe | 
only the cloſe of the tory ; having premiſed, that the and ra- 
pacious Jew is repreſented, in our ballad, to have lent an eminent mer- 
chant of Venice an hundred crowns, upon a bond, in which promiſe of 
payment is made within a year and a day 3 under theiforfeiture of a 
pound of the merchant's fleſh, in caſe of not-payment : that the mer- 
chant, on account df his Ripe bring detaſne® by contraty winds, was 
unable to perform his contraſt ut the time appoints#+. that the affair 
was referred to a judge; that che friends of the merchaot offered ten 
thouſand crowns to abſolve him, nnn 
— OO to | | 


I 


To take the lech from fuck a place | * 
alt As yet you let him live; 


* 


Dos fo, and ies an bundred crownes 
To thee here I will give, | { 


| No, 00, quoth be, 4. 


1 ˙ 1 
From under his right fide. 


s # 0 © „ „ = | 
v | 3 15 Te 


| 
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And wote not what to y; 
Quoth he at laſt, ten thouſand crowhes | 
And ſo I grant to ſette him free, 

The judge doth anſwer make, 

You ſhall not have a peny giver, 
Your forfeiture' now tage. 
At the laſt he doth demand AE 
| But for to have his owne; + 
No, (quoth the judge) doe as you lift, | 
Thy judgment ſhall be ſhowne ; | 


Zither 


| (131 ) 
= 8 Chaucer WELL of EnGL1K UNDEFILDE *. 
| 4+ 2. 32. 


Either take your pound of fleſhe, qd he, 
Or cancel] me your bond; g 
O cruel judge ! then quoth the Jewe, 
That doth againſt me ſtand. | 
And fo with griped grieved mind, 
He biddeth them farewell, | 
All the people prais'd the Lord, 
That ever this heard tell. 


After which follows a moral exhortation, reſulting ber the ſujet, 
But the whole may be ſeen in the Connotsszus, vol, i, No, 16, 


It may be objected, that this ballad might have been written after, and 
copied from, Shakeſpeare's play. But if that had been the caſe, it is 
moſt likely that the author would have preſerved Shakeſpeare's name of 
Shylock for the Jew ; and nothing is more likely, than-that Shakeſpeare 
in copying from this ballad, thould alter the name from Gernutus to one 
more Jewiſh, ; and by the of the name his imitation was the 
better diſguiſed. Another » Which would have appeared much 
more convincing, had the whole ſong been tranſcribed, but which per- 
haps will be allowed from this extra, is, that our ballad has the air of 
a narrative written before Shakeſpeare's play; I mean that if it had been 
written after the play, it would have been much more full and circum- 
ſtantial: At preſent, it has too much the nakednefs of an original. Be- 
ſides, the firſt ſtanza informs us, that the Rory was taken from ſome 
italian novel. Thus much therefore is certain, that is, Shakeſpeare 
either copied from that italian novel, 2 Now we have 


X hy _—_ 
— — 


ar 
of the purity of Chaucer's ſtyle. *© Chaucerus, peſſams exemplo, integris 
vocum 's ex. cadem Gallia in noflram linguam inveltiz ; cam, nimis 
antea a Normannorum victoria adulteratam, omni fere nativa gratia et nitore 
ſpoliavit, pro genuinis coloribus fucum illinens, pro vera facie larwam induens.” 

Skinner, Prefat, ad F. Ling. Anghic, 
* | But 


« * 


Ee dete Speaks Agen of bis r 
adulteration of ſtyle, ſo faſhionable in his age, yet 
we find him notwijhſtanding, frequently introducing 
wards from a foreign tongue, ſuch as, viſuomie, amen. 
ance, arr, meforiſe, ſoumance, afrap, aguiſe, amenage, 
obaſe,. and the like; but theſe words the frequent re- 


turn of his rhyme obliged him to introduce, and ac- 


cordingly they will generally be found at the end of 
his lines. The poverty of our tongue, or rather the 


unfrequency of it's identical terminations, compelled 
him likewiſe, for. the fake, of rhyme, perpetually to 
coin new engliſh words, ſuch as danmifyd, unmerci- 
fy a, wonderment, warriment, unruliment,  babitqunce, 


hazardrie, &c. Ge. To this cauſe his many latiniſms 


nfo Sofia cs, econ; uf aft 


WE mn Re cmtfiry Fughe- 


2 #76. 4 7 4 
no tranſlation, I e. ee 
granted, chat generally took his italian ſtories from their 


engliſh tranſlations, and that the arguments above, concerning the prior 
antiquity of o ballad ace. true, it will * 


ee Ks. "Pi 8. Goſſon's Schoole of Abuſe, 
printed in 1579 ; that the character of @ cruel and coverous Few had been 


_ exhibited with good applauſe, before Shakeſpeare's Shylock appeared, 


The author is commending ſome plays, and among the reſt, The Jaws 
e and Ptolome ſhewne at the bull; the one repreſenting the greedineſe of 
mln chuſu, and bloudy minds of Uſurers, the other, &c," 


. | The 
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perhaps unreaſonable: Spenſer, in affecting the an- 


« tients, writ no language? . The ground · work 
and ſubſtance of his ſtyle is the language of his age. 
This indeed is ſeaſoned with various expreſſions, 
adopted from the elder poets; but in ſuch a manner, 
that the language of his age was rather ſtrengthened 
and dignified, than debaſed or diſguiſed, by ſuch a prac- 


| tice. In truth, the affectation of Spenſer in this point, 


is by no means ſo ſtriking and viſible, as Jonſon has 
inſinuated; nor is his phraſeology ſo difficult and ob- 
ſolete, as it is generally ſuppoſed to be. For many 
ſtanzas together, we may frequently. read him with 
as much facility, n 
in Shakeſpeare, 


But a e behlcths to Jonſon's opinion 
concerning Spenſer's language, I muſt confeſs that the 
following ſentiments of that critic, concerning the uſe 
of old words in poetry, are admirable, , *. Words | 
60 borrowed of antiquity do lend a kind of majeſty to | 
ce ſtyle, and are not without their delight ſometimes. 
« For they have the authority of yeares,. and out of 
o their intermiſſion do lend a kind of grace-like new- 
„ neſſe. Bur THE ner ol THE unn, 


460. Discerza ika | 
5 AND 


(134 "k c 
| 00 AND THE ä OF- "THE PAST LanoVion 
s TE BEST *.“ But Jonſon has literally tranſ- 


F from Quintilian, 


without ackn „ ERGO UT NOVORUM 
« OPTIMA ERUNT MAXIME' e be ITA VETE= 
«RUM pang ne | 


| b 

vous, poetical, and witty Satires of . biſhop Hall; wha 
having cenſured the petty.poets of his age, for their va- 
eee af the eng 
language, makes incomplete Frome. . 


But lett no rebel ſatyr dare traduce 
TV eternall Legends of thy AER II us, 
Renowned Srznskx I whom no earthly . 
Dares once to emulate, much leſs deſpight. 
Saluft of France, and Tufcan Arioff! © 
Yield up the lawrel-girlond ye have loſt: 
And lett all others willows wear with mee, 
Or lett their undeſerving temples bared bee t. 


V ® Drecoventes, +'Inftit, Or. I. 1. cap. 6. 
T B. 1. ſ. 4. Theſe ſatires the three firſt books] were firſt printed by 
T. Creede, for R. Dexter, Lond. 1597. amo. The three laſt books ap- 
rr er cc Virgidemiarum, The three laſt bookes of 
« byting Satyres, Anon,” Lond. printed by R. Bradocke, for R. Dexter, 
c Kc. 1598.“ 12mo, It begins with fat, f. of lib, 4. The next edition 
of the whole] is, Yirgidemiarum, The three laſt [in reality all the 


te fix] Wen ä with ſome 


c additions, 


" 2 T o 
* 
* 5 N 
* 


? 
* 


s * 0 CY Ka th 


OT. has hoon before cured a genre * 

ſer copied the language of Chaucer : and it is evi- 
dent, that in many paſſages: he has imitated Chaucer's 
ſentiment. It is frequently true, that paralleliſts miſ- 
take Reſemblances for Thefts. But this doctrine by no 
means affects the inftanees which I ſhall give in this 
ſeQion, of  Spenſer's imitations from Chaucer, and 
which I ſhall produce in the next, of the paſſages he 
has copied from Arioſto. Spenſer is univerſally ac- 
knowledged to have been an attentive reader, and a 
profeſſed admirer, of both theſe poets. His imita- 
tions from the former. are moſt commonly literal, 
couched in the expreſſions of the original. What he 
„% 


« additions, by J. H, Lond, for K. Dexter, ate. 1599.” 12m0, Ina 
copy I have ſeen of this Iaſt edition, at the end are bound up, Certaine 
% worthye manuſcript poems of great antiquitie, reſerved long in the 
ſtudie of a Northfolke Gentleman, now firſt publiſhed by J. S. Lond. 
%R. D. 1597.” amo, The poems are, The ſtately Tragedy of 
© Guiſcard and Sinead. In two books, in the ſeven-lined ftanza, 
It is Dryden's ftory, and ſeems about the age of Henry vii, © The 
Northern Mother's Blefling, written nine-yeares before the death of 
* G, Chaucer,” © The Way to Thrift.” They are dedicated to the 
worthieſt poet , Eo. SrNe EA. 


4 l conſiſting 


„ rv 
Sanin of vicattirid beseelt eld not; on 
account of their fingulatity, be fallen upon by both 
poets accidentally, as natural appearances might be, 
which lie expoſed" and obvious to all, at all times. 
We may therefore ſafely pronounce the reſemblances 
in the ſetions here mentioned, to to have been intended. 


"But I breed us Gulet ſome ſpecimens of Spanſer's 
amen from Ce. geber eder N 
: * f l 8% WP 

"ut BL Cn: 7 


Much MA Saw b —_— 
_ The fapling pine, the cedar proud and tall, | 
The vine · prop elme, the poplar never dry, 
The builder cake, ſole king of forefls all, 
The pin rot ce dere 


| ix. 


The laurell, Aeneas 
And poets ſage ; the ame that weepeth ful, 

- The eugh, obedient bo che beuder's ill., 

Tue birch for ſhafts, the ſallow for the mill, 

1. The myrrhe ſweet bleeding in the bitter wound. 
The warlike beech, the aſh ſor nothing ill. 
The fruitfull olive, and the platane round, 

The clever lane the mage dn inert fund. 

-  Otid, 


EF 8 


bl, 


— 


(233) . 


Ovid *, Seveca+t, Lucant, Ststius h, and Claydian l, 
have all left us a deſcription: of trees; but Spenſer, 
in this before us, ſeems more immediately to have had 


his favorite Chaucer in bis eye; be has, however, 


III om mn asp 
antient bars: 4534 It. e 


ee e 
The boxe pipe - tree, holme to whips lasſhe, 
The ſailing firre, the cipres death to plaine, 
The ſhooter ewe, the aſpe for ſhaftes plaine, 
The olive of peace, eee 
e e e e e 


— of the Blacks Knight, we mect 
with another deſcription. of trees, from which Spenſer 
ſeems to have collected and added one or two cir- 
cumſtances. 


The mig us dr wed ge., 
The cedris hie, 35 upright as a ling f. 


Spenſer, perhaps, in this minute and particular enu- 


metas of your anon! * ae Joſs. ee, 


ale "+Oxtip, thn. 11 J Theb. 6.98. 


| R. Proferp, 2, 207. RS 


111 
. 
* 
* * 


v. 176, + Ver, 66, 


= 


(ns) 

chan ſome of the roman authors mentioned above. In 
ſome of thoſe indeed, ſuch à deſeription will be found 
ſuperſluous and impertinent; but, upon this occaſion, 
it is highly conſiſtent, and even expedient, that the 
poet ſhould dwell, for ſome time, on the beauty of 
this grove, in deſeribing it's variety of trees, as that 
circumſtance tends to dra the red-croſs 8 
his companions farther and farther into the ſhade, til 

at length they are imperceptibly invited to the cave b 
error, which ſtood in the thickeſt part of it. This 
deſeription is ſo far from being puerile, or ill- placed, 
that it ſerves to improve and illuſtrate. the allegory. 
But notwithſtanding this may be affirmed in vindi- 
cation of Spenſer, I am apt to think, that the i impro- 
priety of introducing ſuch a deſcription, would not 
. eee 
admitting it. 


The e will excl; 3 * 
ſage from Chaucer, in which he ridicules, with no leſs 
humour than judgment, the particular detail of trees, 
and of the cireumſtances that followed upon their be- 
ing ſelled, given us by one of the above · mentioned 
ne Poets. He i is ſpeaking of Arcite's funeral. 


| Boi bow the fro was maken up on height, | 


2 And eke the names, how all the tees hight, | 
5 As 


(19) 

- As oke, fire heech, aſpe, elde, elne, popelere, 
Willow, holme, plane, boxe, cheſten, and.laurere, 
Maple, chorne, beech, ewe, haſell, whipyluee, 
How they were feld, ſhall not be tald for me; 

Ne how the gods runnen up and, el] 
Diſherited of her habitatioun, 


$i 


In which they wonued-in reſt and pees, 
Nymphes, Faunies, Amadriades. 
Ne how the beaſts ne how the hirds all 


Fledden for feare, when the trees was fall . 


But a ridicule of this kind was ſtill more proper, as : 
the popular poems of his times, often abounded with 
inftances of prolix and needleſs. numerations. Thus 


in the Squyre of Lowe Degree®, an old piece, perhaps 


coeval with Chaucer. 


— ew In the arbor wen e tree” 3 
A fayrer in the world might none bee; 8 
The tree was of cypreſſe | N n e 
be firſt tre that Jeſu chaſe *, . 
© Knight's tale, v. 2992, 
London, imprinted for W. Copland, gto. 


* Alluding to-the tradition that the croa was made of u. wood 
® Signature a, ii b. f ; 4 * 

Foam this Ne nd ae We Budden, 
an ingenious correſpondent has taken occaſion to conſider Chaucer's 
Rime of Sir Thopas in a new light. 1 will tranſcribe his words, © The 
Rhyme of Sir Thopas was intended by Chaucer,” as a kind of burleſque 
on the old ballad romances z many of which he quotes, 


T 2 Men 


3 
> 5 
3 


— 


( 


W and ſycamoure, 
The reed roſe, and the lyly floure, 
Th bx, th bake and ha nl we: 
The date, alſb the damysé, 
The fylbyrdes hanging t6 the ground, 
The fyg tree, and the-maple round 
And other tres ther was mane ane; 
Ihe piany, the popler, and the plane. 
The broad branches all aboute, roy 
Within the arbour and withoute f. 


Afterwards follows a catalogue of birds in che hve 
manner. But Chaucer is often tho fault he 


| here condemns. 


. . 
Of Hornechild, and Ipotis, | * 
Of Bevis, and Sir Oic, VID. 
Of Sir Libeaux, Ae. | 
Moſt of theſe, at leaftfuch of thim as I have bes, are in the very fame 
metre with Sir Thopas, and wert ſling to the harp, as appears from your 
own quotation. (pag. 49. ſupt.) Now in theſe old romances nothing is 
ſo common, as impertinent digreſſions, containing affected enumerations 


ol trees, birds, &c, There is a ſpetimen of the former in an old romance 


intitled, the Speyer of lowe degre : Where it is remarkable, that the au- 
thor has reckotied the I, the iam, the ſother-woed, Ac. as trees. 
With the fame accuracy the pie, the popinjey, the ſparrow, &c. are 

claſſed among the finging dirds, „ 


: GR JOE 


| On every haucht tit byte the, 

ng with great melody, 
8 The laverocke and the nightingale, | 
The tuddorke, the woodwale, | 


t he 


The poet | pkg ft ſatin fading 


t.? | 
8.1 $4 xi t xiv. . wndah . 


| What needs me tell chair feaſt, and goodly guiſe, 


In which was nothing riotous, nor vaine ? 
What needs of dainty diſhes to deviſe, _ 

Of comely ſervices, or courtly traine ? 

My narrow leaves cannot in them containe, 


; [The large diol of und rin u. 


From 


oh r norte 2p 


{ RF 


theſe lines we ſhall er en . 


The pes add the e, 
The thruftle ſunge bothe night and daye, 
The martyn and the wrerine allo, 
The fwallowe whippinge too and fro, 
The jaye jangled them amonge, 
The larke began that mery ſonge, i 
The ſparrowe ſpredde her on ber ſpraye - = 
The mavis ſange with her notes full yaye, A 
T e &s, hen 
ents. >> LIN 
In confortifige that Squyete, + 


Tue lycores and the ſethall, 
And many a dove gelofer, 

And numeges to put in ale, | 
Whether it be newe or ſtale, 

« WAR, 


(14a) 


To this I ben beg leave to aßen another paſs 2 
L eee Ont is deſcribing the wed- Ch. 
n r . 


To tell the glory of che feaſt that day, 

The goodly ſervice, the deviſefull ſights, 
© The bridegroomes ſtate, the brides moſt rich array, 
The pride of ladies, and the worth of knights, 
The royall banquets, and the rare delights, 
Were ppi ie Nor a te, nor oy the. 


ys | 3 
- The birdes fingen, E s be 
The ſperbawwhe, and the popinjaye, * 
. That joye it was to here; 
The throftell eke made his laye, 
The wood-cocke upon the ſpraye, 
Se fong full loud and cle. 
Theſe lines are tranſeribed from an old black letter edition of Chaucer, 
which wants the title: but in-Speght's and Urry's editions, they are | 
ſomewhat different; the latter having ſubſtituted wood lar te inſtead of | 
wwood-ceck, not tonkidering that Chaucer is jocole,” £0 


® Many of the hiſtorical romances, of the middle age, were written by 1 
| heralds, Vid. Le Pere Meneftrier, Chovalerje ancienne, &c- Paris, 12 mo. a 
1683, ch. 5. pag, 225. In Worceſter-college library, at Oxford, there inten 
js a beautiful manuſcript on vellom, written in ſhort french verſe, de- 4 
ſeribing the atchievements of Edward the Black Prince. It was com- 
poſed by the prince s herald, who attended him cloſe by his perſon, in 
all his wars, as was the cuſtom. This was the Chandois-herald, and 
he is frequently. mentioned in Froiffart, Tbe Copy is very fairly written, 
the names of the engliſhmen rightly ſpelled, the chronology exact, and 
| the epitaph of the Black Prince, which cloſes the poem, is the ſame as 
the prince ordered in his will. It is an oblong octavo, and formerly 
belonged to Sir William Le Neve, Clarencieux-herald, I have tranſ- 
A ata OE Tart « Cy commence une partie de 
1 la 


TS) 8 5 
Aſter this indirect, but comprehenſiwe manner, 
nne vir 


* * 1 1 1 


Of which ſhall 1 tell all che array, e | 
Then would it occupie a ſommer's day; g 
And eke it needeth not to deviſe 8 

At every courſe the order of ſervice. A x 

I wol not tellen as now, of her ſtrange ſewes, 

Ne of her ſwans,” ne of her beronſewes. 
Eke in that land, as tellen knights old, | 
There is ſome meat that is fully dainty hold, 
That in this lond men retch of it but ſmall : 


lage 
60. 


ay, 


There is no man that may reporten all. f 
ee eee * 
Sowdan of Surrie, or 871. " — 
er. What ſhuld I tellen of the rialte 
2 of of that wedding? or which courſe goth beforn? 


" "RT 


Who blowith in a trompe, or in a horne 7 


* In theſe paſſages it „ evident; that Chaucer 
there intended a burleſqye upon the tedious' and elaborate 
- hag deſcriptions of ſuch unimportant circumſtances, ſo fre- 
on, in quent in books of chivalry. In che laft verſe the 
l, and burleſque is very ftrong. 28 


le wie of de faite 3 aria dune wenatle Prins Ac ot i Apuitain 
1 aver an woes Agr, F eigne fut as rey Edward tierce pu dieux 


d. Pe 


#* Squire's tale, v. 833. 7 The man of lawe's tale, v. 704. 
tie de NP, It 


f 


Ci). 

It ſhould ſeems that in fome of the old romances, 
-the names of trumpeters in the liſts were ſometimes 
| mentioned. nn And 


Ch BE dans” 
That in thel mis fumovs were 


* C 


He is bai of a grand afloat mhich is hel 
in the hall of the palace of Una's father. 


With flying ſpeed, and ſeeming great pretence, 
A meſſenger with letters, which his meſſage ſaid· 

All in the open hall amazed ſtood, | 
At ſuddenneſſe of that unwarie fight, 
And wondred at his breathleſſe haſtis mood; 
bes be nne would Bay lit fes: right, 

Till faſt before the king he did alight, 

Where falling fat great humbleſſe he did make, 

And kiſt the ground whereon his fpot was pickt. 


' He Perg to! have cupled this, furprife, occaſioned 
3 


23 
7 94 


* . | 
ET ROT of 


11392 


r i Es. nh os Bi” 


8 


TE 


(145) q 
of a meſlenger, together with ſome of the concomitant 
cifcumſtances, from a ſimilar but more alarming ſux- 
priſe. in Chaucer, . 
nual birth -· day feſtival, 


"And fo befell, that aftir the third courks, 
While that the king fat thus in his noblay, 
Herk'ning his minſtrelis their thingis play, 
Beforn him at his bord deliciouſly; 

In at the halle dore full fodeinly 
There came a knight upon a ftede of brafs ; - 
And in his hond, &c. &c. | 

© ©'S W O S S Q FS - $S 
And up he rideth to the hie bord; 
In all the hall ne was there ſpoke a word, 
For marveile of this knight, him to behold 
Full befily they waiten yong, and old. 


This ſtraunge knight, &c. 


oO & W W „ OS: 
Salved the king and quene, and lordis all, 
With ſo hie reverence and obeifannce, * 
r 
That, &c. &c. 


o 


aftir this, beforn the hie bord, 
e with a manly voice faide his meſſage *. 


8 96, 
U Theſe 


| ) 

ae ct cs eee 
perſonages, when feaſts were magnificently celebrated 
in great halls, in the ages of chivalry, ſeem to have 
been no uncommon incident; either for dj 
of the gueſts, or exhibiting complaints, or enereaſe of 
2 r RY r of 
this ſort. 


wy 
-_ 
R ; 9 
mn 4 
1 3 — 
* * ” - . 6h ** 7 
” * + 2 


0 In che yeare 14105 Edward I. did olemnize his 
ec feaſt of Pentecoſt, at Weſtminſter, in the great 
« hall, where ſitting royally at the table, with his 
6 peares about him, there entred a woman adorned 
6“ like a minſtrell, fitting on a great horſe: trapped as 
“ miuſtrelles then uſed, who rode round about the ta- 
« bles, ſhewing paſtime, and at length came up to 
« the king's table, and laide before him a letter, and 
* forthwith turning her horſe, ſaluted every one, and 
: « departed. The letters. being opened, had theſe 

« contents ; Our ſoveraigne lord the king hath no- 

' & thing courteouſly reſpected his knights, that in his 
« father's time, &c *. The ceremony of our .cham- 
pion at the coronation, the only genuine remainder 
of chivalry ſubſiſting in errors da is much j in the 
ſpirit of this e | 


=w 


=” Stowe's Survey of London, pag. 387. ed; 1999. 
| * | B. ii. 


8. ii. 


— 


— 


149), 

B. ii. c. xii, ſ. li. 
Lookt on them lovely, ſtill in ſtedfaſt ſtate, 
Ne ſuſſer d ſtorme, nor froſt on them to fall, 
Their tender buds op leaves to violate, 
Nor ſcorching heat, nor cold intemperate, 

T'aflid the creatures which therein did dwell; 
| But the milde aire with ſeaſon modgrate, | 
| Gently attempred and diſpos'd fo well, f 
n An 

- finell, 
in the Ali, Pau. 

The air of the place ſo attempre was, © 
That nether was ther grevance of hot ne cad, 
There was eke every holeſome ſpice and gras, 
| Ne no man may there ware ficke-ne olde . 

As a proof of the imitation; it may be obſerved, 
that Spenſer has not only here borrowed ſome of 
Chancer's thoughts, but ſome of his words. He 
might nevertheleſs, have ſome paſſages in the + claſ- 
ſics in his eye, cited by Dr. Jortin £5 particularly, a 
beautiful deſcription i in Lucretius. 


® Ver. 204, 
+ Claudian, N. Hon. et Mar, v. $1, Lucret, 3. 4,28, Hom, 
Odyſſ. 6. * Sidon. Car. 2. v. 407» 
; 1 Remarks, p. 74. 75» a : 
U 2 B. iii. 


wonderous mirrour, mentions the following. 


(18). 


B. ml. e. l. f . N 
The hooks — quali of Mein 


"WEIR or friend had fayn 4 
Thberein diſcovered was. — —__ 


And afterwards ft 21. 


; „ ds MR a, - 
And gave unto king * Ryence for his guard, 
That never foes his kingdom might invade, 

But he it knew at home, before he hard 
Tidings thereof, and fo them ſtill debard. 

It was a famous preſent for a prince, 

And worthy worke of infinite reward, 

'That treaſons could betray, and foes convince. / 


It is manifeſt that Spenſer de the bien, of G 


mirrour, from that which is preſented by the ſtrange 
e to eren in n. 


This mirrour 5 which I have 3 in n my 5 
Hath ſoche a might, that men may in it ſe - 
Whan there ſhall fall any adverſite 
| Unto your reigne, or to yourſelf alſo, 

ls Mara Ig ogg b * 


* A king often * — 


And 


1 


En 


And 


(ww) 

And over all, if any lady bright 
Hath ſet her hert on any manir wight, 
If he be falſe ſhe ſhall the weſoun ſe, 

His newe love, and all his ſubtilte, 
To opens that there Hall nothing hide 


Spenſer likewife ies, lit his wür was of 
ſervice in the purpoſes of love; and as fuch it is 
conſulted by Britomartis, but upon an occaſion dif- 
ferent from that which is here mentioned by Chau- 
cer. She looks in it with a deign ts diſcover her 


deſtined huſband. 


Whom fortune for her huſband would allott. 
ſt. 23. 
4 is ws i nr ante as important 


a a nature, Spenſer ought not to have firſt mentioned 


it to us by that light appellation, Jau . Looking 
Glaſs; e love for 
Arthegall, | | 
Whoſe inage the bad en in Vena looking gas 
r 3. 1. 8. 
B. ii. c. ix. f. xi. 
She ſent at him one firie dart, whoſe hed 
Empoyſned was with privie luſt, and jelous dred. 


„ Squier's tale, v. 183. 


— 
— 0 | 
Py — 3 : * , g 1 


„ 
1 - * 
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Hee from that deadly throwe made no defence, 
But to the wound his weake heart opened wide, 
The wicked engine thro? falſe influence © | 
Paſt through his eyes, and ſecretly did glyde, 
- Into his hart, which it did forcly gryde. 


Wich em to reſemble theſe of Chaucer. He is 
ſpeaking of Cugis- 

Ho took an arrow full tharpely whet, 

And in his bowe when it was ſett, 

He ftreight up to his eare drough 

The frog bowe that was fo tough, 

And ſhot at me ſo wonder ſmert, 

That through mine eye unto mine hert 

The takell ſmote, and deep it went *. 


This thought of the heart ä through 
the eye occurs again in Chaucer. 


So that this arrow anone right 


Throughout eye, as it was found, N 9 

Into mine hert hath made a wound t. 1 
Thus alſo Palamon ſpeaks, after he had ſeen Emely. our | 

| But T was hurt right now through mine eie | 
Into mine hert . — | 5+} + 

Bee Mr, U 
* Rom. of Roſe, v. 1723, t. . 1098. © fair 


The 


41 
The thought likewiſe occurs again, in our poet's 
ſecond Hymne in honour of Beautie. - 
Hath white and red in it ſuch wondrous powre | 
That it can pierce through th' eyes unto the hart? 
And in the firſt-Hyrmn on the ſame ſubject. Butler 
has founded a pleaſant image on this thought. 
Love is a burglarer, a felon, ; 
That at the windore-eye doth fteale in | 
To rob the heart, and with his prey - 5 
Steals out again another way *. 
| B. iv. c. ü. ſ. i. 
Whylome, ee ee 
Thoſe two, &. 


mn Sis os ts SA 
As that renowned poet them compiled, 
With warlike numbers, and heroick ſound, 
Dan Chaucer, well of Engliſh undefiled, 

On fame's eternal bead-roll worthy to be filed. 


The Squier's Tak of Chaucer being imperſe@ +, 
our poet thus introduces his ſtory of the battle of the 


* Hudib, par. 2, cant, 1. 417. 

+ Not unfiniſhed, for à very good reaſon offered by the judicious 
Mr, Upton, who ſays, % 3 haoly think thet ©: ory: jeunifing fo 
« fair in the beginaing, ſhould be left NALF-TOLD. Letter to 
G. * Eſq; p. 10. 

three 


( 132 ) 1 
| orator deſig CTA Ie 
following hint of Chaucer. | 


Aud after woll I ſpeke of Camballo, = 
| That fought in liſtis with the brethren two, 


Fer Canes, er that they might her winn. 
But with theſc lines the ftory breaks off. | 


Mr. Upton * calls this addition of Spenſer to Chau- 
cer's fragment, a completion of the Squier's Tale; but 
it is certainly nothing more than a completion of one 
part or diviſion of Chaucer's poem. For, beſides what 

_ Chaucer propoſed to ſpeak of in the verſes above- | 
quoted concerhing the conteſt for HRS: he intend- "4 
ed likewiſe to tell us, | | > 


EY How that his Falcon got her love agaiae, 
Repentant, as the ſtory telleth us, 
By mediation of Camballus t. 


; Alfo, | * 


Firſt woll I tell you of king Cambuſcan 
That in his time many a cite wan, 
How that he wan Thedora to his wife; 
And after woll I ſpeke of Algarſife, 
For whom full oft in grete peril he was, 
Ne had ben holpin, but by th' hors of bras t. | © he 


Ubi ſupr, p. 10, + Squier's tale, v. 674. t Ibid. v. 687. 


681. 
It 


( 153 ) 


—— att 
itſelf ia various comjectures, 
.conceming the expedients 
e 
_ indulge the diſquiſitions of fancy, about the 
na note that muſt have been effected 
that Chaucer robe | matters — 
2 5 of ſuch js entirely 
1 appears that Milton was particularly fond 
pie; ral tb wa tt ted low of 
1 and end of 4 ſtory which al- 
wr many beauties, | * ; 
MtLAncforly, to * 


cm ll a 
The floey of Ounibuſean mare} ; 


N 
hc Rn ur Was it not for 
of the are Torn tale N 17 

untold? 


As he before 
ge: e that Orpheus might be ſum- 


Such as wazbled to the 
e 


ſo he does not here deſire that 


* 


ben be 


- ; 
| Ver, 109. 7 Idid, v. 105, 


X called 


8 


(140 


| called up for nothing; but that the author of this 


e eee mengen ee ed 


Of Cambail and of Algarkfe, 

Aud who had Canace to wife, At ut : 
That own'd the virtuous ring of glaſs, | 
And of the wondrous horſe of braſs, 

on wich che Tartar king did ride f. 


0 rt irn 5; 


er incidents, Seen 


zold tory which Chaucer has left us, but which are 
only propoſed to be told in Chaucer's verſes. above 


cited, and were the ſubjed pf the lamented ſequel. 
Lydgate, in his TzMPLE or GLAs, ſeems to ſpeak 


as if he had ſeen a completed copy of this tale. 


And uppermore men depeinten might ſee, 
Ho,, with her xi, goodly Canacs, 
© Of everie fowle the leden and the fong 


7 © Could underſtand, as . a 
And how her brother ſo often holpen was 
Ia his miſchefe, by the STEDE OF BRAS. | 


That part of the ftory which is hinted at in the two 
lat lines, is Joſt; which however might have hes 


e TIES TOI | 
" Ta'the Aﬀtidlean'Muſvinm a "Oxford, there is: 


5 4 Ibid, V, ret; 


completion 


this 


(155) 
completion of this tale, by John Lane, in manuſcript. | 
The title of it is as follows, CHAUczx's PIR; 

« beinge his maſter-piece, called the Spin Tazry 
e three- hundred yeares, but now found out, and 
* brought to light, by Joan Lans, 1630.“ I 
conceived great expectations of this manuſcript, on 
reading the following paſſage in Philips. « Joun 
„ LANE, a fine old Queen Elizabeth's gentleman, 
cc who was living within my remembrance, and whoſe 
er ſeveral poems, bad they not had che Il luck to 
1. remain unpubliſhed, when much better meriting 
«than many that are in print, might poſſibly have 
gained him a name not inferior (if not equal) to 
« Drayton, and others of the next rank to SPENSER ; 
«© but they are all to be produced in manuſcript, 
«© namely, his PoETICAL V1sION, his ALARM To 
« Pos, his Tw E TVE Morus, his Guy or 
« Warwick, (an heroic poem, at leaſt as much 
« as many others that are ſo entitled), and laſtly, his 
« SUPPLEMENT to Chaucer's SqQuiRE's TAT 4.” 
But I was greatly diſappointed ; for Lane's perform- 
ance, upon peruſal, e not only an inart- 


Sis © width" ein — 6937, On 
the back, 53. quart, Codd. Aſhmol, 
1 + Theat, Peet, Mod, Poets, pag. 112, a 
X 2 ficial 


tw) 


fcidl imitation of Chaucer's manner, but = weak effort 


of invention, There is a more ancient manuſcript 

copy of Lane s Addition to the 800m Bs TALE, in 

de by of New-College, at Oxford. It is, how- 
455 e e e io bra: th 


gf cannot omit this opportunity of expreſling equal 
regret for the lot of great part of a noble old Scottiſh 


poem, entitled, HAx Dprxx UTE; which exhibits a 
_ Hat puoraifed, belies alterations in goverment, and 
the conveniencies of civiliſed life, had introduced the 
general uniformities of faſhion ; and eſtabliſhed that 
ſecurity, which neceſſarily excludes hazardous attempts 
I eee 
F f 


& 


B. iv. < i. . 


But wicked Time, e 
8 


984 


5 that HanprxNV TI is a modern piece. It was written by Mrs, - - - - 


Malleete, cum to Sir Peter Hlalkett, who war kilted in America, with 
general Braddock, 1755, The late lord prefident Forbes was in the 
ſecret, and uſed to laugh at the deception of the world, It was written 
near fifty years ago, and never extended further chan at preſent, But I 
PWW 

| | That 


15 1 


SE 


E Fr 


(m9) 


That famous monument haz quite defac'd; . 


S # © % @ & # #$ 


O curſed Elde! the canker-worme of uit: 


How may theſe rimes (ſo rude, as doth appear) 
Hope to endure, fith workes of heavenly wits 


Are quite deyour'd, at e e OE 
Thus Chaucer. 


This old ſtorie in latins, which I inde 

Of queen Annelida, and falſe Arcite, 
(And it hath freten many à noble ſtorie) _ 
en 


B. vi. e. ix. .. v. 


He chaunc't to ſpy a fort of ſhepheard groomes 
Playing on pipes, and caroling apace, - 
eas” omg there in the budded broomes, 


| The eds» Bi Ao af Done 


They are more , an imitation. of higuſel 
in the Eclogues. 


80 loytering live pou Bed heced-grodenes, N 
Keeping your beaſts in the budded broomes: 


W » „ W 0 4 0 0 „„ „„ 


And crowing in pipes made of grens cone +. 


* Of Q. Annelid, and falſe Ardte, v. 20, + Februarie. 
which 


© 


* 


| (18) 
which are apparently an immediate imitation of theſe 
in Chaucer, , | 


1 r 
And pipis made of grene corne. 
As have theſe little herdegromes, 
That keepen beaſts im the bone. 


The word berd-groome occurs again in AUGUST, 
— — Yonder berdgroome and none other 


- \ 
* 
o 


| And again in the pen before ws. 


zus . 


6. 11. 39. 


$4 4-548 B. Vit. nates: | 


Then forth ry (great goddeſſe) dame Narvaz, 


With goodly port, and gracious. majeſty, 
Being far greater, and more tall of ſtature 


Th ear nth _—_ 


Aima, ſpeaking of ber face. fl. Gen 


— —  — It fo beantedns.was, 
0 And round about ſuch beames of ſplendor threw, | bs 
ES That it the ſunne a thovſand times did paſs, | 5 
| Ne could be ſeene, but like an image in a glaſs, 


* Houle of Fame. v, 133. 51 . 


— 

r * 

1 * / * 

fa F 

. 
89 - * * 7 . "EE 5 
" * 

10 av 4 12 1171 at 1 
4 w4 4 - „ 4 = > ES SR #+ &* r * © „ I LY 


That well may ſeemen true: for well Werne 
. That this ſame day, when ſhe on Ado fat. 


Her garment was fo bright, and wondrous ſheene, 


That my fraile wit cannot devize to wbt 
It to en Ke. 


e upon an equall bi, 

She placed was in a pavilion; | 

Nor ck n 

Are wont for princes ſtate to faſhion ; 

But ch earth herſelf of her one motion, 

Out of her ſruitfull boſome made to grow 
Moſt dainty trees, that ſhooting up anon 
Did ſeem to bowe their blooſming heads full lowe ; 


n rf W chrone did ſhew. 


So hard it is for any living wight, * . 


All her array, and veſtiments'to tell, 
That old Dan Geffrey (in whoſe gentle ſpright 


| The pure well-head of poeſie did dwell) 


In his FowLzs PaxLer durſt not with it mell, | 


But it transfer'd to Alane, who, he thought, 


- Had in his plaint of Lind deferid'd it well 


* + 6 + © „ 


(160 


8 no obſcure hint, that our poet 
| had been conſulting Chaucere Mh) of fotuls for 
| this deſcription of Natruaz. But Spenſer has given 
| many new and delicate” touches to Chaucer's rough 
dbetch, r 5 


Tho' was I ware, where there yſate a quene, | 
That as of light the ſommer ſonne ſhene 

— Paſfith the ſterre, right ſo ovir meſure, 

She dairer was than any other creture. | 
And in a launde, upon u hill of floures, | 
Was ſet this quene, this noble goddeſſe Nara, 


Of branchis were her hallis and-her boures, 
Irought aftir her craft and ber meſure, a 
2 & ® 8 5 * „„ SS $ Q 


And right as Alaine in the plaint of kinde 
Deviſeth Nature of ſoche araie and face, 


mne. 
| B. ali e. vil. L. Ai. 


RR 
Such ap thiy Mise Den Swen uv bers beogp, 


Full of delightfull health, and lively j 
Decks FR Fomabs, ours 


Chaucer thus repreſents Cupid, . 


* Affetnblie &f Fowlts, v. n 
| = 


_— 


But 


oct 
for 
igh 


But 


( 161 


But of his robe to deviſe 
I dread encumbred for to be; 


For not yclad in filk was he * RS. 
_ But all in flouret, and flourettes . en 


— hints Hf hghn fr ſuch 
a repreſentation of Cupid. Our author, ſt. 34 above, 


gives him a green veſt. 


| And Cupid-ſlf bon hr hause al in gene. 


Which is equally unwarrantable. ee 
has given him a yellow veſt. £ | [ 7 


uam circumcurſams huc lar ſæpe Cupids, 
fan CROCINA candidus in tunica, 


Where Scaliger remarks from Julius Pollux, that 
Sappho attributes a purple veſt to this deity; but ac- 


cording to the general ſenſe in which ougpugs- is ſome- 
times uſed, ſhe may dba mean a rich mantle. 


Next was November: he full groſſe and fat, 
As ſed with lard, and that right well might ſeeme, 
; Ferba od hen 4 fing huge of oe ' 


* Romaunt of the Roſe. v. 890, —=+ Ad Manlium, 


( | | 3 
ae : Ali. , | ar 


| And after him came next the chill December; 


| Yet he thro! merry feuſting which he made, 
And great bonfires, did not the cold remember, 
His Saviour's birth his mind {© muck did glad. | 
E 6: 6 0,4 0,59 „% 5 

| And in his hand a broad deep boawle he beares, = 

Of which he freely drinks an health to all his peeres. 


In deſcribing theſe figures, Spenfer ſcems to have 
!!!.. oye Hi 


of Janus, or JANUARY, | 


Fan tht las ut i, 
And drinketh. of his bugle borne the wine; 
Before him ſtant brawn of the tuſkid fwine, 

a A en ener 


I aal now lay bee the reader ane inflances of 


phraſes and words, which Spenſer has adopted from 
- Chaucer. 


B. i. Introdu#tion, ſt. iii. 
a co With you bring triumphant MazT, 
| We have no reaſon to imagine, that Spenſer here 


arbitrarily uſes MART inftead of Ars, for the conve- 


nience of rhyme, W Oli. 
i e, Chriſmas, nv. 


So | 


TY > 


ucer. 


| (263) 
All efily now for the love of Man“. 
6 4- i 69114 Þ 

O crull god of deth, deſpiteous Mans f. 
We find it likewiſe. in other places. . e. 
n 


7% elt 
Avi vittviddtvens In ue e Man 
For wele he wiſte when the ſong was ſonge, 
He muſt . ne a veagel, 
Again, 

This Pandars gun new Ks g apt 
The fame metaphor occurs again in our author 
ws} 515 foratiaft 


His prafick wit "and his fair nta tongue. h 
. Is 3. 


— — — — However, fir, ye 1 


Your courteous tongue his praiſes to compile. 
3. 2. 12, 


It is ound i Sem, Bt du. o. 


— 


But they their tongues did u 
| And make @ pleahante Eyle. 
® Tr, and Cr, b. 2. v. 988. F id 5 . 1 Pool, 


73. 0 Tr. and Cr, b. 1. v. 1681. 
961 þ | And 


46. 
And in bes paſſage ofthe ine a. 5. 


In Colin Cluuts come bone gains it is e with 


it's literal meaning. 5 * Bs 
4 n tongue, due ens tome fe. 


* # 1 7 "4 N 2 


Ie ſeems at length to- have grown into a common 
phraſe. Thus Holofernes in Shakeſpeare : ** His hu- 
* mour is loky his Sea peremptory, tcl 


«© FILED “.“ 


And Jonſon. 4): . 
eee young, 1 
And for the troubled client p11 2s his tongue: 
Cad of a | thouſand e tee t- | 


B. i. c. iv. cx, 


u ei E790 nn ii A bus | 


Reboubred battaile ready to OY N 
Dazzain i is often uſed by Chaucer. 


That everich ſhould an hundred knights bring 
| The battle to bARKAIx . 


Full privily e o harneis had „e e 
Both ſufficient and mete to pARR AIV 
The battail i in the feld, betwixt them wine. 
W r 24 IA 
8 Low's Lab Le a _—_— + Hor, b. iv; od. 2, 
t Koight's tale, v. a 4 Ibid, v. 2632. | 
boa _ The 


7 
Ar 


ſen 


Wh 


rem 


(105 | 
The word ſeems to be- derived” from dhe french 
er; ſo that to DARRAINE BATTLE is, 10 ſet the 
in array. Our poet has uſed ARRANGED, from 
— and applied it to battle, more than once. 
| 80 both to bateel fierce ARRANGED are. 5 36. 
mon im aaenmn 


5392 — 2 anzane's in bade en. 1 1.6. 39. 


þ 


hu- 
mgue - Chaucer, an * DARRAINE in a 
ſenſe not api 60 its gaming ynlliiiibes 41 Le 
Everich of you ſhall bring an hundred Knights. 
, © + + + 2-0 % „ 
- Alredy to parrain here by net. | 
| Where it ſhould imply, 10 determine. | 
768 This word being A Chauceriſm, our author has very 
remarkably affected the uſe of it, viz. e 
— — Sad battaile to parrams. 257 1, 
F « —_— — — — — To DARRAINE | | 
A triple warre.—— — 2. 2. 26. 
— — Six knights that did AAA 
Fierce Wer p- eg — 2 i 20. 
— — New battaile to vanraine. , 1.4. 26. 
2 | | | 


; | I bib. 1583. n 
The . +: ; — New 


Cw} 
bas "Al det hide er une. | 
. 2. 15. 
In which they wes the combat might yak. 
| | 6. 13. 9. 
— ' Thoſe giants, which dd war pannares | 
Againſt the heavens, — = — 6. 7. 41- 
We have here an- inſtance in which the word is 
uſed in « more-rague dae, | 
— — How bed he might Bannaine' | 
That ente pre. 9 {pom 50s, 4.9.4. 


But we are told, gy ele 

| this word, among ocher ſenſes, - ſignifies, 10 dure, 10 

attempt. Thus, by a gradual detortion, and by an 
imperceptible progreſſion from one kindred ſenſe to 
| another, words at Jength attain a meaning entirely 
foreign to their original etymology. /. — 


Spenſer's frequent uſe of DARRAINE ſeems to Rave 
ſomewhat familiariſed it in Queen "Elizabeth's age. 


We moet eee ne probably drew 
HU? ARNE. 


| Dantaton your battle; they are near at hand +. 


ver- ak, + Thin Patf He, ue; 
* ; B. i. 


4 5. 24. 


Gir 


1 
. . e vit f air. 


180 


His weh e a far away. 


Spenſet thus enn, ls th cute, 
in imitation of Chaucer. 


So in the Plawman's Tale, | 

That high on horſe willeth ride 

In evr7PSRAnDE gold, of great array“. 
And in the ſame poem, : 


Wich eLiTTERANDE gold as green ws gall f, 
GLiTTERAND is very frequently uſed by our author. 


Soone 3s thoſe GLITTER AND: armes he did eſpy 


; 2. 7» 42. 
Eftſoodes himſelfe in GLITTERANDE arms he dight. 


2-11. 17. 
Her glorious cteromans high doth all mens eyes 
amaze. 1.4 16. 


We meet wich it likewiſe in che Eclogues. 
| Ygirt with bells of cL1TTERAND gold t. 


Many of Chaucer's active participles are thus termj- 
nated, viz. fittanie, fmertande, laughande, &c, for ſit- 


ting, 


© Ver. 2073. f Ver. 2103, 


1266 


Ip ting, ſmarting, laughing. We meet with this termi- Th 
= —_— 7 py ry boat) i» the 
 antient'S tch : 2 7 
Won 
A1 eu G 
= —— Do him to die. 


— — oo LID And doen to die 
| Theſe loſengeours, with her flatterie *. 


The, inftances of this expreſſion are innumerable 
both in Chaucer, and in our author. This is, Fe lui 


ferai mourir, Fr. Smale morire, Ital. 


Bi. il. c. l. ſ. i. 


And ſuffred not their blowes to BITE him nere. 


Again, 
— „ 6. 11. 64. 


In Mother Hubbard's Tab. x4 
— — Spight ziTEs neare. 
In Sdakeſpeare, | 
— — — Thon bitter ſky, | i 
Thou doſt not 31 7E ſo nigh f. 


* Rom, Roſe, v. 1061. f As you like it. act ii. ſ. 10, 
| .* That 


the 


1. 64. 


(269 ) 
That is to mee "hat 42417 
07-6" + +> Ship-74 7 


BTE is E ue in th ks, „ 


wound, in Chaucer. 


Ne hn baue fk ich yin e, 
No man . — — ö 


Ar 44 zn da 
| And made his frond deep in E Bak irg +. 


The jealous firokes on their hehmes prrüt! 


Speaking of a ſword, afterwards, 
Throughout his armure it will bro and 2172. 
But in his ſleve he gan to thring tf 


A raſour ſharpe and ß. 


Nor are inſtances of this word, uſed ſimply for 
wound or pierce, leſs frequent in Spenſer, 2 


| The cruell fiecle ſo greediy doth 51 
nn — — * 9. 


His BITING 1 and * ae outet fare. 

9043 1. 7. 48. 
That firſt did ack the cxrſed feels 20/3 BITE 
In his own fleſh. —— — 4.6.32. 


* Raigh's Tale, 3548: + Ibid, 2643. t Ibid; 2636. 
du Roſe, „ 
£ Z The 


NPE 
ther iden wer pw vr vv 
N | 1. 11. 16, 


And glauncing downe, would not his owner, BITE, 
| 2. 8. 38. 
—— bat v1.7 vet ore. | 

2. * 


A dart, 


| And had not powre in his foft fleſh to 3178. 


3.5 19. 
Till on her horte Minder parts it ſell, 


Where wrrrwo deep, fo deadly it impreſt. 


That gluancng en her houlder-plate it 117 | 19 
Unto the bone. — — — 5. 7. 31. 


But arting deepe therein. — 6. 12, 21. 


i. e. into his ſhield. 


The temprod ce did vt in ne., BITE, 
Ns FRY l 66. 30. 
14 0 3 7 . 


— . BITE ae for wound. 
Mu. I ſhould have borne the humoured letter to 
cc ber: but I have . and it ſhall BITE, upon 


c my 


% 


On his broad ſhield, BIT not, — 2.5.4. 
A firoke, 


4+ 6. 13. 


(„ 


an 
Th 
ſer, 
wit 
afte 
D 


ce 1 Fhe meaning is, 7 bev fr, 


(17x) 


and, it ſhall wound when my need or neceſſity 
This interpretation of BITE, from Chaucer and en. | 
ſer, „ 

with, plainly ſhews the propriety of placing a comma 
ar ont "which the Kae biſhop. of Glocefer, 
(Dy. Waun hay dane with bis. foal e 


B. il. c. iv. . xiv. eh 
Saying, be now had boalted all ch owe. 


That is, he had ſearched the matter to the bottom. This 
form is founded upon an old proverb in Chaucer, 


But I ue cannot belt 54 to the brenne, 
As can that holy 6 


B. ii. c. vi. ¶ i 


Haxzow now out, and aucb, *. 
90 Chaucer, 
And gan to cry nan 3 
Hao is a form of exclamation antiently uſed in 


Normandy, to call for help, or to raiſe the Hus and 
Cry F. We ind it vgain in our author, | 


. Merry Wives of Winddar, af. 2.16, 3. f NonnesPrieft's 
Tale, 1355. f Reve's Tale, 964. 4 Gloflary to Urry's edit. 
x 2 2 Hako 


N e 67) 
| naten the flames wich me conſume, — 


« 4 2. 6. 
a | 49. 
—— — ses, and weakowsy! | 
It Kappes ce 424 rin We a 


? uſed xs exclamation of cr; but there are ſome 

paſſages in an old MysTERr printed at Paris, 1541, | 

3 | where it is applied as a term of ALARM, according to Ag 

1 it's original uſage. Lucifer is introduced * _ 
STE the devils. 


a Ts 6. * 


2 2 252 # © „ # „ . * 
Viendrez vous point @ mes ris, et aboys, 
_EAMEETERMETS | | In 


HaRo, HARO, nul de vous je ne veoys? 


Ou 


And in another E where he particularly addreſſes 
Haro, HARO, approche toy grand djable, 
Approche toy notayre mal ” 

N Balial, &c. 


u is obſervable, that the permiſſion of the C A- 
MEUR DE HAR is to this day ſpecified, among that 
of other officers, in the inſtrument of Licence pre- 

fred to books printed in France. 


So | 


B. iii. 


49. 


46. 


vays 
ome 


541, 
g to 
ning 


Again, 


N 4 
B. i. c. i. bir. | 
To ſtir up ſtriſe, and troublous CONTECK broche, | 


Spenſer here, when he might have uſed conteſt, 


chuſes rather Chaucer's obſolete term CONTECK. 
Thus in the Knight's Tale. | f 
| ConTexe with bloody bene, and ſharpe menace *, . 


Of CONTEKE, act! of whelpis gret and lighe +. 


Our poet had uſed it before in SEPTEMBER, . 


But kindle coales of co rexE and ire, 
Wherewith „ ſett all the world on fire. 


In Mar, 
So ConTECKE ſoon by concord might be . 


ConTECKE occurs often i in Gaſcoigne. | 


B. ij. e. i. ſ. v. 


— — Like a eixep ghoſt. | . 


So likewiſe, 


That like a N ghoſt he en pen 4. 7. 41. 


* Ver, 2006, + Nonne's Prieſt's Tale, v. 10947, 
We 


be (194) 
We find ForPyNED ghoſt in en which is the 
os as Aeg gien. 


| He was not pale ax youTrnen ghoſt ®, 
ob B. iii. C. vi. £. vi. 


But wondrouſly they were begot and bred, . 
Through influence of th heavens chearfull ray; 
As it in antique books is mentioned. 
Theſe introductions give authority to 2 fictitious 
ſtory. nne 
. de Whylom as antique tories tellen us. - Cn 32. 
And, in another place, he refers to hiſtory for a ſanc- 
tion to his invention, | | 
As ye may els-here read thavrucfullhfory. | 
3. 6, $3: 


Chaucer frequently makes uſe of theſe forms. 
He chus begins the Knight's Tale, 
Whylom as olde ſtoris tellin my 
And again, is 2 085 Tale, 98 
— gt — 10 old books us ſaine, 
That all this ſtorie tellen more plaine f. 
® Prolog, v, 205, f Knight's Tale, v. 1466, 


And 


dus 


53+ 


\nd 


een *" "ij 
(ns) 


1 — 2 0g As. men may betiold 
In Stace of Thebes, and theſe bookes old *, . 


The Siege of Thebes, and the Deſtruction of Troy, 
were the two favorite claſſical flories of the dark 
in Chaucer's Palamon and 4reite, a turnament is cele- 
brated before Theſeus. Sir Palomydes, one of the 
knights of Arthur's round table, is only a corruption 
from Palamedes, a famous grecian leader. Chaucer + 
mentions Sir Triſtram with Achilles. He alfo joins 
Virgil's trumpeter Miſenus with thoſe famous martial 
muſicians of the Turney, who <* uſid the clarion” in 


the many celebrated feats of chivalry performed in 


Catalonia and Arragont. Perceforeſt, in his romance, 


fays, „ $i j* avois aurant de poſſeſſions comme avait le 


« yo, Alexandre, et de Jens comme le ſage Solomen, et 
& de chevalerie comme cut le preux HEcTOR DE 
« TROVYE, &c.$. But examples are innumerable. 


The ſtory of Troy they firſt got from Dares-Phrygius, 


and Dictys Cretenſis; for Dante never had read Ho- 


* Knight's Tale, v. 2295. + Aſſemb. of Fowles, 290. 
1 Houſe of Fame, 3, 153, 
8 Perceforeſt, tom, ii. fol, 121. ver ſo. col. 1. 2. , 
| 8 : mer, 


e 
e ee dint nt 
Italy. In the library o of Glaſtonby ury abbey, A.D. 1248, 
we find z book entitled, Ear! Troje *. But much 

earlier thari this, in an age of groſſer i ignorance, fo po- 
| Pr e that Wit- 
laſius, a king of the Weſt- Saxons, A. D. 833. grants 
in his charter, among other things, to the church of 

| e his robe of tiſſue, on which was em- 
broidered the dhHructian , Trey. This was to be hung 
o 


2 nn, e h 
1 8 * 


| e Bn bY Mk a AC 
in high | reyerence,.. and frequently furniſhed heroes 
and heroines for their legends, . Chaucer . often men- 
tions Duke Jaſon, and Ducen Medea t. I have ſeen 
the Hiftorie of " the Knight Jaſon, by Gerard de Leew J. 
fol. Andewarp, [Antwerp] 1480. | About the ſame 
time, Caxton printed The Hi H/terie of Jaſen; 1.  towchynge 
the conqueſte of the $olden Ala. This bank, was tranſ- 


ee Hearn; Catal, Johan, Glaſton, 2. p. 435. 
1 Rerum Anglic. Script. vet. Oxon. 1684. tom. 1. Haß. Ingulphi, p. 9. 


by Skelton fn 5" thy boke of Philipe Sparrowe, pag. 233: of; 1738, 
1 can tell a greate peece, . 


Of the golden flece, ) 
BIG How TJaſon it wan. 
l Who. wrote alſo ie ehe of the eam of 0. with their 
3 : 
; ' Jaſon's 


1 9 - 4 22 * 4 > 
* * 9 n + 
F * LS * 5 
= 4 
— - os. 4 
3 © "7 * 
* 


try 9 o 
a0 he 444 4 Hall Pe Ad l 
the famous duke of Burgundy, who, in memory of 


Jaſon's expedition, but perhaps more immediately from 85 a 


the popularity of the ſtory at that time, founded the 
order of the Golden Fleece, the firſt chapter of which 
was held, 1468. Carton, in his Prologue, mentions 
a ſtately chamber, in the duke's caſtle at Heſdin in 
Artois, ſumptuouſiy adorned with paintings, perhaps; 

with tapeſtry, of this ſtory, and furniſhed moreover” 

with a curious piece of machinery, by which the ma- 

gical powers of Medea were repreſented in the ſudden 
prodution of ſnow, rain, lightning, and thunder. 
« Well wote L ſays he, chat the noble duc Philippe, 
6 firſt founder of this faid order, did doo make a cham- | 
« re in the caſtell of Heſdyn, wherein was crafiyly and 


« curyouſy depeynted the congueſte of the Golden Fleece, by 


ce the faid Jaſon. In which chambre I have been, 


« and ſeen the ſayd hiſtorie ſo depeynted; and in re- 
e membraunce of Medea, and her cunning and ſcience, 
« he had doo make in the ſayd chambre, by ſabtill 


| « engynez that, when it he wold, _ it ſhulde ſeeme, 


« that it lightned, and after, thondre, ſnowe, and 
« rayne, and all within the fayd chambre, as aft times, 
« and when it ſhulde pleaſe him, which was all made 
« for his ſinguler plaiſir.” But afterwards, by the 


e biſhop of Nevers, firſt chan- 
1 A a | cellor 


5 +. 20 4e 
8 Jaſon's fleece was exchanged for 


Gideon's ; and the ſtofy of the latter was wrought 
into rich hangings of gold and ſilver, which were 


remaining in the couft of Bruſſels, when Chifletius 
publiſhed his account of this inſtitution®, _ | 


of the old romances than this of Jaſon. An expedition 


of a new kind is made into a ſtrange and diſtant 
country, attended with infinite dangers and difficulties. 


The king's daughter of the new country, is an en- 
chantreſs ; ſhe falls in love with the young prince, 
who is the chief adventurer. The prize which he 
Gels, is guarded by bragen-forged hulls, who breathe 


fue; and by a hideous dragon, who never ſleeps. 


and incantations, to conquer theſe obſtacles ; ſhe gives 
him poſſeſſion of the prize, leaves her father's court, 
and follows the young prince into his native 
country. It ſhould be obſerved, that theſe wonders 
ſubſiſted in that part of the world, from which, in 
after ages, we fetched all our romantic fictions. Ho- 
mer has his giants, and other incidents of romance, 
ſcattered in different patts of the Iliad and Odyſley, 


particularly the latter: but ſuch incidents are here 


- ® Breviarum Velleris Mi.. 


6905 


found in the een 


tic adventures. 
B. ii. c. vii. ſ. Alvii. 
— The mightie OLLYPHAuNT that wrote 
Great wrecks to manis errant knights of yore. 


The giant QLLYPHANT n 
bably the ſame which Sir Thopas encounters in his 
expedition to the land of Fax T. 


_ Till him there came a great gyaunt, 
22 — — * a 


n. . e vl ſ. lvii. 
| Becauſe I could not zue her many a jane 
So Chaucer, 
; G 
His robe was of Chekelatoun, 
590 That coſt many a janz f. 
Mary e Jann, i.e. * much money.” Skinner i- 
forms us, that JANE is a ci of Getioaz and Speght, 
in his, Gloſſary to Chaucer, interprets J ANZ, half-pence 
of Fanua, [Genoa] or galy half-pence. 


| ® Rime of Six Topas, v. 3313. f Ibid. 32424 
Aa 2 | Chaucer 


6 180 
On crab ws it 4 cio de de, as, 


Dear enough a Jaxx * 
lud in other . 


Stow "i given us an mot theſe caly HALF- 
PENCE at large. In this lane, [Minchin] dwelled 
« divers ſtrangers, born of Genoa, and thoſe partes ; 
ce theſe were commonly called gallie men, as men 
« that came up in the gallies, who brought up wines 
« and other. merchandizes, which they landed in 
«© Thames-ſtrete, at a place called galley-key : they 
cc had a certaine coyne of ſilver amongft themſelves, 
cc which were half- pence of Genoa, and were called 
&* GALLEY HALF-PENCE. ' Theſe half-pence were 
ce forbidden in the thirteenth year of Henry IV, and 

- 6 again by parliament in the third of Henry V, by 
« the name of half-pence of Genoa, forbidden to 
te paſſe as unlawfull payment amongſt the Engliſh 
« ſubjects. Notwithſtanding, in my youth, I have 
<« ſeen them paſſe currant, &c +.” This paſſage will 
ſerve to illuſtrate Speght's interpretation of the word 
under neee which is at me obſcure and 


We N eite 30% 4454 
A » 
* 1 ” ** 


» Cl, of Oxenford's Tale, gy | 


+ Survey of London, pag, 97, edit, 2599. quarts, 1 2 


22 


Pre 


LF- 


. ui. 


(8) 
B. ii. c. ix. ſ. ii. 
Then liftn loninges. — — . 


Chaucer oftan applies this besen in the 
Canterbury Tales. Thus too, OF ren Er: Ou 
of Southampton begins. f 


58 Lil Lonbincks, And hold you . 
Of doutie men tell you I will. 


And Robert Brine in te ſane matiner begin the 
Prologue to his Chronicle . ; Th 


Lon bixcks, that be now hers, _ | | 
Fo ap nt 3 1g 1 
All che tory af Inglnde. a 


* This alldreſs to the LORDINGES, requeſting their 
lence and attention, is a manifeſt indication that 
theſe antient pieces were originally ſung to the harp, 
or recited before . — 770 ſolemn 

0 * 


- Sat? op 
* , 


. u 6 K. f. 


Her golden lockes, that were in bud r 
Upbounden, did themſelves adowne diſplay, 
1m 74. phe unto her heeles, —— 


__— 


* EL m, vol. I, p · 96. 


(82) 
So Chaucer, + 


Her treſſes yellow, and long ſtraughten, 
Unto her heeles downe they * 


Vun in the fame poem, Lt 
$167 flee din 6 hy heeles went 


Oor author again 8 himſelf in the ſame 
| manner, ſpeaking of a robe. 1 
— When the liſt, it raught | 

Don to her loweſt hegle, —- 
Alſo, | 4 | 14 a N 
— Her golden lockes that were upbound 
alen een unto her heeles downe traced. 


5. 5. 2. 


4. 1. 13. 


8 This mention of golden Ga thei h mt of 
correftion which Me. Upton has made in the follow- 
ing yetſe of Chaucer. re, 
Her eiu oro heris with a cor ven thread = 
Iboundin were f. 8 


Mr. Upton h ſuppoſes that here is a tranſpoſition 
occaſioned by the tranſcriber's haſte, and that we ſhould 
apply gilded to threde, and goldin to heris, Viz. 


* Rom. Roſe, v. 1027. f Ibid, x218, Þ Aſembleof 
Fowles, V, 267, 5 Letter to 0. Weſt, Eſq; p. 35. H 
n Her 


W. 


2. 


ition 


Her 


(8832) 
Her goldin heris with a gilded threde 
Iboundin were. — : 
The alteration appears at firſt ſight to be very juſt; 
but it is perhaps unneceſſary, if we conſider, that 
gilte, or gilded, is oſten uſed. . 
to hair. ä 


Thus, * | N 
bu. 0147 lor was yrouid vin a fo 


And in the ſame poem, 
Hide Abſolon thy GILTE vf dere . 

We have here gilded air, * * 1 
Diſchevilid.with her bright 01.010 lf. 


B. iii. c. ix. — R 
— — 1 | 
By their faire handling put into Malbecco's cape. 
A proverb from Chaucer. | 
This cud Chanon tin li os an op 


Again, 4 
'The Monke yu in he marchats bak an op 


See + Ibid, v. 249. t Wia. 
v. 390. 5 Hoſt's Words, chan, v. v. 1. HFHoſt's 


B. iii. 


as HE * 


* 28 


| 15 | | (148g) 5 
e e B. i. c. *. x. * 241 
9 . , 


. 
* 


To lex her 2NDLOXG both 8 


e eee een K 68 
poet before Spenſer,” Chaucer excepted; nor in any 
of Spenſer's contemporaries; fo that probably our 
author drew it from his favorite bard, vx. 


'* Ran znDLONG. the tree ®, Gl Ar pdt bit. 
Loke what daye that zNDLONG to Britaine, 
Ye mg ol Ooh eee 
And in other places. "wy N 


Pope bas revived wig i gre 


&* 
* 


71 


* „ „ + 


B. i ü. e. x. 1. xxxi. 
Bigge looking, like a doutie DOVZEPERE. | 


Dhein in Chaucer, is from the french, les douze Tu 
pairs; the twelve peers. of France. Some legendary wh 
governors of Rome are ſo called in alluſion to thoſe of ver 
France, in theſe verſes of the Marchant's Tale, or may 


' « 9 F EY 8 4- = 
Hij 9 / B W 7. - . 4 3 ＋ "= | # 
FE * 


" Squires Tale, Cad. cl e 
n 


244 


*. 


Nr les douze compagnons. 


een t t. 


eee 5 


ö —— EIAIINED 


* © 
pane, "Mop oben audt » an bs 1 
dingt n ats: 5; 


In a er of ſth of Glace 3 


called aper. In Jeffery of Monmouth, 'twelve 


conſuls. In the old romance n 


n 
D wrabit en Efpaigng les doune compagnons(®). 


> hes cles; Ate Lade ene the 
Twelve Peers of France, written by Turpin, from 
which Beyardo borrawed many fictions, was diſco- 
vered among others. in Don Quixote's library (+). 


Fd * 1 


* Ve. 4h + ve. . f In the ee, e. 


chr, as improved and illuſtrated by. R. Brunne, ed, T, Hearn, 
. Oxon. 1925. ut ſupr, . || Force Legend, * (*) Fauchet des 


in liv, 2. (F) Part 1. | 
B b The 


| (46) 
E , and the cyrate for zochbiſhop Turpin. Truly 

my lord archbifhop,”it is a great diſhonout to us, 
nne called: de mn, ror of Fronce,. to permit 
4 th knights of the eorrtithus to bear away the glory 

cc of the turnament I have ſcen 4 ver antient 
* ſpaniſh romance, in verſe, entitled, * £7 werdarero 
e 4 ſuceſs d: la funfulliatiio deRenſcevalies$ ; con la 
© «& Muerte 4 i Done Peres de Francia,” But . 40 
_— in our —— 


. 


a is . 


e ee 
Gr endeavours to prove, that the 
knights of Arthur's round table were feigned in imita- 
tion of Charlemaghe's twelve petts I; and that the 
engliſh, jealous „ etreeeo2 and de- 


nne. 
„ 155 42 & nee 
* 4 radia yh, 
5 4 T . 1736. bag 1686. A — $7.4 7 
oY de Voncienne Chevalerie, dec. Hiſtoire de 1' Acad. 


"3 aſcript, , torn, 23. pag, 236, a'Paris, 1758. gto. 
| n Many wr riters attribute tuele thectre peers th our Attnur. Othetd'to 
Hugh 349 and 'King Robert, circ, 3009, Bur 2 more 
3 to belong to c 


| "to 


428 = > 


8 7 


* 
4 


E FFA 


97 


T72 


7 


* 


FSA 


lemagne's peerage, He does hot mean his peers or nobles 


(ah). 


to the boaſted''Charlemagne "of their neighbours, 
formed their accompliſhed Arthur-upon the ſume plan. 


« It eſt done tris vraiſemblable, qus' touts Philtoire | 
« JArtus 6 eſt mts fur. celle de 5 


. que. le regne. dy cn deruier princo-a. Gt. ia ſource 


e de toutes les id&es romaneſque, qui ont . gertn6 dans 
« Jes ſibcles fulnans.” He adds, among other ſup- 
poked circumſtances of correſpondence, that Gayraine, 
Arthurs nephew, is Charlemagne's oephew, the re- 
nowned Roland. But this hypotheſis is perhaps more 
ſpeciqus than true. However, he allows, that our 
Hiſtory of Jeffery of Monmouth is. the original of the 


| old french romance entitled Brut : . Maitre Huiſta- 


cc ches, auteur de Bru, eſt que le copiſte et F am- 
<< plificateur de Gealfroi de Monmouth.” 


Mite ths the ke par mor uk nc: 
kin; of Angelica, | 8 


2 pave . 


| Both paynim, and the pews of Charlemayne . | 
That is, in a corlfined ſenſe, the ty pus of Char- 
lemagne. And in the following paſſage, by Char- 


in a general ſenſe, but the twelve peers, his ſtgbliſhed 
guard, and conſtant attendants: WOO 


» Paradiſe Regained, * 4 636. 


| "ns. | A a 2 ; FS Or 7 


2 4 


3 


re 
Hands ; and were ths llc een Fu Win Feder 
eſpecially," the age ef tion Ind. Funky; warifted 
1 | the su bIIME. I own indeed, tut Mlton'v ſtrong 
imagination might receive * impreſſions from 
We "Tort" of reading.” r 2 _ 1 
e De Ne "> 5 hs ie 
pc B. iii 1. e. f 4 Den 
ö — ban — 
. 
e of '\Chabcer;* who has made him a very ſig- 
| nifcard! etaraſive —— 29% 5 but! 
do not remember, that any circumſtances in Spener's 
deſcription of him are borrawed from thence. . He is 
again introduced; as the guardian of the gate of good 
deſert, in the'temple of Venus, 4. 10.48. and after- 
wurd, 8 an advocate for Dueſſa. 9 35 edits 
fiat © # Part Lat, e 68h 
8 ; =» Danger 


the 


Dunger ee gerng in Stelen Bu- 
—_ e 136L3 Ki yoo: WG ONE l 
WF 34 $6996 BW; WAH e e 


* 


bot: ” » 25 711 228 2 


There was an ald romance which. celebrated the 
atchieyements of BIAu DAMO; which Spenſer 
might have ſeen. If he had not, he probably drew 
au We FIC Ong * ef n wt” 


2 2 : => N 15 1 Q 5 


len ellen of romances of pris, 
Of Home. child, and Ipotis,. 

Of Bevis, and Sir Gie, 
Of Sir? Libeaux, and e t. 


- 
| of & Sn s #5 
of CT % * #4 > 


”"* 
— "* &, + „ 1 P +- ad 
” & *2 3 e:? 6 * 3 


N N c. iv. ſ. i. 
. tit W RE 


Like * of ur. from the anvil crops? 


1. Inet 4 1 . 


informs 


— 5 


us, that cone 2 that it is written, 


by poetical: Icenes, for Mud As to the latter of 


theſe explanations, I. Ns that glow. had ac- 


x 14 (r. 0 A * * 1 "ty 'T" 
| * He is ſometimes called By dive; fie 48 


And of Syr Libins, 4 
Named Dioſediſius, | — ed, 2738, 
en EI 


eee SY 


a9 | 5 | quired 


I 
| 
BH 
| 
2 
| 
[ 
4 
| 

| 


% 


42 0 


going out at midnight Rar 


l Eee fades in r unbe age; and where 
is the proof or 9 — 


however, he has differently applied. May not lor 
be the preter-imperſet tenſe of glide? «We; 


Cee Vil PAL Er RR} ir rms, 
and moſt beautifully. | He is ſpeaking of Medea, 


+. 4 BEx +42 5 
2s * VI. 271 
nee. 
ws 7 1 % # 1 0 : N 1 : „ #, . ., 1 
2 9899 * q Ex „. — . e - 6.4 


Thas it bea upon 3 night, 1 
; Wenn mr, ras ought but foe l. 0 
S She was vatitſhed right & hir I, ; That 
Tue no'wight bur dne wiſtt +. | world 
The world ivas fill on every Ade, | K 
Wich open head, W 5 Us 
Hit hoarp fa; ond NN | 


, * 
% 3 
= 1 


: Fd 


(L09192 
here Upon hir clothes gyrte ſhe was ñ A: 
ge The con foul}: el WTR 


B. v. c. i. f. . 


— — This ed couſcs zight 


Sen bt by eee tid, 
Or elſe by ordele. 


So Chaucer, * 
— e. 
Sete is the oath/ of puigation, . | | 
B. vi. e. vi. C A. ww 
'Gainſt all both good and bad, both ory and inner. 
Morr here ſignifies graztgf;" and in the As 
inftances ; as, MORE implies greater. 
I do poſleſſe the world's uper regiment. * 7: 17. 


That is, r 
world. 
4 — — AT ocker bees d a wl 
Which warlike uſes had devis'd of yo. 3. 8. 34 34 
For ere thou limit what is lf or wor. 5˙ 2. 34. 


* Confefliv Amanti, 1. v. fl. 105. e x55. fol 


DDE 


h 
In Semet 20. 847268 rg endeol> 1 goed 


- gets By nad foro Lok 


| In kis per pride diſlaneth, de. 
Again, 


KC. IC: — 


A 9 ä | 
What though the fea 2 
Doe eat the earth, no 10 _ - 
Ne is eee $6 * i . 2. 39. 
812 yo 0 3 
In Some 55. ien 
e e r 


— 


I fave; char he ae had hot Kor faimede®. 


That is, 1:4 not am he bad he enger 
of beauty. dia « en 017 out A 67th 


- 


ft The gre ries af 0 we MOST and veer. 


.» 


From Boloigne is s the a of Pavie come, 
G * Yipronge r and rar. 


Thus we have alſo mycu or 11. for greater and 
fatter. 4&0” Oy IN * 4 | tw: ts! Wil 113 10 4 


„ 'Monke's Tale, ver. 367. 3 vet. 2200. 
1 D eee 1900. 7 : 
Bo 


; £293) 
\ Bock of de f nen 


Thus allo vow or urg great and n. 


But he ne leſt] meithey for rains tie Wonder, 
In fickeriefs, ne in miſchief 10 viſite | 
The farthiſt in his pen MUCH —— 


4 ONE? 


r Þ grated res e 
5 bat 96 7s» pt The ingenious 
4 author of Miſcellaneous Obſervations on Mackbeth, re- 
marks, that in the interpolated» Mandeville, a book 
pads et pee there is a 
chapter, Of Indig, THE non ORE AND THE 15 


3 had almoſt pe en fe of he dune ; 
inne. 


. 1 2 
x 1 N A Tf "102 *BfT 73 
N 3 D 5. K. ek. : | 
C1 *. 6 es i 


9 331 * * 2 12 is : 

© «* ' . . 33 

2 0 1 . - .B ; 
. "ks GA yu 7 1 1 1 

Ts 'T% 


Thar rg pple aan ue n. 
f. S oe?” 465" 125 


Bae n dann pern bee len, from. this 
paſlage in dhe N Sir T. N. wy 


a: 
; bead 1 1 : 
TE }. 14316 05 5 benutf you wo cure en . 


2. 39. 


1 E | 
( 294. ) Sr 
Sa PAMBEUX © etojent de" cuir bouildilt. 
i. e. 6 His boots were male of tanned leather,” · 
B. u. c. vii. ln 1 


* 1 - 5 Ai 11 9 "rs 4 oi, 1 


Upon —.—2 


CurckLAT Ou likewiſe occurs pu de al de. 


'Y 5 P 
tioned poem of Chaucer. aha | 


| His be nd of antazraroys 1. tat 25:59 
eee ate a is word” a word" a fluff of debe 


made of doth of gold." Seines, ful N ana.” Bu 
our author, in his Fiew of. the State of Ireland, has gi- 


ven us a more ſatisfactory explication of this word, 


as he found.it in the-ſame paſſage of Chaucer. The 
« quilted leather jack is old engliſh: For it was the 
proper weed of e horſeman, as you may read in 
&« Chaucer, when he deſcribeth Sir Thopas's apparel, 
4 and armour, as he went tu fight "againſt the gyant, in 
cc his robe of CHECKLATOON, which is that kind of 
6 1 N ee their 
1 iriſh j cke 4s I wy 142 er 
10 raick N PEAT 1 u abel ted . el 
well 6 by Cooney: for, to rige; as jo Many for - 


65 71 ves gal. | „ A 
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cnt muta or ary Dryden, i bis men 


eee e HPP „ he 
| = ; "The 1 MANY ral we . Kies with loud applauſe. g 


Many allo is debe found with this ſenſe in Harring 
. eee r 8 Lov 

1 mould not be aitted; Wat 1a for” TV 

. viz. 

ilk-white lamb the LAD, 1. 1. 4. whom. they 

LAD, 2. 12. 84. a-wretched life they Lan. 4. 8. 2. 

to their purpoſe Lab. 5. 12. 37. the virgin LAD. 


4 12. 33. he him An: 5 . 22. e LAD. 


6. 10. 39 1 5 9 * A 1. 89 2 Ys 
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„ author "(als 0 b b Avi” mad for, 
there never was: ons, from an affectation of Chaucer's 
manner; although t muſt be confeſſed; that moſt of 
our old engliſh writers frequently join two negatives, 
when no affirmation is intended. Hitkes, after ob- 
ſerving that a. negation is aſten expreſſed in the anglo- 
ſpon: by two negatives, has theſe words. Editor 

een nibil antiqus ſapiens *, Alicit, ipfum initatum 

©, Je js bis manner Revi, imitating the Greekes, by two nega- 


« tives, to cauſe greater negation ; as, 1 xe ſaid hone ill. Spetzht's 
ADVERTISEMENT TO.THE READERS; prefixed to his ſecond edition 


of Chaucer's works ; London, printed by Adam Tſp, 1604, ...... But 


the labours of this editor deſerve by no means to be flighted, as he is 


the firſt that ever gave the public a tolerably complete edition of Chaucer ; 
nes CCA and 


„ 


* fuſe Greer n b DZ N- 
© TIVA; tametfi Gliductrus (lterarum Grecarum ee 


ce rus) more. ſui temperis, in quo 8 


„ exoleverat, uogus NE GATIVIS oft uſus *, 

5 next produces ſome inſtances in the Saxon, - where not 
only two, bat three, and four ages ue put . 
gether. with a negative. ati 


| F 
hae fond i our author, are here collected, but 
| fuch alone as appear to have been immediately bor- 
rowed from Chaucer. Several antiquelexpeffions are 
here unnoticed, which, inderd are uſed by Chaiccer, 
but which are equally common to Lidgate, Gower, 
and the author of Piers Plum Vis. Spenſer 


» > * 


4 8,976 
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copied the language of moſt of the elder engliſ poets, 


but not who acer, Chaucer was the ſource 


which be, confeſ jr dents ar: Grands, 
Tus WEIL or ENGLISH, er, n m 


hi cannot difmiſs this Section without a wiſh, that 
this neglefted author, whom Spenſer propoſed 'a 


IRR OR IL Cot; LR DIED AER Weg 2 
eee eee be al- 
lowed, that hjs Olofliry'to Chaucer, as being the firſt of that kind, was 
e tudable andettalcing 5 nd though'the Erft, that It is, notwith- 
Randing, ſo well executed, as to have fupplied very valuable materials 
| to ſoms more migdern glofſographers upon our antient bard. e en 


to een * 


Lunguarum Vet, eee 
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| patterniof his Kyle, and to whom he, is indedjed.for 
many noble inventians, ſhould be. more univenlally | 
Rugied.*: This is at Jeaſt hat one might expect in 
an age of reſeareh and cutieſity. Chaucer is regarded 
ncher 28 an old, than as u good, poet, We lock 
up his poems as venerahle relics, not as beautiful 
compolitions ; as pieces better calculated to gratify the 
antiquarian than the critic. - He dbounds not only in 
ſtrokes of humour, which is commonly ſuppoſed to be 
his ſole talent, but of pathos, and ſublimity, not un- 
_ wotthy'a' more refined age; His old manners, his 
romantic arguments, his wildaef of painting, his fGim- 
plicity and antiquity of expreſſion, tranſport us into 
ſome fairy region, and are all highly pleaſing to the 
imagination. It is true that; His uncouth and unfa- 
miliar language diſguſts and deters many readers: but 
the principal ceaſon of his being ſo litle known, and 
ſo ſeldom taken into hand, is the convenient oppor- 
tunity of reading him with: pleaſure-and” neihty in 
modern, imitations. For when tranſlation, and ſuch 
imitations from Chaucer may be juſtly called, at length 
becomes ſubſtituted as the means of attaining a know - 
ledge of any difficult and antient author, the original 
not only. begins: to he: negle@ed and excluded. as, les 
eaſy,” but alſo to be. delpifed, as leſs omamental and 
elegant. N. e taſte is impercep- 
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ry metaphors, more lively deſcriptions, 
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tibly vitiated, nee ee 
K re 
ſpeeious, but falſe;"reſemblance.. - Thu, too many 
"readers, happy to TY readieſt 2ocommodation for 


ſufficient maſters of Homer from Pope's. tranſlation : ; 
and thus, by an indiſereet compariſon, Pope's tranſ- 


lation is commonly preferred to the grecian text, in 
proportion as the former. is furniſhed with more fre- 


245," FS appears to be rae full and __ 
more elaborate and various. cg 595 24 
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of the dene B 
and Una, meeting with Archimago diſguiſed 
W d e e eg 4 fictitious SY 
tale, and afferwirds "raiſes two ſpirits, with intent to 

deceive the Red-crofle knight, | ſeems' to be copied 1 
from Arioſto. Angellea mects an hypoctitical hermit, 5 
who raiſts falſe ſpirit with a defign to deceive Sacra- we 
pant atid Renaldo, . againʒt 
Orfando, &c. 125 p Che iT 
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34. and B. 4 . 
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This Haben cliecica ö) Archimago. ee 
a fictitious Una to the Red - croſſe knight, engaged in 
the embraces of a young ſquire, ſeems to be imitated 
from the deceptions carried on in the enchanted caſtle 
of Atlanta, where” many of the gueſts are impoſed 
upon by falſe repreſenitatians of che perſons of their 
friends or miſtreſſes; and more particularly, from that 
paſſage where Orlando, after having been deluded with 
the appearance of a counterfeit Angelica, is made to 
n e WE OS tun 

Dona ji 4nd 
n 
Piu, Wer? r * r ee ee 
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Come aveſſe 1 non ſo PO 
Di tmerh . 
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* e hi 1 mit abhathagliat 3 N 
E cada, come corpo murto cage To * 


hr e Ne 
On his lef ft arme, .that org 


Ic , I Qcannot any cauſe or feaſon 
e il hep ir hong ge. 
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Ne might of mortal | ever ſerene. 
of 2 een 1114 23 4 8 
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Tr Had ſuch force that whoſs it bekell, 


( 56 ) 


Such ſhining light it ſtriketh in their face, 
That down . e. — , Harrington. 

B. i. c. vili. * "oy | 
— — — Wide wonder of all . mg 


: Ol that ſame hornes great yertues weren told. | 


EF EN 0.00 0 NS 
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IV. 


Was never wight that heard that ſhrilling ſound 
Bur trembling feare did ES Gy 


This horn, with its mitaculous effects, is be 
mene arena ore 


Dies, dhe'l. d 4. n frames; 


O ovungue r | 
Neon pus, Cc . — — — "xy 


An horne in which if he 3 once but 5 
The noiſe thereof ſhall trouble men ſo ſore, 
That all both ſtout and faint ſhall flie therefro. 


Harrington. 


18 Spenſer ſhould . little uſe of 
this horn, eee 


* C, 1 f. . rs, 
Dd above- 
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| . — 
Arioſto, upon various occaſions. 


Tutpin mentions ee hope 
to Roland “. Olaus Magnus relates, that this horn 
which was called Olivant, was won, together with the 
ſword Durenda, ſo much celebrated in Arioſto, from 
the giant Jatmundus by Roland; that its miraculous 
effects were frequently ſung by the old Iſlandic bards 


in their ſpirited odes, and that it might be heard at 


the diſtance of twenty miles f. Thus, in conformity 
to the laſt circumſtance, . in Don Quixote we are told, 
that in Ronſcevalles, where Charlemagne was defeated, 


Orlando's horn was to be ſeen as big as a great beam. 


The founding à horn was a common expedient for 


diſſolving an enchantment. Cervantes alludes to this 


incident of romance, where the Devil's horn is found- 
ed as a prelude to the diſenchanting of Dulcinea 1. 


Boyardo and Berni have both their magical horns. 


Virgil's Alefo's Horn is as high and extravagant as 


any thing of the kind in romance. 


Titre emen hm, yo rms ame 


. Car. Mag, cap. 23 x2 . 

1 De dures Cornu &c, Hafniæ. 1541. pag. 27, 29. 
1 B. 7. par. 2. : 
Contrenait 


uit 


( 203) 
' Contremuit nem, et ſyfoe intonuert refund. 
Audit ot Triviæ linge lacus, audiit amnis 
"TY Nar albus aqua ., aka 


A ſtrong imagination is not Ste 
Wee Virgil's attributes. I think he et-. 
cels in painting the TERRIBLE. Vi 4 


EB P 
above, concerning the wonders of Orlando's horn 
being ſung by the northern bards, that the old Iſlandic 
chroniclers have left us the atchievements of Charle- 
magne, and of king Arthur, among their hiſtories, 
viz, * SAGAN AF KARLAMAGNUSE, &c. the hiſtory 
of Charlemagne, and of his champions and leaders. 
1. Of his birth, coronation, &c, eſpecially of the fa- 
mous fight of Carvetus king of Babylon, with Od- 
degir the dane. 2. Of Aglandus king of Africa, and 
his ſon Jatmundus, and of -their wars in Spain, with 
Charlemagne. 3. Bruar thattur, of Roland, &c. &c.” 
— * SAGAN AF IVENT, &c. the hiſtory of Ivent, 
king Arthur's principal champion: containing, his 
battles with the giants, &c,” “ HisTORICAL 
RaymEs of king Arthur; containing his league 
with Charlemagne.” With many others of the ſame 


» Eneid, I. Ja Ve 513. 
* D d 2 kind; 


Collect, in our old hiſtories, ( Sa AN Ar ALEFLECK, 


(254 
kind; particularly of the PuGILEs regis Arthur, 
Theſe ſtories they partly new-moulded, wich names 
and facts from their own annals. Among the reſt, they 
celebrated a king of England, not mentioned as I re- 


e che hiſtory of Alefleck, king of England, fon of 
_ «« Ridgare, and of his travels into Tartary, and India, 
« &c.” We have. alſo, in. their TROIONMANNA 

$aGan, the hiſtory of the fiege of Troy, the voyage 
of Jaſon, &c. In their SAGAN Ar 'GrnnoN, they 
mention the giant Aſeapart, fo" well-known in our 
old tomances®. This may ſeem to invalidate the doc- 
tine delivered above +, That the fictions of chivalry 
prevailed in Europe, before the cruſades. In another 


of their SAGAs, Jarl, a magician, deſcended from 


Odin, is introduced End us Ra of eder 
| N Days” 2 


E 


- 
-* 


B. i. g. viii. 1 


| "Buy who eee and beau- 

tiful, diveſted of her rich apparel is diſcovered to be 
| 2 lothſome old woman. She is a copy of Arioſto's 
7 — Tivo 11 0 hong! engaged me affections of 


+: Seb Wanley; Meta vill ts Hickes's That: pag. 310. ſeq, Theſe 


are all antient Scandic e at Stockholm. 
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Rogeto, by dhe covnterſcited; chanps_ of youth and 


beauty, is at laſt, by the virtue of his ring, found to 
be old and ugly. Theſe circumftances of Dueſſa's diſ- 
e. e e ee eee 


A Joathly wrinkled hag, ill-favourd, old; 
© 6.94 4 0.69 „„ # # 
xlvii,  _ 
Her crafty head was altogether bald, 
And, — = — 
Was overgrowne with ſeurſe, and flthy ſcalde, 
Her teeth out of her rotten gums were feld. 


Pallide, creſpo, „ macilnita ave * 
. Aleina il viſe, il erin rare, e canuto, 
CE 00-40-80: 0504; « 


Ogni dente di bocca era caduto *, 
Her face was wan, «leane and wricheld fin 


+ Co 0ST N 3 
Her haire was gray of hue, and verie thin, 
Her teeth were gone, Kc. Harrington. 


B. ii. c. iv. ſ. xix. 


It was my fortune, ccc. — —, 


This tale is borrowed from the tale of Geneura i OS 


Orlando Furioſo, c. 4. ſ. 50. 


0. 7. f. 7% . 
B. ii. 
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B. ii. c. xi, . . 


The diculey which prince Arthur finds i in killing 
Maleger, ſeems: to be copied from the encounter of 
Griffin and Aquilant with Orillo, who, like Maleger, 
receives no injury from all the wounds that are given 
him: and the circumſtances by which Maleger's death 
is effected, partake much of the- fantaſtic extrava- 
gance of thoſe by which Orillo is at laſt killed. See 
Orland, Fur. c. 1 15. . 67. kee. &c. . 


B. i. c. iv. {. lix, 


855 2 +008 AS A mighty ſpeare, | 
Which Bladyd made by magicke art of yore. 


5% % 09.060 0: 


For never wight ſo faſt in ſell could ſit, 
But him perforce unto the ground it bore. 


This enchanted ſpear of Britomartis is | the LANCE 
4 oro, which Aſtolfo preſents to Bradamante, 


La lancia, che di quanti ne percuate 
Fa li ſelle reflar ſubito vote *, 


The ſpeare, — , — — 

With head thereof if any touched were, 

Straight ways to fall to ground they muſt be fayne. 
Harrington. 


0 e. 23. f. 15. 
5 5 Spenſer 


en], 
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Spenſer ſometimes calls it Goldelaunce, | 


B. iii. c. iv. f. i. 


Where is the antique glory now become, 
That whilome wont in women to appeare ? 
Where be the brave atchievements A er 


This introduRtion in raiſe of women ſeams to be 
enlarged from that of Arioſto, to e. 20. 


La dime antiche hanno mirabil % 
Fatto ne Soto e ne le ſacre muſe, 
E di br opre belle, e glorioſt” 


Gran lume in hate il mondo fi diffuſe. 


Arpalee, « Canilla fon fans, 
Perche in battaglia erano efperte, Ac. 


Marvellous deeds by divers dames were donne 
In times of old, as well by ſword as pen; | 


| So as their glory ſhined like the ſunne; 


And famous was both far and neare, as then 
The fame Harpalice in battel won, | 
Camilla's worth, cc. — Harrington. 


And, b. 3, c. 2. f. 1. he touches upon the ſame ar- 
gument again. 


Hee hav 1 Wend kee he She Et 
That in their proper praiſe too partiall bee, 
h | | And 


ao 


* 
— * 


To whom no ſhare in armes and chivalrie 
They do impart, ne maken memorie 
Of their brave geſts, and promeſſe martial; 
Scarce do they ſpare to one, or two, or three, 
Roome in their writs ; yet the ſame writing ſmall 
| Dor all their dds dt. anne 


Where he Gems to copy the do of the above intro- 
duction of Arioſto. 


Tf 0 han bor. abit onari. ' 
LE" moigia; e il non ſcher deg ſeriuri e. 


Doubtleſſe the fault i is either i in back-biters, 


or; want of ſkill, and judgment i in the writers. 
"I Harrington. 


B. il e.. Ha. 


Merlin here diſcovers to " FRESY her fans pro- 
geny ; which he does 3 * in 


Arioſto, c. 3. 
735 B. iii. Ee. vii. c lit. 
But read thou ſquire of dames,' &c. — 


The tale of the Squire of Dames, is a copy of the 
Hoſt's Ms in Atioſto. c. 26. | 


* 8. 2. > 
B. iii. 
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Malbecco „„ and paſſes | 
for ono. He might have here the eſcape of Ulyſſes 
from Polypheme in his eye; but more immeckately, 
perhaps, the like expedient made uſe of by Norandin, 
who mixes among the goatsj: as a goat, that he may 
gain acceſs to Lucina. c. 17. f. 83. Kr. Norandin, 
indeed, is dreſſed up in goat-ſking, but Malbecco's - 
ſimilitude is made out by his horns, which he wears 
as a cuckold; a fiQion, the meanneſs of which no- 
ching but the beautiful transformation, at the end of 
| the Camo, could have. made "One 532. 
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Still in e knot: uato her holes downe traced. 
BY | 
FOX 
— 4 74 
G 
1 
; ” 1 | . 
(27 © . 4 1 F 1 5 Fee 1 — — 4 9 
ö . 26,428. Tp, "Ti 
e Ee Ne 
; * 
* 
4 % 
SE - : e 5 0 
P < a . 


— 


_ | Now when Markt hd pt of hr bene, : _ 
25 = Te be a womay eerie one r ber. 1 N 
81 7 5nd dE: 36 Ae b'* Ren c all FI VB 
"— Heron bn pi cates ge, 4 


2 


A 5 ftanzas belek s Tompared to Bellona, 


un is e r lie- a.. Rang. 
GRE, 


RE 5 , Some, that ig 
2 1 9. 95 1 54 5 $4; $i 
be 5 Spenters Beans ee Hut 
| Bradamante and Mari. * * Ain 


£776 DEER ATI 
F * | , 


25 | 4 : 00. * B. iv, c. ii. 6 iv. 0 ie b 92 
wm The bold Sir Feanaven kight. | Jo 


3 Sir Ferragh is one of, Atiaſto's knights. But it is 5 

not at the ſame time improbable, that Spenſer might 

5 adopt this name in Ireland "this poct being written by 

during his reſiderice there. "He informs us, in his FAY 

| State of Ireland," that, „% The' Itiſh, in all their in- 
counters, uſe a very common Word, crying Fzr- 

8 RAGH, Ern; , bich is a ſcottiſh word, to. 
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« wit, the name of one of ths firſt kings of Scdflind, 
cc called Frxacus, or Fzreus,” And afterwards 
he ſays, © There be yet, atthis day, in Ireland, many | 
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Is this, then that ſame water of Ardenne; 
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The which Renaldo drunke in happy houre, 
Deſcribed by that famous Tuſcane penne; 
reh might i change re 
From love m kate. . "Jas Bb * Coo > 


" . ” 


That — pert, Axrosro, deſcribes two 
fountains in Arderina, from ane of which Regaldo 
crinks, and from the other Angelica. ©” _ hy 


E queſto hanno cauſato due fontave, - ' * 

Che & diverſe effetto hanno liquore ; 

Ambe in Adem, . non Jons Tontane. 

D amoroſo difia i una «if 

Chi bee A ala, ſorza. dur rnb , N 
0 S l 
| Renaldo guſis d una, « amar ts f,! 
FS Angelica & P alra, « e Tall ne, 
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We As thereof their Jovgrs dall mib: 
nende dranke of one, and love much pained kim, 
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+ 0 Are er this wat of An- 
bort it üüght ke concluded, that Rinaldo drank of 
the aten a Yared love into hate 3 but it ap- 

Arioſta, that he drank of the 
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tain which produced the effe&t here deſcribed by 
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5 Thus the pagan in Ariofto: 29. 5 eg Thee, 
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dee te. here Renaldo drinks of tha foun- 
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In Mozrs 1 
knight who kept a bridge, in which: a circumſtance 
is mentioned, not in Arioſto, which Spenſer ſeems to 
have copied. from” thence, in the paſſage under con- 
r On the third day he rode over a long 
« bridge 3 and there ſtirt upon him ſodainly a paſ- 


4 ſing fowle chorle, and he ſmote his horſe, and 
. 


e LASIED 3 
$o Spenſer, | RIO OOTY, 


Who is they to. the pallige gan w das, 
A villatiie came to them with Kull ul raw, 


Ve That ws. cre. did of them —_— . 11, 


* . & i. 6 . | 
i ans is the name of the knights horſe. 
Burctiavoro allo is the name of Orlando's horſe ; 


„ golden bridle. 


„An en. 
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Furioſo, whoſe name was Brilladro; bor Bojarte, 


a 


ne ee eee 
af;dignifying horſes, as well as knights, with · pompous 


: names, the following ridicule. in Cervantes is founded. 


{And pray, fald Sancho, how many perſons will this 


hoſe: 6any?. Tyo, replied the Afﬀfifted ; one upon 
che ſaddle, and the other upon the crupper, and theſe 


due Egminonly the knight and che ſquire, when there 


iz;n6..damſel to be ſtolen. T ſhould be glad to know, 


Aﬀited Madam, what is the name of that fame horſe? 
lit kame, anſwered the Aflted, is not like that of 
Balleropbon's horſe, which was called Pegoſis, nor 


des: it reſemble that which diſtinguiſhed the horſe of 
Alexander the Great, Bucephalus; nor that of Orlando 


which belonged to Reynaldo de 'Montalyan ;; nor 
Frontin, that appertained to Rugero; nor Boater, nor 


Peritga, the horſes of the Sun; nor is he called Orelie; 
| like that ſteed upon which the unfortunate Rodrigo, 
'- laſt king of the Goths, engaged in that battle where 
he loſt his crown and life. I will lay a wager, cried 
Sancho, that as he is not diſtinguiſhed by any of thoſe 


famous names of horſes, ſo well known, ſo neither 
have they given him the name of my maſter's horſe 
Rozinante, &. After the lame ls, r 


es Quizote, b, 1 c. 8. . 
| named 
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of  Arthegal's ſword; 5. f. 9. Caliburn of king 


Arthur's, in Arte Arthur, &. Thus too in Arivfto, 
we have Renaldo's Faſberta, Roger s Bakſarda,” and 


Onlando's Durindans. Duriads is ti name of Ro- 


land's ſword in Turpin's Romance, which Arioſto 
and Boyardo copy fo faithfully, . As a ſpecimen of 


that hiſtorian's ſtyle and manner, I ſhall preſent the 


reader with Roland's foliloquy addreſſed to this fword, 
when he was mortally wounded by a ſaracen giant. 


O enfis. pulcherrime, ſed ſemper lucidiſſunt, capule 


& eburneo candidiſſime, cruce aurea ſplendiſſime, ſuperſi- 
© cie deaurate, . pomo- biryllins deaurate, magno nomine 
242 cxamintAphigns wintmes.oms preins 

&« quis me utetur Qui, Cc. 
Arthur's ſword is called Merdure by Spenſer ; and 
his ſhield, or banner, Pridven, and his ſpear Roan, by 
Bevys of Southamptons, and: Galateine of fir Gawaine, 
Tizona was the name they gave the ſword of Roderick 
Diaz de Bivar, the famous ſpaniſh general againſt the 
Moors. The french always applied the epithet joyeu/e, 


jocoſe, to the ſword of their grand hero Charlemagne. 


This, as one of their own countrymen” obſerves, is'a 


1. Turpini Hiſt, de Geſtis Caroli Mag, cap. 23. 
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phlegmatie engliſhman would call ridiculous levity. 
h ont continuellement repandu fur toutes les images de 


"© bo guerre un air d enjoucment, qui leur off propre - 
© ils en jamai paris que comme Dune fin, Pun jen, 
zie. eee eee we 


Jouer gros jeu, pour donner "battaills +. Jouer des 


4 mains f et une infiut? dYutres faons de parker ſm- 


luis, ſo -recontrent fuuvent dani la laue de rect 


<< militaires de nos eerivains. Froifſart, en rappertant la 
ut dt dur Wineeſlas, fait ainſi fon portrait; En 


* celuy temps [1383] weſpaſſa de cevfiecte:; . . le 
* pentil et jol due WINS IIA de Boheme, due de 


« Luremburgh et de Brabant, qui en ſon temps, no- 
4. ble, Friſque, ſage, . amorguxy et armeret avoit eſte . 
ſpirit ; which, however, have often ended very ſeri- 
ouſly : nor have the halls und the battles of thoſe lively 


n men 
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Tops paſtoral part of the ee Sue . 
have been occaſioned by Sydney's Arcadia, and in 
conformity to the common faſhion of the des, which 


E 


abounded in paſtoral poetry. | e, 

Hence ou author. | 

| Soy tes FC. 14. f. 93, ſeq. 
2th ( re Our 


in 1597. 
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J To teach each hallow'd grave,” and ſhrubbie hill, 
Each murmuring brook, and ſolitarie vale, 
To found our love, and to our ſong accord, 
DF 


And in the firſt Satire, aeg ea 


an faſhionable cant of the times. 
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The Miſcellanies of queen Elizabeth's age, and of 


| the following reign, are filled with this ſpecies of po- 


-etry, in which it was uſual for every young writer, at 
leaf, to try his fell. The frt colle®tion of paſtoral 


* Tear of the Muſe d. 
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Theſe Spenſer finiſhed and 
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tt . has heap hoſe carved, that Spenſer wok his 
Mr begſi, from the .QUEsTING be in Morte 
Arthur. But yet I am of opinion, that in repreſent- 
ing Scandal under the ſhape of a monſtrous und un- 


FE „ Poyoovs ung ſous Le nom de Pax & Rein Les Omer, ed. 
8 1531. Pag. 19. 32100, 


+; f who has figured: Avatice and Jealouſy under the pic- 


louſy is driven to ber den by Renaldo.-- Luther and 


(1222) 


mn 


ture of two hideous monſters; the firſt of which, like 
_ Spenſer's BLATANT bg, attacks all conditions of 
| life alike; enters the palace ag well as the 
but yents his rage in a more particular manner Wai 
the. clergy, ſparing not even the pope himſelf. She is 


Calvin have ſuffered the ſame ſignificant transforma- 
tions from the hands of the painters ; and are often ex- 


© hibited, in the churches abroad, under the forms of 


terrible dragons, and other deteſtable figures, expiring 


beneath the feet of triumphant popery. It ſeems pro- 
| bable, chat theſe allegorical-beaſts,.. formed of the moſt 


frightful-combinations, firſt; took their riſe from the 


beaſt in the Revelations, which «© role out of the ſea, 


<« having ſeven heads, and ten horns, and upon his 
4 horns. ten crowns, and upon his heads the name of 
% Blaſphemy ; and the beaſt which I ſaw was like unto 
*6 a leopard, and his feet were as the feet of a bear, 
6 and his mouth as the mouth of u lion ®,” 


The reader will excuſe my adding, f in this place, 
2 beautiful paſſage which. Spenſer has drawn from 


* 0 Revel. © 13. v. r. 2. ſeq, ran Queen, 8. 12, 23. and 
Qrl, Fur. c. 26. * Ot and c, 62, ſ. 4. 
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ki Gore ine r u the Morning Mes of 


4 2  Theftylis. nnen . Xs e 13 | 28 * 73 2 
e e 1 The blinded archer-boy, «. & * 
f 1 : | Aiken in une of ins, FP 
, | Sate bathing of his wings, > 
t 1 And, glad the time did ſpend. 0 
1 Under thoſe cryftall drops, 3 
Which fall from her aire eyes, 2 
I And at their brighteſt beames, @— 
1 e en "will. 0 
* 2 | ** 
* el e br Fits A di 
of * h u e gode al chiaro lume s., 
g | 
o- | '86 ths Mind god; Khrea no ma can" hang, | 
ſt. Sits in her eyes, and thence his darts doth fling ; 
he ' Bathing his wings in her cleare cryſtal ſtreames, 
. 70K r e | 
by N mariggton. a 
of Though it muſt be confeſied, that Spenſer's verſes 1 
to bear a ſtronger reſemblance to theſe ENS OO. 
ar, of a lady. weeping. FRA 
1 Tam ſuavi in phevia \ nitens Cupids 
de, ._. _ _ Infidebat, uti_ſolet volueris 
\m Ran, vere now ad noves tepores : 
and G 0 C, 71, ſ. 65, e * 
his 9: 3477 ee Po 
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N ö 9 
9 W Ie L 
Shut a luis ore Handiqgh c. + #)UP) 
Bs. rs in 1 Weis gond, wich 
F ecirewa land of 
Amazons. Ik is however to Be rethettibered, that a 
lanWof Amazons is a frequent miracle of fomance, 
being taken from *the old lege l of the Trojan war. 
'- Caxton, in his Dafirgiion of Troy, gives us à chapter, 


% How che queen Panthaſile cm from Amazonne, 
& with a thouſand maydens, fo the ſocoure of Troye. 


4 JP how ſhe bare her valyantly, &e f.. 


But eltbeough Spenſer "ſtudied Arioſto wich ſuch 
attention, inſomuch that he was ambitious of rivalling 
e Babe, a. poem. formed on a ſimilar plan, 


„ Ses the orks of Fracaftorins, pag. 238. Patavii, 1718. 870. 
+ See Caxton's Recuyel of the Hiftorys of Nye. This book was tranſ- 


lated from the french of Raoul le Feure, Chaplain to the duke of Bur- 


Bundy, who compiled it A. D. 1464, en divers latin books on the 
the ſame fubject. The tranſiation was finiſhed, A. D. 1471, It was 
the firſt piece printed by Carton. Lidgate had written, many years be- 
fore, The Hiforie, 'Siege, and  Deftruftion of Trepe, at the Commandement 
of Kynge Henrie V. 1473, in engliſh verſe, r 
tioned in Chaucer's Houſe of Fame, 3. 381. J was, among a fa- 
vorite author on this ſubjeft, He, was of Meſſina in Sicily, and wrete the 
kiftory of Troy in latin, after DiQtys Cretenſis, 1478, Chaucer alſo places 
Dares Phrygiue in his Houſe of Fame, [ib, 379-] among the famous wri- 
den poets, and hiſtorians, W 
. | ſublime 


g 8 KFS 72 3 2 


yet the genius of each was entirely different. Spenſer, 
_ amidſt all his abſurdities, abounds with beautiful and 


SS 


* 


\ 
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ſublime repreſentations; while Arioſto's Rrokes/-of 


true poetry bear yo proportion to his ſallies of merely 
romantic imagination. He gives us the groteſque 
for the graceful; and extravagance for majeſty. He 
frequently moves our laughter by the whimſical figures 


of a Callot, but ſeldom awakens our admiration by 


the juſt portraits of a Raphael. Arioſto's vein is 
eſſentially different from Spenſer's ;- it is abſolutely 
comic®*, and infinitely better ſuited to ſcenes of hu- 
mour, than to ſerious and ſolemn deſcription. He fo 
charaQeriftically excels in painting the familiar man- 
mers, that thoſe detached pieces in the Orlando called 
Tales, are by far the moſt ſhining paſlages in the 
poem. Many of his ſimilies are alſo glaring indications 
of his predominant inclination to ridiculet. | | 


emen | 
Arioſto's early and firong diſpoſition to drollery and humour. Hig 


| father one day ſeverely chiding him, Arioſto heard him with great at- 


tention, without urging a ſyllable in excuſe of his fault. His brother, 
as ſoon as the father was departed, aſſed him, why be had made no de- 
fence or reply, Arioſto anſwered, that he was juſt at that inſtant 


writing a comedy, and that he was got to a ſcene, in which was intro- 


duced an old man chiding his fon ; and that the moment his father 
opened his mouth it came into his head, to examine him with atten- 
tion, that he might paint after nature: that he was therefore en- 
tirely engroſſed in watching the geſtures, tobe, and expreſſions of his 
father; and never had the leaſt thought" of making him any apology. 
Hift, de Theat, Ital. par Riccoboni, p. 145, Lond. 1728, | - | 


* Thus the magician diſcloſing his enchanted ſhield; to- daxale the 
peers ran es Pb nds at pr” 
G xg mouſe, 
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But if there ſhould be any readers, who, from ſome 
of the fiftions in Orlando, would prove that its au- 
thor poſſeſſed an extenſive and elevated inyention, let 


them remember, that theſe are commonly borrowed 
from romances, and applied by the poet to the tenor 


of his allegory. Yet even here, he gives no proofs 
of a ſtrong imagination. For although romances were 
bis ground-work, yet it appears, that he was more 
fond of imitating their enormous improbabilities, than 


of adorning his poetry with the more glorious and 
eee AP Þ Ae UCONN 


Arioſto's mixture of burleſque and ſerious is thus de- 


fended by Gravina, © Arioſto could not have attained 


his end, nor could his readers have reaped that in- 
ſtruction which poetry aims at, if this poem had not 


', mouſe, and at laſt killing it. e. 4. f. 22, Rogero fighting with the 
ore, a ſea monſter, is compared to a fly attacking a maſtiff, and at- 
| tempting to ſting him in various parts of his body. c. 10. f. 105, Al- 


zirdo being ſlain by Orlando, his ſoldiers are ſaid to make a noiſe like a 


herd of ſwine, when a wolf has ſeized one of their little pigs, un tener 


force. c. 12. 1. 78. Zerbino having firſt inſulted Gabrina, and after- 
wards addrefling her in a gentle manner, is compared to a dog, who at 
firſt furiouſly aſſaults a ſtranger, but afterwards, a cruſt being thrown, 
fawns upon him. c. 20, ſ. 139, Orlando and Mandricard fighting to- 
gether, their weapons being broke to pieces, are compared to two pea- 
ſants who are drubbing each other, having quarrelled about a water- 
courſe, or boundary of land. c. 23. ſ. 83. Other examples of this fort 
are obvious to a reader of Ariofto. Theſe compariſons may be ſaid to be 
e e eee id Rell pgs eee e 
1 ä 0 

deſcribed 
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ne deſcribed not only great actions in general, but, in 
u- ſome places, thoſe that are mean and low. 80 that 
let by this conduct, every paſſion, and every ſpecies of 
ed behaviour, was imitated. Whence, the reader might 
zor perceive what he ſhould avoid or embrace in the com- 
ofs mon practice of civil life, ' according to the beauty 
ere or deformity of each object ſo deſcribed, This mix- 
ore ture of various perſons, introduced with art, not 
an only reſembles the productions of nature, which are 
nd never ſimple, but always compounded, but is by 
* no means unſuitable to the common courſe of 
4 heroic actions, which are till carried on by the co- 
© | operations of inferior inſtruments and agents. 
: Wherefore, after the example of Homer, Arioſto did 
10 not imagine that ſublimity excluded a moderate and 
| neceſſary uſe of mean perſonages. To ſuch a variety 
the of perſons and things, it was requilite wo to adapt 
by a variety of ſtile®,” 2 
E e fs Ea. 
fter- <« employerent d' abord la poeſie 2 peindre les objects 
— ce ſenſibles de toute la nature. Homere exprime tout 
g to- &« ce qui frape les yeux: les Frangois, qui n' ont 
— e puere commence à perſectionner la grande poeſie 
bort & wal un Theatre, n' ont pũ et n' ont da exptimer 
to be 
er, is 


* Della Ragion Poetica, ed. Naples, 1716. lib, 2. c. 16, pag. 205. 
: alors 


s alors que ce qui peut toucher ame. Nous nous 
4 ſommes interdits nous · memes inſenſiblement preſque 
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<« tous les objects que d autres nations ont osè prendre. 
« I] reſt rien que le Dante n exprimit, a L Ex- 
* AMPLE DES ANCIENS: IL ACCOUTUMA LES 


© ITALIENS A TOUT, DIRE. Mais nous, comment 


e pourions-nous adjourdhui imiter I auteur des Geor- 
4 giques, qui nomme ſans detour tous les inftruments 
« de P agriculture ? * 


4 After all, may we 34 N 
heroic poetry conſiſt in a due SELECTION of objects? 


Are not importance and dignity its eſſential properties ? 
Is it not its immediate province to ſeparate high from 
low, fair from deformed ; to compound rather than to 


copy nature, and to preſent thoſe exalted combinations, 
which never exiſted together, amid the general and 
neceſſary defects of real life? 


— 


* Diſc, de M, Voltaire, « Tacademie Frangois. Or vn ke, p. 121. 


* 1756. 8vo. n Ozu- 
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| BBE ov Bos, his cenſure e 
rigſe, I. 14. Condemns thoſe painters who introdyce 
their own allegories into ſacred /ubjedts, II. 97. 
Academicians, della Cruſca, prefer Arieſto to aſſo, I. 3. 
Action, allegorical, why faulty, II. 113. 
Apontis, his gardens, Spen/er found: his fiftion concerning 
_ them on ancient mythology, I. 89. 
Adore and Adorn, II. 201. 
Acavs, her flory, I. 101. 
AcpisTEs, a Genivs, I. $2. 
Alexandrine verſes, rules concerning them, II. 184. | 
Allegones, Spen/er's manner of forming them accounted for, 
II. 89. Publickly ſoewn in Queen Elizabeth's time, 
90. Capital faults in Spenſer's, 95. Some of them 


\ } examined, 95, 98. Spenſer's manner of allegorifing 


different from Ariofts's, and why, 91. 
Alliteration, practiſed by the Saxon poets, II. 215. 


Amber: greaſe, a ſeaſoning in cookery, I. 121. 
' Ambiguous "expreſſion, inftances of, in Spenſer, = 34- 


In Milton, 35- 


Anachroniſm, inſtances of, in Spenſer, II. 21. 


Antients, imitate every thing, I. 228. * 
AnToxinvs Liberalis, a valuable compiler, I. 94. 


| AeoLLON4vs, Rhodius, i/uffrated, I. 105. Copied by 


Milton, 195, fl: "Illuftyated, II. 151. 
ARCHIMAGO, l, bis hypoertfy, copied from Ariofo, 


I. 198. Of his UYluflon, 199. 
Architecture, antient, in England, is gradations, II. 184. 


- Ar105TO, imitates Boyards, I. 2. Account of the plan of 


his poem, 12. His genius comic, I. 225», Defended, 226. 


| "Ardenns; W of, Hts; mention * . 


Fpenſer, I. 211. LES 
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Arte of Engliſh poeſie, author of, condemns Spenſer's - 


. bete flile in his Paſtorals, I. 118. Commend his Paſto- 

ral, 122. His account of finging to the harp in Queen 
Elizabeth's time, 52. Cenſures Shelton, 5 2. ö 

Aura un, Prince, cannot properly be called the bero of the 


'Faexje Qurenxe, I. 6. 
AxTHvs, King, his. round table, I. 43. 65. 186. Po- 


Peulariqy of bis flory, 41. 


"AsTRE&US, 2 ſea-god, account of him, I. 102. 


Aſtronomy, a favourite ſcience in the dark ages, II. 240, 


| Avanics, Rr panty why „e L. 222. n 


Bards, introduced with proje * by Spenſer II. I 4 
- Pale, II. 122. | 
Band, II. 161. 


Brauen and FLETCHER, 2 1. 41. n. 94. 
Explained, 201: | 
Batious,. Spenſer mg/repreſents her birth, I. 112. 


BExI, compares Ariofto auith Homer, I. 1. 
Br vis, Sir, of Southampton, imitated by Spenſer, 1. 46. 


Bite, I. 168. 


Brax DA Mou, a name, hows from. Chaxcer, or from a 


romance /o called, I. 189. 


- _ BLaTanT BAS, the hint of it taken from Worte Arthur, 
2 & FOMancey I. 22. Parthy occaſioned by ae 0 


tion of Jealouſy and Avarice, 222. 


KBloud-guiſtinefſe, and Ploud · thirdie, I. 139. 
Brain⸗pan, II. 225. 


, * ” 


Baayp, II. 259. 


\ BxrTarnn's Ina, * S by Spenſer, I. 123. can. 


ain and cojectures concerning it, 124. 


Fi Bridge, remarkable one, cofied ** Arieſto, or from Worte 


Arthur, I. 213. 
Bao Abona, name of ** drawn from Ariafto, I. 213. 


\BRITOMART, hog properly uw the patroneſs of chaſtity, 


riti- 


213. 
tity, 


(N 

I. 84. Her hiftory, 85. Her diſcovery. copied frum 

Ariofto, 209. She is a ed * Ariofto's r one) 
Bradamante, 209. 

BUSYRANE, armory 2 I. 75. 


C. 1 

Convent, illuftrated, I. 24, 65. 186, 202, 214. 
II. 34. 89. 124. 225. 

Chambers, how formerly adned, II. 222. a. 

Charaterd, II. 162. 

CHARLEMAGNE, ſuppoſed to be the ens r Ade, 
I. 186. Caxtor's hiftory of him, II. 43. Celebrated 


by the Ilandic bara, I. 203. His fword, 217. 


8 the taſte for poetry in his age, cenſured, II. 111. 


Cnauczx, bis file topied by Spenſer, I. 124, 196. And 
many of his ſentiments, 133. Encomium upon him, 125. 
Corrected, II. 62. Why fliled one of the firſt engliſh 

Poets, 103. Explained, I. 44. II. 160, 132. 1 

Ceiris, of Virgil, aubere copied by Spenſer, II. 2544. 

Cennervs, Supp: ſed to be the proper reading in Miltew's . 
* cond werſe of I Allegro, * 73. 2 

Charm, II. 239. 

Checklaton, I. 194. 


Childed, II. 229. 


* 


 Cn1non, beautiful deſcription — 22 
ing the muſic of Orpbens, KiSt bens HOT ranch 


Chivalry, practiſad in Queen Elizabeth's age, I. 18. u. 90. 
It's uſe and importance, II. 226. Books of, ridiculediby 
Chaucer, I. 143. Vindicated and RG II. we | 

Clang, II. 143. ö 

Croniclers, Is Tax Die, Kae of their lden 1 4053 

Cocrrvs, Spen/er,mi/ſrepreſents mythology concerning it, I. 80. 

INI their difference Yo 7 a er e pris 

en $ID G4! 974; 1 


— 


3 ( EC * 

Gee Gui of the ſublime, II. 221. . 
Corftruttion, confuſed, inſtances of, in Spenſer, It. 1; 
Contented and Content, II. 166. 
| denn, Oliver, * a II. 10 
Cnxvpon, his inſolence and — copied . Morte Ar⸗ 

thur, I. 24. 
Curio and PeYeRR, Spenſer uren. Apuleius's ac- 
. count of them, I. go. . 
, Co A repreſentation of him copied from Chaxcer, L PY 
A falſe one, 161. How repreſented by Catullus ,and 

,\ Sapphez 161. . 
oer from N. Archias, 223. 

Cons WET. in the charagter fei. U. 20. 


Fo 


BEAT 


Pance of Death, aro of ris call, I. 117. Al- 
" Taded to by Spenſer, 121, © | 

Dancer, per /onified ub exon E were 

Darraine, I. 164. + 

Death*s door, II. 181. c. 

Deſpair, why Spenſer ale painting i, 1. 55. 

Diſple, II. 136. 

Doen to die, II. 168. | 

Douzepere, I. 184; ; 

Dragon-encounters, 3 romance; I. 54. 

Dar ron, a romantic ſtory. borrowed by him from Geoffrey 

of Maormouth, I. 26. Where buried, 25. 

Bares cenſured for affirming that prince Arthur appears 

in every part of the Fan Queene, I. 7. And for 
his manner of praiſing the Paradiſe Loft, II. 112. And 

155 Ver miſrepreſenting Milton's reaſon for chufing blank 

0, averſe, 112. nnn 140. | 
 Dryoabte,. II. 217. | 
Dueſſa, her diſcovery, copitd frim Ariofto, L 204. - 


Al- 


(ix } 
0 , b 7914 Nan 
Epwand, Black Prince, MS. metrical biftory of, I. 145. | 
E. K. the commentator on Spenſer's s Eglogues, bis reaſon 
auby Spenſer chaſe to write in an obſolete fil, I. 126. | 
a His real name, 26. | 
Elke, I. 55. | 0 A 1 34 
Elfes and Goblins, 1 13 ws 
Elficleos, king Henry vii. I. 57. 
EL15ABETH, queen, flattered by Spenſer, II. 49. Anec-- 
dote concerning, 179. Her maid: . how em 
129. 
Elleipſis, e in Spenſer, I. 4. In Milton, 12, 
Embowd, II. 134. . 
Enchanted cup, ſtory of, from Motte Arthur, I. 39. 
Engliſh Language, its corruptions about Queen Elizabeth's 
age, I. 127. Spenſer s diſapprobation of theſe corrup- 
tions, proud fram hjs own awards, 130, Notwevith-- 
landing he himſelf * to add ta W e corrup- 
tions, and why, 132. ; 


| Endiang, I. 184. 
_ Envy, — in Azſeribing * & 69. And 


" excallance, 70. 
Facries, Jametine Aut fir aig tat gongh J. 61. Whence 
the fiction of them au deri ued, 62. Not akweays di- 
© minutive beings, 63+ 
Farrie Nation, Spen/er”s original and genealogy of it ex- 
plained, I. 56. 


Farris QurZNE, a popular tradition, I. 8 8. 1 


exift- in King Arthur's. time, 58. Spenſer's poem /& 
r eee eee 
in which fairies were actor, 59. | 
Falconry, Hiſtory of, II. 171. Knowledge of; an accom- 
pliſbment in the character of @ knight, 171. 


hs 


6 9 


f Fatall, IL 68. 3 

Fran, Spenſer erceli i in e it, I. on, 
FeRrRAUGH, Sir, new rpg Pies Arinfto, I. 210. 85 

File, I. 163. 5% 


Filed, II. 158, | 
FLeece, golden, expedition of, a favourite ory in ro- 
mance, I. 176. Its romantic turn, 178. 


FLORIMEL, falſe, fintile concerning her examined, II. 206, 
Story of her girdle whence taken, L ; At 
Fountains, II. 151. 
 FaenCH, Poets, more fond of FLY manners than . 
ime fiction, II. 111. 
Fu18s, the antients afraid to name them, L 67. 


| . G. | 
a Haf pence, explained, I. 180. 


_ Gascorcne,. George, account of, II. 167. 
GEeLLi, his Circe, afforded a hint to Spenſer, U. 153. 
GxxRURA, tale of, in Arioſto, copied. by Spen/er, I. 205. 


 Genivs, à particular one, drawn by Spenſer from N. Comes, 
I. 82. And a circumflance concerning him from Horace, 


. + aber drawn from the gau of Cc. 83. 
Siambeux, I. 194. 

Glitterand, I. 167. . Yn 

GLoczsTEr, Robert of, II. 102. 

- GLORIANA, the attainment of ber the end fic the Farr 


Quzensx, I. 6. ahi eee het ini 


this end, 6, 7. 
Slode, I. 190. Beautifully applied by Gower, 191. 
GoopFsELLow, Robin, I. 120. ; 
GoxrLors, ſtory of, alluded to by: Milton, II. 163. 
Gowrx, why filed one of the firſt Engliſh poets, II. 103, 
Graces, Milton improperly miſrepreſents their birth, I. 104. 
_ Grarue; Holy, @ tradition vai it, men 


Wan eee eee 


'E 


+ Ong, H. 2630). 14 bets cafes hah . 018 Kl 
Gride, II, 62. 3 WAA A 
ane, net * e vue 1. 216, 2 


"Hero; Unity of te ie 1, cherwic\poun, I, 6611 Mee 


Hiſtories, a /pecies of drama, II. 109. te (gr Strat 


 Houpnm, Hans, prints called the Dance of Death, fally 


() 


Hair, long, deſcription of, ES Chon I. 182. 
Yellow, aby Spenſer alway: e au. 
diet, II. 48. | | 

Hall, Marſhall of, his Office, II. 210. * 

HALL, Biſhop, account of his ſatiret, I. 134. IR 

HarpDyYKNuUTE, a Scottiſh poem, commend, * 156. 

Proved to be modern, 156. | | 

Hazvinc John, bis character, II. 14. I h 

HARRINGTON, his werfification cenſured in the tran/lation ; 
of Orlando, I. 122. | 

Harrow, I. 171. I; 

Hawes, Stephen, bis d I 0g. His works, 1 

HecarTE, Spenſer miſrepreſents her mythology, I. 112. 

Haun x viii. improvement of taſte and learning in his age, 

ies. 

Heſdin, Caſtle of, its tapeftry, I. 177. 


Herns, Thomas, r bis preface to Robert of Glo- 
cefter, II. 102. 


preſerved in the FAERIE Queens, 6. His 8 in 
the herdic poem, 7. 5 
Herſe, and lherſal, II. 162. — {| 
Him, for himſelf, II. 251. - ra 
HieeoLITVs, it, ory . II. 20940 -14- £2 
Hiſtory, antient, often falfified by Spenſer, and why, I. 66, 


Hiſtorical Regularity, Spenſer varies from it, in _ plan of 
the Faerie Queens, I. 11. | 


attributed to him, IT. 116. * an OY 
at Bafil, II. 117. H ei e 


3 14 xii) 
Horn, a miraculous one, ropied from Ariafd; L 201. 
| Honnon, pifure of him, copied by Milton from Spenſer, 1.76. 
* Horſes their names iu romance, I. 214 ]ð ù 
. Hvcnss, the editor of Spenſer, cenſured, for commending 
8 _ the oft book of the Fitzrs Qurans, as 4 regular 
cba ,t . 8. Fer reducing the text of, Sjienſer to 
erer, 121. ans re ee 
78 
Hook; Sir, een II. dats 


Hund, Mr. Le fentimens on Let imitation une 


2 commended; II. 36. 
Hrias, „fen e ti full . 
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b Ales . is by. i 109. 
S . Nee 
Lulrated, 162. | 

Janes L. 279. * 

Jraxovar, Arioſto's, 7 what . h eee. 
I. 222. N 

Jew, ate eee th 

age with applan/e, before Shakeſpeare's Shylock, I. 132. 

Amitatibns, ee ee I. 36. nn 

© SFC 4372 2N\?- at: | 

Inconfiſtency, - inflances of, i Speyer IL 17. 

+ Indehcacy, inflences of Spenſer*s, I. 69. | 

Inaccuracies, te ib of may, and why, . 3 4 „ 

Inn, II. 65. ef 12 k 

Ne 1 101. 172 

 IntroduRtion, I nnd, 1. * 


| Invent, II. 238. 16.4 

Jon, Ben, — debe — cenſured, 
s r 433. 
Is not Tong, II. 182. 


3. 


TG, John, bis Jatires commended, 1. 8 


62 ki) 
me der rg e 1 
mach affeted.in 2; Elizabeth's thmey" 127 * 
nalan books, many tranſlated into Engliſb in A S Bleskin OY 
"time, I. 128. Poets, cenſured, I. 2. Ferne = 
e * Spenſer, II. dean * 


" 4 - 
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e K. 0 , : g > 
8 Cadle of, it cond fabl, L 15 | 
Kings: n {1 32 IRR « EY dee 
peat ies a4. 6. = 4 121 3 = dy op.) 
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* 


Lad, 4 n 

Lax or Tur Laxz, the fition of ber, 9 5.7 EN 
by Spenſer, I. 28. Introduced. to. make part of Yucen 
. Elizabeth's entertainment at Kenehworth, 29s e | 

tb B. Jonſon, 31. 

Lair, II. 182. ö 


LAxx, John, account es T. 155. 3 ER 


LoNGLANDE, author of Pierce Pune s Ps. II. 213 
Lubber- «fiend, als 120. 


Luvcrerrus, auhere exceeded by Spenſer II. 204. 


nn. 


i n 


MaLBecco, his eſcape, copied from Aviofto, I. 209. 


Manrounn, a character on our ftage, IT. 227. 5 — 

MaLEczs, his death, copied from Ariefte, I. . 77 
Many, I. 195. 2008 
Maxor, Clement, imitated by Spen/er, 1.2 219... 1 71 


* 59. Specimen of them, 59. l. 
Matte, I. 162. | 


Nene name If ber cofh, drawn on pen Are 
'thur, I. 40. 


Vor. I, , .* rs 2x 
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| MasQu36, Milton indebted u. one for o theught II. 92. 


Spenſer's imitation * them, 93. nn 7 * ma- 


Merchant of Venice, drown from an ol halle I. 128. 


| MxLin, fory concerning him, borrowed by Spenſer from 


Morte Arthur, a romance, I. 33. 2 <aith 
Britomart copied from Ariofto, 208. 


MI ron, explained, corrected, illuffrated, 1. 36, 37» 75. | 


76, 77, 78, 104, 109, 120, 121, 153, 187, 188. 
II. 12, 22, 51, 59, 63, 72, 86, 112, 115, 122, 
126, 135, 141, 147, 148, 150, 160, 163, 164, 174, 
177, 178, 181, 183, 201, 206, 207, 228, 230, 237, 


241, 242, 249, 253, 254» 255, 250, 257, 260. 


| Mirror, Britomart's, borrowed from Chaucer, I. 148. Mir- 


en upon, and account of, 
II. 108. 

Wis, II. 60. 

Miſrule, lord of, account of, IT. 211. 

Monaſteries, diſſolution of, bad effe#s of, II. 247. 


MonTESQUIEU, his charader of the Engliſh poets, I. 15. 


Morte Arthur, ax old romance, printed by Caxton, imitated 
by Spenſer, I. 19. A faſhionable book in Queen Eliza- 
beth's time, 27. Alluded to by Ben, Jonſon, 35. And 
by Camden, 35. | 

Motalize, II. 114. 

Monz, Sir Thomas, a pageant * * him, II. 47. 

Moſt and leaft, I. 191. | : 

More and lefle, I. 191; | 

Much and lire, I. 191, 


| MoxTuzn, Milton's deſeriptien if bim, _ eme, 


I. 77. 
Mvus.zvs, copied by Spenſer, II. 200. 


Mythology, e Spenſer, en wh, V 66. 


10 7 


7 


e 
N. 


NaTaLis Cours, Spen/er copies the Deities preſent at the 
marriage of Thames and Medway, from him, I. 103. 


Narunz, deſcription of ber, copied from Chaucer, I. 160. 


Negatives, two for an affirmative, 2 by Chances after 
the Saxon practice, I. 195. 


Nxxzus, e according to Mythology, by Spenſer, 


I. 103. 


' Niour, 8 by Spenſer, I. 73. Milton f- 


eee 
of ber, 75* 


| Nobility, ancient, heir magnificence, II. 211. How di- 


miniſbed, 211. 
NovewBER, &c. copied from Chan I. 161, 


O. 


Onkkon, King Henry viii. I. 57. 

Ord ace, figures of, II. 180. | 

OLLYPHANT, a _—_ borrowed from Chaucer, I. 179. 

Ornion, /aid to be of the ſerpent race, by — 
well as by Milton, I. 105. 

Ordeal, a word, applied from Chaucer, I. 191. 

OxLanDo Furtos0, its plan more irregular than that of 
the Faris QUEEN, I. 12. Hint of its hero's mags 

nei, drawn from Motte Arthur, 2 Romance, I. 40. 

On rnzus, author of the Argonautics, falſely fo called, 
I. 100. 


Onrnzus, his ſong in Onomacritus and Apollonius, alluded 


to by Milton, I. 109. His Wann often 

| alluded to by Spenſer, 105. 
Orthography, often wiolated by Spenſer, and other ancient | 

poets, for the rhyme-ſake, I. 119. 


OrxTarvs, I. 102, 
| a 


5 (*¹¹) 
N 


Pageants, antient, influenced the genius of 8pen/er,. II. 89. 
- Ridicaled byCerwantes, 89. Poetically conſtructed, 90. 

Paſtorals, faſhionable in Spenſer's age, and why, I. 218. 

| PA8TORELL, her diſtreſs, copied from Ariofto, I. 217. 

Bec, Charlemagne's twelve, account 2 * * 185. 
: Alluded to by Milton," 187. 

| Pad, of the FarrIE 9 — what, I. 4. Its — 

Praro, copied-by Shenſer, I. | 

Port, imitates Jonſon, II. 12. Io falſe ſatire in e 

lig Carton, 268. His tranſſation of Hamer injuri- 
ous to trus taſte, I. 198. 

Dowder, II. 158. 1. ri ſenſe applied by Milton, I 60. 

Pizxs PLowMANn's Crede, account of, II. 217. 

Poets, old engliſh, þow to be criticiſed, II. 264. 

Poetry, u/e and nature of it in the ear ages, I. 106. 

Wort, II. 242. 

Pfreſt, II. 66. 

Prick, to, I. 194. 


ProSERPINE, her gerden, Spenſer ae, e a” 


cerning it, I. 80. 

JPrectended, II. 258. | | 
Proverbs, copied from Chaucer, I. 17 1 
PkynnE, /pecimen of his Hiftriomaſtix, II. 2356. 
Puritans, cenſured by Spenſer, II. 234. Juanes to litera- 
ture, 236. | 
Purple Iſland, of Fletcher, actount of; It. | 
Pyned, I, 173. 


* . 
kd 4 4s %./ 


Aueint, IL 256. by | * ads 2 
Nueſt, II 166. 


 Queſtyn. beaſt, mentioned in Marte Arthur, 2 Romance th 


origin of Spenſer? 5 Vatant beaft, I, 22. 
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1 RapeconDr, and her city, copied from Arioſto, I. 224. 


REAL manners, copied by Spenſer, II. 88. 
Rebellion, grand, it conſequences, II. 236. 


« Recreant, II. 147. 8 


Revelations, book of, Spenſer e ied fran it, II. 998. 

Rhyme, the advantages found by Spenſer in the frequent 
repetition of it, I. 117. He ſeldom makes the ſame 
' word rhyme to itſelf, I. 122. 

Romances, the FatrieE QUEENE, formed a them, I. 17. 
Faſhionable in Queen Elizabith's age, I. 18. II. 88. 
Caxton's recommendation of them, I. 42. Much Rudied 

and admired by Milton, I. 188. II. 33. Peculiar ſpe- 
© © cies of, principally copied by Spenſer, $4. New hypo- 
theſis, concerning the origin of their fictions, I. 64. 204. 

Romans, french, II. 41. 

Romeo and Jorizr, much eſteemed when firſt ated, I. 60. 

RowLanD, W. hi; Satires, I. 60. 


e, K. 61. is 


b 1322 = 
Sad, II. 116. | | | F227" ih 
Sails, for wings, II. 206. | 
SANDRART, miſtaken concerning Hans Holbring II. 119. 
SANGRFAL, I. 34, 45. Manuſcript hijtories of, Il. 243- 
ScaLIcGeR, cenſured for preferring the ſong of Orpheus in 
Apollonius to that in Val. Flaccus, I. 106. Prefers a 
© compariſon in Apollonius to one in Val. Flaccus, 95. 
' Specimen of his criticiſm on Homer, 95. Ignorant of 
'  the'nature of antient Poetry, 96. | 
ScuDamoRe, whence derived, II. 199. 
Sed, for /aid, I. 120. 
Sent, II. 72. 
Seuen Champions of Chriſtendom; Romance of, imitated 
by Spenſer, J. 36, fr. H. 123. 128. * 137. 15 


174. 178. 


(wt 


| Shepherd's Ralendar, title of a book printed by Wynkin a 


Worde, I. 125. Thence adopted by Spenſer, 125. 


9 explained and illuftrated, I. 41. 53. 60. 


124. 128. 133. 168. 171. 193. II. 39. 41. 87. 


109. 145. 158. 183. 229. 
Vheene, made a ſulſtanti ue by Milton, II. 12. 


 Shew, dumb, in Tragedy, Spenſer alludes to it, I. 93. 


Account of it, 93. 


Shield, a miraculous one, coped from guet. I. 200. 


Shine, IT. 181. 
Ship of fools, a Poem, IL. La 
Squier's Tale, Spen/er's uſt of it, I. 151. Not unfiniſbed, 
was | Milton's allufion to it explained, 153. 4 com- 
Ilie copy of it probably ſeen by Lydgate, 154. Com- 
© pleted by Fohn Lane, 155. _ 


Shue, of Dames, Tale of, copied from Ariofto, I. 205. 


Of lo degree, title of an old Romance, II. 183. 


Sirius IralLicus, copies from Onomacrituz, I. 109. 


SKELTON, his character, II. 107. Explained, 2433. 
SKINNER, bis cenſure of Chauctr's language, I. 131. 
Skreen, II. 209. be 
Sonnets, two of en _ diſcovered, II. 245+ 

Sort, I. 69- _. 


Spear, a miraculous one, copied from Arioſto, I. 206. 


Sernezk, anccdote relating to his death, II. 251. 
Srtenr, editor of Chaucer, Sindicated, I. 195. 
Spett, II. 147. 


Stanza, Spenſer's, why choſen by bim, I. 113. N 


able to the nature of the Engliſh tongue, 113. Pro- 
| duftive of many abſurdities, 11 + And 5 Some ad. 
vantages, 115. 

Stie, I. 64. | 

STREMONA, a name of a place no where 2 1 I. Les | 

Sugred, II. 145. 


Surpriſe, a fine one, copied from Chaucer, I. . 


Sr! 
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(*) 
Swords, named, I. 115. 
Srrvanus, miſrepreſented, I. 72. 


TT N „ 
Tarus, drawn from Talus, os N an 2 guars 
dian of Crete, I. 97. 2 
Tales, romantic and humourous, what formerly ft. 
able, II. 39. 
Taxaquil, Queen Elizabeth, I. 58. 


TANTALUs, Spenſer miſrepre/ents 155 Mythology, I. 80. 
Tass0, his prejudices in fawour of romance, I. 3. 


Spenſer choſe rather to imitate Arioflo than him, 4. 
Spenſer copies a compariſon from him, 1. 91. 


5 


Tautology, inftances of it in Spenſer, II. 15. 


THEOBALD, a valuable commentator on Shakeſpeare, II. 265. 

Tiurs and TouxnamenTs, I. 28. 26. 44 JE 110. 
When and where firft-held in England by royal per- 
.miſſion, I. 28. II. 40. Torneamentum, different from 
menſa rotunda, I. 44. 


Time, ſentiments concerning it, copied from Chaucer, I. 1 57. 


Tirrxus, Chaucer /o called by Milton, from Spenſer, I. 124. 
THoeas, Sir, a poem of Chaucer, ſung to the harp in 
9. Elizabeth's age, I. 53. Suppoſed to be burleſque, 139. 
Tobacco, why praiſed by Spenſer, II. 168. 
Trees, defcription of, copied by Spenſer from Chaucer, I. 
137. Chaucer*s ridicule of ſuch a deſcription'in Statius, 
138. Shenſer has avoided the faults of _— and 
others, in his deſcription, 13%. 
'Tx1581N0, defended, I. 2. | F 
Tz1sTRAM, Sir, his birth and education, Soy from 4 
Romance called Motte Arthur, I. 19. 

Thebes, fiege of, a favorite flory in romance, I. . 
Tor, deſtruction of, a favorite flory in romance, I. 175. 
Caxton'; Hiſtory. ſo called, I. 224. | 1 

Toarin, _ of his hiftory, I. vg: 


( 


| > £1 4445 Levitt ben 6 2 
: | TELE Gunny, earn e 
VaLzniys bauen finely deferiber the Aue rer. 
22 tes, on hfing Hylas, I. gh. 
Venus, of beth ſexes, I. 96. 11 
Virelayes, account of, II. 158. 5 74 he? 


Vite, copied by Spenſer, U. 1 131. 145. 148.” 1 what 
excellent, 202. 
Viſions of Pierce Plowman, account of them, U. 212. Sod 


oF pas imitated 7 Ll J. 5. 
Una, FP LOB. 3 134+ 3 


Unity, / action, wanted in the Farris Quinn, I, 6... 
Veron, Mr. '/Juppo/ed to have . 4 8 in Spen- 


Ver, I. 101. In Chaucer, II. 1 > r 
'Ure. and ent, II. { OOTY 3 
rann XY SET 741 A W. 8 
WALLER, n Daniel, II. 107. 
"Wench, II. 146. 


Whole, neceſſary to the heroic poem, + +2088 3 
"Wincheſter, . Marchioneſs of, her death celebrated by Mil 


b c᷑0éͥe)“ an Jonson, I. 12. Arthur's round table there, I. 43. 
= Woman, . #rai/e of, copied from Ariofto, I. 207. 
* ls 'Worgzr, Cardinal, his Pare, II. 10. | 


Wound, copied al Chaucer, 1. 1 * 
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